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DON'T  LET  AN  OLD-FASHIONED  "KETTLE" 
COOK  YOUR  CONTEST  GOOSE 


The  Finest,  Easiest  Tuning  Tympeuii  Made 

Ludwig  Padol-tuiMd  Tympcmi  ora  at  aimpl*  in  opcrortion  en  tlwy  an  in  nfchonlcol 
oooBtruction.  Th*  pndol  actton  is  sxtrsmirir  light  and  issponds  immsdiotriy  to  tho 
alightsst  movomsnt  of  ths  foot  and  will  hdd  to  any  position  orsn  whsn  ths  foot  has 
bssu  liftsd.  Ths  psdol  is  idoolly  plocsd  in  ths  notiuol  position  of  ths  foot  ot  rsst  and 
is  so  situatsd  that  ths  tympanist  con  uss  ths  drums  in  a  ssotsd  or  standing  position 
with  squal  sass. 

Bowls  ars  mads  of  ths  bsst  ooppsr  drown  in  ons  pises  to  a  psrfsct  roundnsss  which 
is  ssssntiol  to  fins  tons  quolity.  Bowls  ars 
finishsd  in  ths  nahual  bsauty  of  ths  pol- 
ishsd  mstal,  or  a  choics  of  glossy  Black  or 
bright  Whits  laoqusr  at  no  odditional  cost 
Ths  stands,  tuning  handlss,  and  hoops  ars 
rsgtilorly  fumishsd  in  Nicksl.  Hsads  ars 
■slsctsd  Ludwig  Vriour  Tympani  Hsads, 
ond  ths  workmanship  throughout  is  of  ths 
finsst 


Ksttlss  can  bs  adjustsd  for  hsight  for  boot¬ 
ing  spots,  and  tiltsd  to  ths  angls  bsst  suitsd 
to  ths  immsdiats  playing  conditions.  Hand 
sersw  tuning  handlss  ars  sst  low  so  os  not 
to  intsrfsrs  with  the  ploying  and  psmdt 
sasy  passing  from  ons  ksttls  to  tbs  othsr. 
Drums  can  bs  ussd  sithsr  as  hand-tuning, 
or  pedal-tuning  tympani.  Bowls  may  be  re- 
Tolred  on  their  stands  without  affecting  tbs 
tons  or  tuning. 


Thaa*  iUuatratlona  ahow  tha  traaal  of  tha 
padal  from  low  to  hish  note  poaitiona.  Tha 
too  is  up  for  low,  down  for  high  notaa.  Ths 
action  is  light  and  aasy. 


The  rsmoTol  of  a  single  bolt  permits  lift¬ 
ing  ths  kettle  from  ths  stand  for  packing. 

Tlis  stands  fold  into  a  rslotivsly  small 
amount  of  space.  Every  practtcal  improve¬ 
ment  and  feature  has  been  incorporated  in 
the  making  of  these  tympani  to  make  them 
the  finsst  tympani  of  today. 

One  piece  finest  quality  Copper  Bowls  finished  with  high  polish.  Stands, 

Tuning  Handles  and  Hoops  Nickel  plated.  Selected  Ludwig  Velour  Heads. 

No.  27SS — ^Ludwig  Natural-Way  Pedal  Tympani,  Standard  sixes  25"  omd  28",  os 

illustrated  and  described,  comj^lete  . $350.00 

No.  287$ — Ludwig  Natural-Way  Pedal  TymponL  sixes  26"  and  29"  for  Sym¬ 
phony  requirements,  complete . $385.00 

Instructor,  Oim  Pair  Sticks  and  Fibre  Head  Protectors  Included. 

Choics  of  Bowls  in  Black  or  Whits  Lacquer  at  no  additional  cost 

Stands,  Timing  Handles,  and  Hoops  in  Chromium  Plate  . .  $30.00  Extra 
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Will  your  band,  your  orchoskra,  bo  oquippor/  to 
make  First  Division  in  your  Stats  and  Regional- 
National  Contests  this  spring? 

Unless  the  aquipmant  is  capab/e  of  "First  Divi¬ 
sion"  performance, your  musicians  cannot  nndar 
a  "Rrst  Division"  performance;  your  year’s  work 
will  be  discounted;  your  players  penalized,  un¬ 
fairly  graded  down.  A^achine  tympani  are  essen¬ 
tial  to  first-class  band  or  orchestra  performance. 

Ludwig  Pedal-Tuned  Tympani,  easy  to  tune, 
ample  in  volume,  beautifully  toned,  are  quickly 
■mastered,  ideal  for  the  school  musician.  See 
these  instruments  at  your  local  music  store  or 
write  direct  for  detailed  information.  Don’t 
enter  spring  contests  unequipped  to  win. 


Xjudwig 

Pedal-Tuned 

Tympani 

Ludwig  Pedal-Tuned  Tympani  are  recognixed 
as  the  finest,  most  practicu,  toost  convenient, 
and  easiest  tuning  tympani  manufactured  to¬ 
day.  Their  use  by  many  of  tbm  outstanding 
professional  tympanists  in  every  type  of  musi¬ 
cal  organisation  where  tympaxii  are  used  is 
conclu^ve  evidence  of  thidr  superiority. 


NORHALTYMRUItSCALC 


The  normal  range  of  TymponL  machine  or  hand,  re* 
gordless  of  sixe.  is  from  F  btiow  the  staff  in  the  bass 
def  to  the  octave  F  in  the  staff.  In  rare  instonces  as 
in  "ParsifaL"  low  E  is  used,  and  in  a  few  spedal 
and  unusual  cases  higher  notes  are  used;  namely 
Tt  and  G.  These  notes  can  be  hod  on  Ludwig  Pedal 
TymponL  The  low  E,  however,  will  not  be  as  strong 
as  the  normal  range  scale  unless  an  especially  large 
kettle  is  used.  The  diometer  of  the  t]^panl  bowl 
should  be  increased  for  low  notes,  and  la  the  case 
mentioned  above  a  30"  kettle  would  be  belter  than  a 
28".  This  is  the  reason  for  the  use  of  three  tympani 
where  a  large  scale  is  used. 

Another  advantage  of  three  tympaid  is  that  they 
necessitate  less  tuning  and  fewer  changes.  In  large 
symphony  orchestros  even  a  fourth  k^e  is  some¬ 
times  used  for  extremely  high  notes  sudi  as  F$  and 
G  and  even  A.  It  is  poadble  to  force  a  standard  sixe 
25"  tympani  up  to  A  but  the  note  will  be  poor  in 
quality  because  the  diameter  of  the  bowl  is  too  large 
for  such  a  high  note.  On  the  other  hand,  this  is  true 
of  the  low  notes  secured  cm  a  28"  tympanL  The  reg¬ 
ular  28"  diameter  kettle  can  be  lowered  in  pitch  to 
E  and  Eb  but  the  tone  quality  will  not  compare  to 
the  same  notes  gotten  on  a  30"  or  32"  kettle. 

★ 

Tympanists!  Write  for  detailed  instruction  man¬ 
ual  on  "How  to  Tune  the  Tympani"  by  Otto 
Kristufek,  one  of  America’s  most  accomplished 
Symphony  Tympanists.  Sent  Free  on  Request. 
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J.  Franklin  Paten,  Puyallup,  Washington 


WE  ARE  ^ 

MAKING  AMERICA 


Mr.  J.  FranUin  Patars,  instrumanfal  diracfor  in  tha  Puyallup,  Washington,  High  School  now  has  under 
his  direction  a  40  piece  Junior  High  band,  a  40  piece  Senior'  High  band,  an  orchestra  of  about  30, 
and  a  chorus  of  80,  besides  beginners'  instrumental  classes.  As  a  beginning,  Mr.  Peters  taught  four 
classes  in  social  science,  one  in  literature,  and  was  in  fuU  charge  of  the  band,  which,  according  to  the 
director,  consisted  of  "a  handful  of  saxophones  and  *  pinch  of  trumpets,  garnished  with  two  well 
beaten  drums."  Two  years  later  the  band  entered  the  Western  Washington  Music  Meet,  and  though 
still  limited  in  instrumentation,  placed  in  the  second  division.  Gradually,  since  1930,  Mr.  Peters  has 
relinquished  academic  work  and  has  concentrated  on  music.  Lookino  to  a  musical  foundation  u^n 
which  to  build  this  now  ripening  career,  Mr.  Peters  attended  the  Mankato,  Minnesota,  Teachers'  Col¬ 
lege  for  two  years,  later  tMching  a  year  each  in  Minnesota  and  Iowa,  respectively.  He  got  his  degree 
with  a  major  in  music  at  the  end  of  two  years  at  the  University  of  Washington,  and  upon  graduation, 
acouired  his  present  position.  The  results  of  his  work  can  be  seen  today  in  his  excellent  bands, 
orcnestra,  ana  chorus.  .  .  .  Although  his  school  music  keeps  him  too  busy  to  "play"  much,  but  when 
vacations  do  come,  Mr.  Peters  says  there  b  nothing  that  gives  his  directing  arm  greater  relaxation 
than  to  land  a  25  pound  salmon  from  Puget  Sound  or  a  sparkling  steelhead  from  the  Puyallup  River. 
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Jisiwy  Piak,  tl  yaars  aid,  »tays 
tst  chair  trawham  in  the  Paint 
Pints  SchasI  Orchestra,  TsMa. 
Wan  the  trephy  s(  the  Paint  Place 
Scheal  far  helm  the  hast  taMst. 


Emane  Cnretan,  saMst  and  Ist 
chair  tmniaeter  af  the  Waite  Hiili 
Schaal  Ordiutra,  Taleds.  He  it 
cansMered  ana  af  the  nwst  yraai- 
isini  yanni  artists  af  that  cHy. 


Prepare  for  tha  nait  STATE  and  NATIONAL  COMPETITION  NOW  by  providing 
yourssdf  with  tha  bast  instrument  that  money  can  buy.  Remember  that  a  baauMul 
tone  cannot  be  obtained  from  a  cheap-grade  beginner's  instrument  and  that  in  a 
contest  tone  is  ail-important.  Bach  instruments  are  famous  for  their  fine  playing 
qualities  and  they  are  used  by  tha  foremost  symphony,  concert,  theatre,  dance, 
radio  and  solo  artists.  In  NEW  YORK  CITY  where  there  are  more  symphony 
organizations  and  ''name'*  bands  than  anywhere  else,  Bach  brasses  are  by  far 
in  tha  majority.  THERE'S  A  REASON.  Write  for  a  Bach  catalog  today. 
Mention  what  instrument  you  play. 


VINCENT  BACH  CORP. 


March,  1938 


Plsmss  msntion  TUB  SCHOOL  MUSICIAN  wksn  mnstssrine  mdvsrtissmsnts  in  tkis  tnagmsine. 


For  ift  provod  voIm  in  dovoloping  individMl  niMieinntliip  nnd  for  ift  wooMi  of  pvro  mmieol  intplrnfion  Dirocfor  J.  I.  ToHmodgo  of 
Provito  hi^k  (ckool,  Maywood,  INinoit,  ckampiont  fka  antambla.  Hit  damonttrafad  lacfura  on  tfcit  daparfmanf  of  intfrumanfal  tchool 
mutic  protanfad  at  tka  Univonity  of  IRinoit  national  band  clinic  in  January  aroutad  widatproad  intarott  and  awakanad  many  band  di* 
ractort  to  tka  mora  tariout  contidaration  of  unaN  group  parformanca.  Tka  antambla  abova  will  ba  timilarfy  faaturad  at  tka  coming 
Mutic  Educatort  confaranca  in  St.  Louit.  *Frogramad  "Iran  Saitat  witk  Marimbat"  tkay  ara:  Harry  Gill,  O'NaRI  Dal  Guidio,  Clyda 
HollowaH,  Juliut  Nordkolm,  Mark  McDunn,  Jack  Cottarall,  Ckarlotta  Sifart,  and  Oaan  Huttar. 


Educational  Advantages  of  the 


Instrumental 

ENSEMBLE 


Written  especially  for  The  SCHOOL  MUSICIAN  and 
released  by  the  author  for  immediate  publication  because 
of  the  popular  pre-contest  interest  in  this  subject. 


•  THE  STORY  Is  told  of  a  man  seen 
on  his  bands  and  knees  under  a  street 
lamp.  Passers-by  were  naturally  curi¬ 
ous,  and  soon  quite  a  group  had  col¬ 
lected.  Soon  all  were  on  their  hands 
and  knees  aiding  in  the  search.  Event¬ 
ually  one  of  the  later  arrivals  said. 
“Pardon  me.  Mister,  but  what  are  we 
looking  for?" 

“I  dropped  a  quarter,"  said  searcher 
number  one. 

In  the  course  of  time  another  of  the 
group  grew  impatient  and  queried, 
“Brother,  where  did  you  drop  that 
quarter?" 

“Oh,  it  was  down  the  block,"  said 
number  one.  “but  the  light  is  better 
here.” 

Probably  most  of  us  are  looking  for 
about  the  same  thing  in  our  music 


By  J.  Irying  Tallmadge 

Dir«cfor  of  Bands,  Proviso  Township  Hi^h  School,  Maywood,  Illinois 


teaching,  and  we  are  certainly  looking 
where  the  light  is  good.  But  is  it  pos¬ 
sible  that  there  are  genuine  treasures 
in  places  where  the  light  is  not  so 
good?  Most  of  us  will  grant  that  in 
our  large  bands,  our  fine  big  choirs, 
and  our  great  orchestras  we  give  to 
the  students  a  very  Joyful  contact  with 
good  music. 

Probably,  too,  we  give  them  a  sense 
of  exaltation  which  is  possible  only 
through  the  large  group  presentation 
of  music.  All  of  these  things  are  good, 
and  we  want  them.  If,  however,  it  is 
our  intention  to  give  to  these  students 
the  finest  possible  training  in  the  short 
years  that  we  have  them,  and  to  start 
them  on  a  road  which  will  make  it 
possible  for  them  permanently  to  en¬ 
joy  the  performance  of  ipusic  in  their 
communities,  perhaps  we  should  add 
another  phase  to  their  music  work 
while  they  are  in  high  school. 

As  directors  of  large  groups,  we  re¬ 
ceive  great  glory.  The  light  is  exceed- 
ingly  good  where  we  work.  Do  we  not, 
however,  owe  it  to  our  talented  pupils 
to  give  them  ensemble  training? 

The  day  our  students  graduate,  most 
of  them  find  that  their  years  of  train¬ 
ing  are  of  little  avail,  or  are  actually 
a  source  of  disappointment.  Except  for 
the  universities,  there  are  no  great 
bands,  orchestras,  or  choruses  in  which 
they  can  participate.  Pew  are  the  com¬ 
munities  whose  music  groups  can 
equal  those  in  which  the  student  found 
such  Joy  during  his  high  school  years. 
If,  on  the  other  hand,  we  teach  these 
young  folks  how  to  play  ensemble  mu¬ 
sic,  and  where  to  find  it,  they  can,  as 
long  as  they  live,  find  expression  for 
their  musical  tastes  in  quartets,  quin¬ 
tets,  and  sextets.  No  community  is  so 
small  that  a  fine  ensemble  is  not  pos¬ 
sible,  and  no  community  is  so  large 
that  such  a  group  is  not  welcome. 

The  literature  for  string  and  vocal 
ensembles  is  plentiful  and  varies. 
That  for  wind  instruments  is  being 
created  rapidly.  If  we  can  bring  about 
the  day  when  every  club,  church,  and 
lodge  has  its  quartet  or  sextet,  we  will 
have  done  something  for  which  we  re¬ 
ceive  no  plaudits,  but  which  may  ac¬ 
tually  be  worth  as  much  or  more  to 
our  students  in  the  long  run  than  are 
our  great  bands  and  orchestras.  We 
will  have  created  a  field  in  which  our 
players  may  find  permanent  opportuni¬ 
ties  for  the  exercise  of  their  talents. 

Not  the  least  of  the  problems  pre¬ 
sented  by  an  extensive  ensemble  pro¬ 
gram  in  our  schools,  is  the  difficulty 
of  scheduling  rehearsals.  In  our  in¬ 
stitution,  all  of  this  work  must  be 
done  outside  of  school  time.  Even  so. 


it  appears  to  be  vastly  worth-while. 
The  enjoyment  which  students  derive 
from  both  rehearsals  and  performances 
is  enough  to  Justify  the  time  spent  by 
the  teacher.  If  the  groups  are  sincere 
and  capable,  rehearsals  can  be  a  Joy 
to  the  instructor,  as  well  as  to  the 
pupil. 

We  all  have  this  problem  of  time  to 
consider.  We  cannot  do  all  that  there 
is  to  be  done  as  it  is.  To  partially 
solve  this  difficulty,  each  ensemble  . 
elects  one  student  to  be  a  sort  of  presi¬ 
dent.  The  instructor  goes  over  each 
new  number  with  the  ensemble  to  be 
sure  that  the  technical  problems  are 
understood,  and  to  set  tempo  and  in¬ 
terpretations.  Once  these  are  estab¬ 
lished,  the  students  are  expected  to 
hold  at  least  one  rehearsal  a  week  on 
their  own  responsibility.  Each  en¬ 
semble  has  a  repertoire  of  eight  or  ten 
numbers  in  its  folders.  When  these 
are  ready  for  finishing  touches,  the 
instructor  works  with  the  group  on 
the  parts  that  have  caused  difficulties. 

In  the  brass  field,  the  choice  of  ma¬ 
terials  has  been  a  serious  problem. 
These  groups  do  considerable  public 
work,  and  it  is  diflicult  to  find  num¬ 
bers  which  are  varied  in  character, 
which  are  of  good  musical  quality,  and 
which  at  the  same  time  have  color  and 
public  appeal.  Now  that  numbers  are 
appearing  so  rapidly  and  in  such  vari¬ 
ety,  the  problem  is  less  acute,  but  we 
still  have  to  find  literature  outside  of 
works  published  for  these  groups.  For 
the  trombones,  we  occasionally  use 
male  quartet  numbers  with  or  without 
piano.  Particularly  effective  and  color¬ 
ful  are  a  few  notes  of  chimes  with 
such  a  number  as  “First  Noel.” 

One  of  the  most  fortunate  bonds  be¬ 
tween  the  school  and  the  community 
is  the  brass  sextet  and  marimba  com¬ 
bination.  This  group  is  able  to  play 
complete  short  programs,  and  is  al¬ 
ways  well  received.  Each  program  in¬ 
cludes  at  least  one  number  of  out¬ 
standing  musical  worth,  and  several 
encores,  chosen  from  songs  that  the 
audience  loves.  This  group  recently 
played  a  forty-five  minute  concert  for 
one  of  our  civic  clubs,  and  was  kept 
forty  minutes  more  playing  encores. 
With  a  standard  brass  sextet  and  ma¬ 
rimba  combined,  it  is  possible  to  play 
almost  any  song,  by  giving  the  ma¬ 
rimba  players  the  piano  book  and  hav¬ 
ing  them  use  Judgment  in  choosing 
what  parts  to  play.  The  members  of 
the  sextet  play  the  regular  parts  from 
such  song  books  as  the  Laurel  (Twice 
55)  series.  Occasionally  the  second 
cornetist  plays  from  a  second  clarinet 


Irving  Tallmadge  has  contributed 
much  to  the  ensemble  movement. 
In  1934  he  was  director  of  the  brass 
ensemble  contest-festival  held  before 
the  Music  Supervisors  Conference  in 
Chicago.  His  ensembles  have  broad¬ 
casted  on  the  Music  and  Youth  pro¬ 
gram,  and  from  the  national  contest 
at  Columbus.  Mr.  Tallmadge  has  re¬ 
cently  been  reappointed  to  the  chair¬ 
manship  of  the  brass  solo  and  en¬ 
semble  committee  of  the  National 
School  Band  Association.  His  own 
compositions  and  arrangements  have 
set  high  standards  in  the  creation  of 
a  worth-while  literature  for  these 
groups.  He  holds  Bachelor  of  Sci¬ 
ence,  Bachelor  of  Music,  and  Master 
of  Science  in  Education  degrees. 

book.  The  use  of  mutes  adds  further 
variety. 

For  genuinely  musical  effects,  the 
sextet  arrangement  of  the  beautiful 
aria  “Eri  Tu”  from  Verdi’s  “Masked 
Ball”  can  he  used,  having  the  marimba 
play  the  original  harp  part  from  the 
piano  accompaniment  to  the  song.  An 
extremely  effective  encore  is  “The 
Bells  of  Saint  Mary’s,”  in  which  the 
sextet  plays  the  band  parts,  and  the 
marimbists  play  the  flute  parts  in  oc¬ 
taves.  The  same  combination  is  possi¬ 
ble  on  “Stars  and  Stripes.”  Such  num¬ 
bers  Invariably  “bring  down  the 
house,”  and  open  the  way  for  further 
engagements. 

Two  great  advantages  are  apparent 
in  the  use  of  the  sextet-marimba  com¬ 
bination.  First,  the  wide  range  of  lit¬ 
erature  which  is  made  possible,  and 
secondly,  the  great  color  contrasts 
which  are  available  for  public  perform¬ 
ance.  Either  unit  may  be  used  alone, 
and  in  combination  they  offer  untold 
musical  possibilities.  Well  played,  and 
with  proper  choice  of  parts  and  mal¬ 
lets,  the  marimba  is  as  completely  one 
with  the  brass  sextet  as  is  the  harp 
with  the  orchestra. 
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By  Ray  Gaedke  (above)  Chicago,  who  also  made  the  accompanying  sketches. 


Three  Smart,  New 

Spinno  Routines 


Former  band  student  and  drum  ma¬ 
jor,  Lake  View  High  School,  Chicago, 
III.,  now  baton  twirler  with  the  Board 
of  Trade  Post  American  Legion  Band, 
national  champions  for  many  years. 
Ray  Oaedke  has  probably  the  largest 
routine  of  sensational  stunts  of  any 
twirler  the  Middle  West.  (F.  W. 
Miller) 

The  Horizontal  Spin 

e  THIS  MOVEMENT  la  started  by 
holding  the  baton  as  in  diagram  No. 
1,  palm  up,  ball  to  the  right  of  the 
body,  grasp  of  the  baton  toward  the 
ferrule  end. 

The  ferrule  end  leads  as  it  is  passed 
under  the  arm  to  right,  while  the  arm 
raises  slowly  upward  with  the  ferrule 
end  again  leading,  over  the  forearm  to 
the  right  with  the  ball  coming  over 
the  arm  to  the  left.  This  is  actually 
a  reverse  figure  eight  movement.  It 
requires  a  limber,  loose  wrist,  a  firm 
grip  of  the  baton  with  the  first  finger 
and  the  thumb,  the  baton  rotating  in 
the  socket  formed  by  the  first  finger 
'  and  thumb. 


It  is  necessary  that  this  horizontal 
spin  be  mastered  before  considering 
horizontal  throws  and  catches.  How¬ 
ever,  the  spin,  itself,  is  a  very  easy 
movement,  not  at  all  difficult,  and  any 
baton  twirler  should  learn  to  do  it 
well  and  quickly  In  a  few  hours’  prac¬ 
tice.  I  stress  this  particular  move¬ 
ment,  because  it  leads  into  one  of  the 
most  spectacular  of  all  throws  which  I 
treat  in  the  next  paragraph.  Thus, 
study  all  Illustrations,  1  to  4,  carefully, 
and  work  up  a  good  speed  with  them. 

Horizontal  Throw  and  Catch 

This  starts  with  the  above  move¬ 
ment,  and  as  you  get  to  a  point  where 
the  ferrule  passes  to  the  right  over 


Have  you  davalopad  •  twirling 
routine  that  you  would  like  to  past 
along  to  SCHOOL  MUSICIAN  road- 
an?  Sand  us  your  story  and  dia¬ 
grams.  20,000  twirlan  will  thank  you. 


the  arm,  give  it  lots  of  spin,  combined 
with  an  upward  thrust  or  throw.  Do 
this  movement  very  slowly  at  first, 
that  is,  throw  it  up  slowly  four  or  five 
feet  over  the  head  and  with  as  little 
as  one  complete  revolution,  or  possibly 
two  complete  revolutions. 

Later  as  you  gain  confidence  and 
speed,  you  can  throw  it  higher,  and, 
of  course,  impart  sufficient  power  to 
give  the  baton  a  fast  spinning  motion. 
This  is  all  a  matter  of  practice  and 
training,  but  it  is  well  worth-while 
putting  in  some  time  on  this,  because 
it  is  quite  a  specialty,  and  not  com¬ 
mon  to  baton  twirling.  I  had  never 
seen  it  done  previously,  and  I  have 
worked  this  one  up  myself.  See  dia¬ 
gram  No.  5,  for  the  throw  of  the  baton 
upward. 

To  get  the  maximum  distance  into 
this  throw,  it  is  advisable  to  work  up 
a  good  series  of  horizontal  spins,  and 
develop  the  knack  of  tossing  it  at  the 
height  of  the  movement.  The  catch  for 
the  horizontal  throw  is  made  with  the 
arm  and  forearm  forming  practically 
a  right  angle  with  the  palm  up,  and 


I 
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the  hand  above  the  head  aa  shown  in 
diasram  No.  6.  The  baton  Is  caught 
between  the  thumb  and  the  fingers — 
actually  falls  in  the  crotch  between  the 
thumb  and  the  first  finger  with  the 
hand  grasped  around  it. 

The  easiest  and  most  natural  move¬ 
ment  next  after  the  catch,  is  to  go 
back  Into  the  horisontal  spin,  from 
which  you  started.  Tou  can  have  lots 
of  fun  with  this  horisontal  toss  be¬ 
cause  it  is  different  from  the  regular 
high  throw.  However,  it  is  necessary 
that  you  keep  your  baton  spinning  on 
a  horisontal  plane  so  that  it  looks  well. 
I  am  able  to  throw  this  at  least  forty, 
sometimes  fifty  feet  into  the  air. 


roll-over,  from  left  hand  to  right,  the 
roll-over  being  done  with  the  right 
hand  as  shown  in  the  illustration.  No¬ 
tice  that  in  this  roll-over  the  fingers 
extend  forward  in  almost  a  horisontal 
position.  The  baton  actually  rotates 
over  the  back  of  the  hand.  See  dia¬ 
grams  A  and  B,  figure  No.  10.  Prom 
the  roll-over  you  can  continue  this 
pass  behind  the  back  as  previously  in¬ 
dicated. 

The  roll-over  requires  more  practice, 
as  the  pass  itself,  behind  the  body  is 
very  easy  and  simple. 

Horizontal  Under  the  Lags 
All  of  these  horisontal  movements 


can  be  worked  into  a  complete  routine 
such  as  “around  the  legs”  or  “between 
the  legs.”  These  are  merely  a  matter 
of  applying  the  horisontal  around-the- 
body  technique  lower  down,  and  also 
working  it  between  the  legs  or  with 
one  leg  up  and  the  other  down,  revers¬ 
ing  the  legs  in  any  manner,  or  any 
series  of  movements  that  you  wish  to 
use. 

There  are  many  more  complicated 
and  spectacular  movements,  using  the 
horisontal  spins,  such  as  catching 
them  behind  the  back,  and  others  that 
I  will  be  glad  to  explain  if  my  readers 
show  an  interest  in  them. 


Horizonial 

Spin 


Rgur*  I 

Horizontal  Spin  Around  the  Body 
Start  this  with  a  regular  figure  eight 
spin,  palm  down,  grasping  the  baton 
as  shown  in  illustration  No.  7.  In  this 
movement,  the  ball  leads,  traveling 
from  the  right  of  the  body  to  the  left 
as  shown  in  the  Illustration,  the  ball 
traveling  over  and  under  the  forearm, 
as  in  a  regular  wrist  figure  eight  twirl. 
Next  is  the  pass  behind  the  back,  right 
hand  to  the  left  hand;  receiving  it  ae 
shown  in  diagram  No.  8. 

Next,  with  the  left  hand,  swing  the 
baton  horizontally,  ball  leading,  in 
front  of  the  body  to  the  right  hand  as 
shown  in  illustration  No.  9,  making 
the  transfer  from  left  to  right  as 
shown.  The  finish  of  this  is  called  a 


Hgure  2 


Figure  3 


Throw  thould  be 
done  after  executing 
the  movomenti  for  a 
horiiontal  spin. 


After  the  catch  go 
right  back  into  the 
horizontal  spin. 


Throw  Fig.  5 


Catch  Rg.  6 


As  co-«utt»or  of  this  art'iclo  I  am  happy  to  introduca  to  SCHOOL  MUSICIAN  raadan,  Mr. 
August  H.  Schaafar,  a  distinguishad  musician  of  thirty-fiva  yaars'  profauional  asparianca. 
Ha  has  baaii  comat  soloist  with  tha  bands  of  Libaratti,  Wabar,  Harman  Ballstadt,  and  Pat 
Conway,  and  anjoyad  tha  uniqua  asparianca  of  playing  in  Victor  Harbart's  orchastra.  Ha 
is  a  formar  first>tnimpatar  of  tha  Cincinnati  Symphony  Orchastra,  and  in  this  orchastra 
sarvad  undar  tha  calabratad  diraction  of  Or.  Ernst  Kunwald,  Eugana  Eysaya,  Laopold 
Stokowski,  Frits  Rainar,  and  Eugana  Goossans.  .  .  .  Mr.  Schaafar  is  now  chiaf  arrangar  and 
a  comat  soloist  of  Frank  Simon's  ARMCO  Band.  Tha  Croslay  Military  Band  haard  waakly 
ovar  station  WLW,  plays  undar  his  diraction.  Ha  is  a  mambar  of  tha  Amarican  Band- 
mastars'  Association;  is  a  composar  of  wida  raputa,  and  has  contributad  many  important 
tastbooks  for  tha  various  brau  instrumants. — E.  N.  GLOVER. 


•  IMPATIENTLY,  and  with  boyish  an¬ 
ticipation,  I  counted  the  slowly  pass¬ 
ing  days.  Soon,  my  idol  was  coming 
to  Cincinnati;  the  subject  of  my 
dreams,  and  incentive  to  my  ambitious 
imaginations  was  actually  coming  to 
town.  No,  I’m  afraid  your  first  guess 
is  wrong!  He  was  no  baseball  star, 
prize  fighter,  nor  medal-bedecked  war 
hero.  To  me,  he  was  far  greater  than 
all  such  glamorous  individuals,  for  be 
was  none  other  than  the  "world’s 
greatest  cometist,”  Jules  Levy. 

I  was  just  a  little  fellow  in  short 
pants,  but  if  dreams  came  true,  I  was 


eventually  to  become  a  great  cornetist. 
Great  enough,  I  hoped,  that  some  day 
my  hero  would  perhaps  shake  my 
hand,  and  say,  “Why,  August,  I’ve 
heard  of  you,  too!"  So  when  my 
kindly  teacher  invited  me  to  join  him 
at  the  first  performance  of  Jules  Levy 
at  the  Grand  Opera  House,  my  joy 
was  unbounded. 

Levy  was  reputed  to  be  a  fiawless 
player,  and  the  most  phenomenal  ex¬ 
ponent  of  the  new-fangled  triple 
tonguing  that  only  the  great  of  those 
days  could  achieve.  He  was  also  noted 
for  his  beauty  of  tone  and  mastery  of 


high  register,  in  fact,  he  had  been  set¬ 
ting  a  new  “high”  in  comet  history 
with  his  sensational  performances.  My 
expectations  had  developed  into  a  feel¬ 
ing  of  mingled  adoration  and  awe  that 
I  cherished  with  a  sort  of  personal 
pride,  for  I  felt  that  no  one  was  as 
devoted  to  my  hero,  as  I. 

Came  the  auspicious  night,  and  with 
it  the  worst  blizzard  and  snow  storm 
that  Cincinnati  and  the  Middle  West 
bad  experienced  in  many  years.  My 
mother,  with  protest,  wrapped  me  in 
my  warmest  clothes,  giving  my  teacher 
careful  instructions  to  see  that  I  kept 
properly  buttoned  up. 

The  opera  house,  to  my  amazement, 
was  almost  empty.  We  were  half  an 
hour  early,  despite  battling  through 
many  deep  snowdrifts.  When  the  cur¬ 
tain  rang  up,  the  manager  stepped  to 
the  stage,  and  addressing  a  still 
sparsely  filled  hall,  said  something 
like, — “Ladies  and  gentlemen,  Mr. 
Levy  and  his  assisting  artists  have  not 
yet  arrived.  The  train  has  been  de¬ 
layed,  but  we  expect  them  here 
shortly.  The  orchestra  will  entertain 
you,  and  we  solicit  your  considera¬ 
tion.” 

Half  an  hour  later,  a  large  unkempt 
looking  man  rushed  onto  the  stage. 
His  clothes  looked  like  they  had  been 
slept  in,  and  if  it  had  not  been  for  the 
lustrous  cornet  that  he  held  in  his 
hands,  I  would  not  have  guessed  that 
he  was  my  hero.  As  his  cornet  went 
up  to  his  lips,  my  first  bad  impression 
forgotten,  I  thrilled  with  expectation. 
But  alas,  the  first  high  note  was 
crudely  shattered,  and  the  second  one 
was  badly  split.  The  performance  was 
anything  but  the  performance  that  I 
had  heard  played  over  and  over  in  my 
child-like  imagination.  My  hero  bad 
failed  me,  and  I  left  the  opera  house 
with  a  heavy  heart. 

My  teacher  knew  Mr.  Levy  and 
wanted  me  to  join  him  in  going  back 
stage.  But,  no,  I  had  to  hurry  home. 
I  didn’t  even  want  to  hear  the  name 
of  Jules  Levy  mentioned  again.  ...  I 
had  been  badly  disillusioned! 

The  following  afternoon  as  I  took 
my  lesson,  my  teacher,  sensing  my 
keen  disappointment,  told  me  a  story 
that  I’ll  admit  I  listened  to  with  some 
skepticism.  The  train  had  been  held 
up  for  hours  in  a  snowdrift.  Mr. 
Levy,  with  other  men  passengers,  bad 
helped  to  shovel  tons  of  snow  off  the 
tracks.  He  had  rushed  from  the  sta¬ 
tion  to  the  opera  house,  and  with  no 
food  and  almost  utterly  exhausted,  he 
decided  that  the  show  must  go  on. 
Chapped  lips,  hands  almost  frozen,  and 
fingers  stiff  from  the  use  of  the  snow 
shovel,  made  it  impossible  for  him  to 
master  any  of  the  intricacies  that  had 
made  his  name  great.  And  so,  I  agreed 
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THE 
SHOW 
MUST 
GO  ON 

By  AUGUST  H.  SCHAEFER 

as  told  to 

ERNEST  N.  GLOVER 

Manager  and  Auistant  Conductor,  Frank  Simon  and  his  ARMCO  Band 


to  accompany  my  teacher  to  the  opera 
house  again  several  nights  later  to 
give  my  former  hero  another  chance. 

The  had  weather  had  abated,  and  a 
fine  and  enthusiastic  audience  greeted 
the  cornet  virtuoso  this  time.  I 
watched  as  an  Immaculately  groomed 
gentleman  of  distinguished  bearing 
walked  toward  the  footlights.  Surely, 
this  was  not  the  man  I  bad  seen  a  few 
nights  ago.  Even  the  introduction  bad 
a  more  pleasing  sound,  and  with  the 
first  gorgeous  high  note,  my  ecstacy 
was  indescribable,  for  my  hero  was 
bom  again!  With  pride  bursting  in 
my  young  bosom,  I  listened  to  a  thrill¬ 
ing  performance  that  brought  the  audi¬ 
ence  to  its  feet  with  several  rounds  of 
“bravo”! 

Then  it  dawned  upon  me!  My  hero 
was,  after  all.  Just  a  human  being,  and 
the  story  that  my  teacher  had  told  me 
was  much  more  than  a  mere  excuse. 
“But  why  did  he  risk  his  reputation 
by  playing  at  allT’  I  asked,  “^y  boy,” 
my  teacher  replied  with  a  benevolent 
smile,  “Mr.  Levy  is  a  good  trouper  .  . . 
the  thow  mutt  go  onV* 

So,  at  the  tender  age  of  eleven  I 
learned  an  important  lesson;  a  lesson 
that  experience  was  to  reiterate  more 
deeply  to  me  as  the  years  rolled  on. 


Never,  since  that  night  have  I  con¬ 
demned  the  i>erformance  of  a  player 
upon  first  hearing.  It  is  easy  indeed 
to  criticize,  but  in  the  playing  of  brass 
instruments,  there  are  many  things 
any  one  of  which,  can  quite  easily 
spoil  a  performance.  But,  of  course, 
with  experience,  many  of  these  can  be 
overcome,  for  the  show  must  go  on. 

Ofttimes  a  player,  through  no  fault 
of  his  own,  will  feel  quite  ill.  An  upset 
stomach,  for  instance,  will  sometimes 
frustrate  his  entire  playing  mechan¬ 
ism.  Then  all  of  the  resources  of  a 
player  must  be  put  into  action.  He 
must  listen  carefully  to  every  tone,  to 
be  sure  that  he  is  tuning  well,  and  the 
placement  of  his  notes  will  suffer  un¬ 
less  he  takes  extreme  caution.  Bad 
digestion  will  sometimes  cause  the 
drying  up  of  the  vibratory  i>olnt,  or 
embouchure,  and  this  is  difficult  to 
overcome. 

In  extremely  hot  weather,  moisture 
will  sometimes  soften  the  lip,  and  per¬ 
spiration  can  even  cause  the  mouth¬ 
piece  to  slip  off  of  the  embouchure.  In 
paradox,  extreme  cold  will  dry  up  and 
chap  the  lips,  destroying  all  flexibility. 
Players  should  therefore  refrain  as 
much  as  possible  from  exposing  them¬ 
selves  to  the  elements  that  tend  to 


destroy  their  playing  equipment.  There 
is  nothing  better  than  to  nurse  the 
lips  by  very  soft  practice  to  assist 
either  weakened  lips  or  dried-up  em¬ 
bouchures.  Soft  interval  slurring,  used 
with  discretion,  is  another  line  anti¬ 
dote. 

I  have  mentioned  some  of  the  most 
commonly  unavoidable  pitfalls.  How¬ 
ever,  let’s  look  into  the  numerous 
causes  of  the  breaking  of  tones  that 
can  so  easily  be  avoided. 

One  of  the  worst  things  is  to  over¬ 
eat  before  playing.  This  causes  poor 
breath  control,  and  inadequate  use  of 
the  diaphragm  in  supporting  tones, 
particularly  the  high  ones.  It  is  wise 
to  eat  quite  lightly  before  a  concert, 
and  most  good  players  follow  this  rule 
strictly.  The  flneet  brass  instrument 
artists  even  watch  their  diet  and  avoid 
foods  that  might  upset  them  when  a 
performance  of  importance  is  ap¬ 
proaching. 

Tender  Ups  caused  by  too  close  shav¬ 
ing  ip  another  avoidable  disadvantage. 
Artists  with  sensitive  lips,  often  will 
not  shave  their  lips  at  all  unless  con¬ 
cert  time  is  several  hours  away. 

Drinking  too  much  Ice-water  Just 
prior  to  playing  is  harmful  to  the  lips. 

One  of  the  greatest  evils  is  the  lack 
of  preparation  in  making  an  inset.  The 
hurried  rush  of  an  instrument  to  the 
lips.  Just  in  the  nick  of  time  to  make 
an  inset,  is  extremely  hazardous,  and 
is  a  great  worry  to  the  conductor  who 
expects  the  player  tq  be  ready.  An 
embouchure  must  be  properly  pre¬ 
pared  to  assure  a  well-deflned  attack. 

Rushing  to  the  performance  at  the 
very  last  minute  is  another  Inexcus¬ 
able  mistake.  A  cold  instrument  and 
cold  embouchure  is  a  sure  course  to 
the  splitting  of  tones  and  faulty  into¬ 
nation.  You  couldn’t  get  Carl  Hubbel 
to  pitch  a  game  without  flrst  warming 
up,  and  by  the  same  token,  a  real  ar¬ 
tist  will  never  play  his  instrument 
without  allowing  time  for  embouchure 
preparation. 

Overblowing  and  the  forcing  of  the 
lips  is  a  handicap  to  accuracy,  and 
should  be  eliminated.  Poor  Judgment 
in  attempting  to  produce  a  pianissimo 
inset  below  the  vibratory  possibilities 
of  either  the  embouchure  or  the  instru¬ 
ment  will  often  cause  the  player  to 
fall  into  the  channel  below  the  note 
that  he  is  trying  to  play. 

Many  times  the  breaking  of  a  note 
will  be  caused  because  the  player  fails 
to  mentally  hear  the  tone  before  at¬ 
tempting  to  produce  it.  This  is  why 
sight-singing  is  often  recommended  to 
brass  instrumentalists.  I  have  often 
heard  the  great  cornetist,  Herbert  L. 
Clarke,  say,  “If  you  do  not  hear  a  tone, 
your  chances  for  getting  it  are  but  one 

(.Turn  to  pog*  47) 
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We  Are  Making 

SOUTH  America 
Musical 


By  Harry  W.  Ley,  Director  oi  the  American  High  School  Bcmd 

Buenos  Aires 


e  FROM  MICHIGAN,  I  came  in  July, 
1935,  to  this  great  land  of  opportunity, 
aa  bandmaster  and  director  of  instru¬ 
mental  music  at  the  American  gram¬ 
mar  and  high  school,  Buenos  Aires, 
Argentina,  South  America.  Nine  stu¬ 
dents  were  present  at  the  first  band 
rehearsal,  but  enthusiasm  ran  high, 
and  by  the  end  of  November  the  band 
from  the  American  section  numbered 
thirty  and  was  able  to  make  its  ap¬ 
pearance  at  the  annual  commencement 
program. 

At  the  close  of  1936  the  band  had 
grown  to  62  in  number,  and  now  also 
included  members  from  the  Spanish 
speaking  national  and  commercial  de¬ 
partments.  At  present  there  is  a  very 
One,  but  small,  band  in  these  two  de¬ 
partments.  The  increased  interest  is 
shown  by  the  large  number  of  appli¬ 
cants  each  month.  This  represents  a 
real  achievement  both  for  the  school 
and,  I  feel,  for  the  bandmaster,  because 
everyone  said,  *‘We  don’t  have  school 
bands  in  Argentina.  Anyone  who 
thinks  we  will  accept  that  kind  of  a 
Yankee  idea  is  craxy.”  Now  they  have 
accepted  it,  and  love  it. 

In  1937,  the  Colegio  Ward  (or  in 
Ehigllsh,  Ward  College,  as  the  school 
is  known)  band  reached  a  new  high 
level  of  enrollment  (84),  and  the  pro¬ 
grams  far  exceeded  those  of  1936  in 
number,  variety,  and  musical  achieve¬ 
ment.  The  outstanding  programs  of 


the  year,  in  which  our  50  piece  varsity 
marching  and  concert  band  took  pert, 
were:  two  patriotic  parades,  4th  of 
July  program,  the  annual  American 
picnic,  and  various  programs  spon¬ 
sored  by  the  college.  Undoubtedly,  the 
high  spot  of  the  year  was  a  trip  spon¬ 
sored  by  the  T.  M.  C.  A.  to  the  south¬ 
ern  city  of  Bahia  Blanca,  about  four 
hundred  miles  away. 

The  governor  of  the  iM'ovince  of 
Buenos  Aires  furnished  free  of  charge 
first-class  railway  accommodations  in 
sleeping  cars  for  the  round  trip.  While 
in  Bahia  Blanca  we  were  guests  of  the 
Y.  M.  C.  A.  who  had  Just  opened  a 
branch  there  and  were  campaigning 
funds  for  buildings.  We  played  after¬ 
noon  and  evening  programs  in  the 
city's  finest  theater,  an  afternoon  con¬ 
cert  in  the  central  park,  a  radio  pro¬ 
gram  of  half  an  hour,  and  a  parade 
through  the  streets  with  motorcycle 
police  escorts.  This  trip  was  of  great 
value  to  the  band  in  building  up  a  fine 
spirit  as  well  as  being  very  much 
worth-while  educationally. 

The  Ward  College  band  is  the  only 
organisation  here  in  which  girls  play 
brass  or  reed  instruments,  and  the 
idea  of  girls  marching  the  streets  in 
siacks  doing  their  part  in  a  band  as 
well  as  the  boys  is  absolutely  unheard 
of. 

Tlw  South  Amorican  high  school  band 
talutat  you  wHh  a  W  for  Ward. 


In  Buenos  Aires,  exceeded  in  popula¬ 
tion  only  by  New  York  and  Chicago 
in  the  western  hemisphere  (American 
population  about  2700)  the  American 
high  school  is  the  only  school  offering 
co-education  in  the  secondary  depart¬ 
ments.  Ward  College  is  also  unique 
in  that  it  offers  and  gives  credit  for 
band  and  instrumental  music  in  its 
regular  course  of  study.  In  no  other 
school  in  the  Argentine,  nor,  as  tar  as 
we  have  knowledge,  in  any  other  South 
American  Republic  is  this  done. 

The  Municipal  and  Police  Band  of 
Buenos  Aires  is  one  of  the  world’s  fin¬ 
est  bands.  In  the  Col6n  Theater  which 
is  famous  for  its  wonderful  acoustic 
qualities  and  great  beauty,  operas  are 
given  that  are  surpassed  in  no  land. 
The  people  of  the  Latin  American 
countries  are  naturally  lovers  of  good 
music  and  are  extremely  talented  in 
all  fields  of  music.  While  there  are 
many  military  bands  and  Boy  Scout 
drum  and  bugle  corps  in  Argentina, 
there  is  not  in  the  native  school  system 
here  any  band  and  orchestra  movement 
comparable  to  that  in  America.  Dur¬ 
ing  the  first  few  months  after  the 
founding  of  the  Ward  College  band,  a 
thorough  canvass  was  made  of  all  the 
music  shops  in  the  city,  and  it  was 
discovered  that  not  even  the  Argentine 
National  Anthem  had  been  published 
for  band.  This  is  because  of  the  small 
number  of  bands  in  the  country:  each 


Th*M  intcrctting  pichirM  of  tho  South  Amoricon 
high  (chool  band  undor  tha  diraetion  of  Mr.  Lay 
might  aaiily  ba  mittakan  for  any  avaraga 
high  school  band  in  tha  Statas.  At  t^  iaft  tha 
band  it  taan  with  tha  Khool  chorus  in  a  4th  of 
July  calabration  at  tha  Littia  Thaatar  in  luanos 
Airat.  Insart,  Diractor  Lay.  Mow,  tha  band  on 
last  Octobar  23  paradat  down  ona  of  tha  butinau 
straats  of  Bahia  Blanca,  Argantina.  Bottom  Iaft, 
tha  band  potad  for  this  pictura  just  bafora  laaving 
on  July  9  for  a  patriotic  parada.  Right,  a  group 
of  tha  band  mambart  at  thay  boardad  tha  train 
on  Ocobar  21  for  Bahia  Blanca. 


director  arranges  his  numbers  to  suit 
his  own  taste,  or  the  instrumentation 
of  his  particular  group. 

The  students  of  Ward  College  are 
now  spending  their  summer  vacation 
(seasons  being  reversed  in  the  south¬ 
ern  hemisphere)  in  their  homes  in 
Brazil,  Paraguay,  Uruguay,  Bolivia, 
Chile  as  well  as  in  many  of  the  prov¬ 
inces  of  the  Argentine  Repubiic,  from 
the  Chaco  of  the  north,  to  the  beautiful 
lake  district  and  snow-covered  Psita- 
gonia  in  the  south.  Others  are  in  Ehi- 
rope  as  tourists  and  several  are  visit¬ 
ing  families  and  friends  in  the  U.  S.  A. 
For  this  reason  alone  you  may  be  sure 
that  our  school  and  our  band  cannot 
help  but  leave  its  imprint  on  this 
continent. 

Early  in  March  they  will  return  to 
begin  the  1988  school  year.  It  sounds 


very  lovely  indeed,  but  we  have  many 
problems  here  that  are  unknown  in 
the  States.  Since  an  American  school 
in  a  foreign  country  receives  no  finan¬ 
cial  aid  from  any  government  source, 
all  expenses  of  the  school  must  be  met 
from  student  tuition  fees. 

Our  school  consists  of  six  primary 
grades,  Junior  and  Senior  High  and  a 
two  year  Junior  College  course.  Thmre 
is  also  an  annex  in  another  section  of 
the  city  which  offers  the  primary  and 
Junior  High  School  grades.  In  these 
sections  most  of  the  classroom  work  is 
given  in  English,  by  capable,  Ameri¬ 
can-trained  tefushers.  To  meet  the  edu¬ 
cational  requirements  of  the  Argentine 
we  have  other  sections  which  follow 
the  national  course  of  study.  In  these 
all  the  preparation  and  recitation  is 
done  in  Spanish.  This  gives  some  Idea 


one  of  our  difficulties — that  (rf  get¬ 
ting  the  groups  from  the  two  language- 
speaking  sections  to  work  together  as 
a  unit  in  a  concert  or  marching  band. 

In  1938,  music  will  be  offered  in  nine 
different  sections  which  includes  26 
grades,  (omitting  the  first  four 
grades).  Our  outlined  program  for 
the  coming  year  includes,  along  with 
a  repetition  of  our  1937  schedule,  a 
series  of  concerts  in  local  theaters, 
radio  concerts  on  the  R.CJL  Victor 
Hour,  and  a  trip  to  a  foreign  country, 
probably  Montevideo,  Uruguay. 

We  owe  our  success  to  the  Board  of 
Managers,  a  group  of  American  busi¬ 
ness  men  who  have  never  been  found 
without  a  helping  hand,  and  to  the  Di¬ 
rector  and  Vice-Directors  of  the  Col¬ 
lege  who  have  worked  tor  us  and  co¬ 
operated  with  ns  so  weU. 
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The  Tympani  Plays  Bass 

By  Joseph  Berryxnoxb  the  Clinic  Man 


e  THE  PRACTICE  of  allowing  the 
tympani  player  to  use  bass  parts  In 
compositions  for  which  there  is  no 
published  tympani  part  is  becoming 
quite  general.  This  is  indeed  a  fine 
practice  and  one  that  is  a  step  for¬ 
ward;  but  we  must  remember  that  the 
tympani  are  not  intended  to  be  used 
as  a  tuba  and  a  great  deal  of  study 
should  be  given  such  a  substitute  part. 

The  pedal  or  machine  tympani  are 
naturally  better  adapted  to  such  use 
but  should  be  used  sparingly  and  not 
allowed  to  play  all  of  the  time.  We 
have  basses  (both  brass  and  reed,  even 
string)  in  sufficient  quantity  to  make 
such  a  practice  unnecessary.  The  tym¬ 
pani  should  be  used  for  contrast  and 
as  a  harmonic  support  for  the  other 
percussion  instruments.  The  only  other 
use  is  as  a  percussionistic  support  for 
the  basses.  Continuous  playing  be¬ 
comes  monotonous. 

The  tympani  player  should  use  the 
bass  part  only  as  a  guide  in  playing 
and  under  no  circumstance  attempt  to 
play  the  part  in  its  entirety.  A  Judi¬ 
cial  choice  of  places  in  the  composition 
where  the  tympani  will  be  most  effec¬ 
tive  should  be  made.  A  study  of  the 
drum  parts  will  generally  prove  help¬ 
ful  in  this  connection. 

If  the  player  is  not  a  student  of  har¬ 
mony,  his  instruction  in  this  field 
should  be  begun  at  once.  With  a  nom¬ 
inal  knowledge  of  harmony  he  will  be 
able  to  write  a  suitable  part  on  the 
bass  part  in  a  short  time. 

The  kettles  are  usually  tuned  to  the 
tonic  and  dominant  in  the  key  of  the 
composition.  This,  of  course,  is  not  al¬ 
ways  true;  however,  as  a  guide,  it  is 
well  to  begin  with  this  thought  in 
mind.  Take  the  precaution  to  deter¬ 
mine  whether  the  composition  is  in 
major  or  minor  mode  as  the  tympani 
will  be  tuned  differently  in  these  cases. 


Behind  these  thininq  copper  ketties  Jeck  Woodrow,  senior,  bend  menager  end 
tyntpenist  of  the  Oskeloose,  Iowa,  high  school  bend  where  Iven  Kennedy  is 
director,  loob  es  though  he  might  be  just  ebout'reedy  to  serve  you  e  bowl  of 
chowder.  But  he  isn't.  Young  Woodrow  knows  all  of  the  answers  in  the  handling 
of  pedal  tympani  and  can  dish  out  anything  the  score  calls  for  from  a  panionate 
sigh  to  a  thunderstorm. 


Please  keep  in  mind  continually  that  will  always  spoil  the  broth,  and  finding 
the  tympani  should  be  used, — as  spice  the  correct  amount  of  seasoning  is 
by  a  fine  chef, — sparingly,  as  too  much  yo«r  Job. 


Official  Gradins  of  Cumulative  Competition  List 


By  A.  R.  McAllister 

President,  N.S.B.A. 

•  CONSIDERABLE  confusion  has 
arisen  concerning  the  classification  of 
the  numbers  appearing  on  page  16  in 
our  1938  "School  Music  Competition- 
Festivals”  booklet  under  the  heading 
“Approved  Cumulative  Competition 
List” 

To  clarify  this  list,  I  am  publishing 
the  following  official  classification  of 
the  numbers,  for  use  in  the  1938  re¬ 
gional  contests: 


Clan  C 

Beethoven,  Larghetto  from  2nd  Sym¬ 
phony,  OD. 

Beghom,  Prelude,  CF. 

Bendel,  Sunday  Morning  at  Qlion,  Wit. 
Elie,  Queen  of  the  Night,  CF. 

Oaiette,  Cabins,  WiL 

Hadley,  Prelude,  Suite  Ancienne,  CF. 

Qass  B 

Boyer,  Arlane — Overture,  Wit. 
ChrUtianten,  Norwegian  Rhapsody  No. 
1,  Wit. 

O’Neill,  Silver  Cord — Overture,  OS. 
O’Neill,  Knight  Errant  Overture,  Ru. 
Snppe,  Light  Cavalry  Overture,  Fill. 


Clau  A 

Bnach,  Chant  from  Great  Plains,  CF. 
Clarke,  Fraternity — Overture,  Fill. 
DeNardit,  The  Universal  Judgment,  CF. 
Fauchet,  Symphony  in  B  Flat  (4th 
Movement),  Wit. 

Fauchet,  Symphony  in  B  Flat  (1st) 
Wit. 

Ooldmark,  In  Springtime— Ovtr.,  Bar. 
Orieg,  Huldigungsmarsch  from  Sigurd 
Jorsalfar  Suite,  CF. 

Wagner,  Rienzi — Overture,  Bar. 
Wagner,  Entry  of  the  Gods  Into  Val¬ 
halla,  CF. 


In  Answer  to  Mr-  Bennett 
On  Band  Modernizing 

By  Ira  F.  VaiL  Canton.  South  Dakota 


•  IN  YOUR  December  Issue  of  The 
SCHOOL  MUSICIAN  I  read  a  very  In¬ 
teresting  article  by  David  Bennett  on 
“How  I  Would  Modernize  the  Band.” 

I  wish  to  say  that  I  fully  agree  with 
Mr.  Bennett  on  his  ideas  of  instru¬ 
mentation,  programing,  etc. 

During  the  past  three  years  I  have 
made  something  like  26  special  ar¬ 
rangements  for  the  famous  Monahan 
Poet  Band  of  Sioux  City,  Iowa.  (I 
might  mention  that  this  band  has  won 
five  first  prizes  at  the  National  Con¬ 
vention  of  the  American  Legion,  in¬ 
cluding  one  International  first  in 
Paris;  three  second  and  one  third 
prize.  They  have  also  made  eight  Vic¬ 
tor  recordings.)  In  these  arrangements 
I  have  used  various  combinations;  I 
recall  in  one  arrangement  two  pianos 
were  very  effective,  in  some  numbers 
3  violins  proved  to  be  the  desired  ef¬ 
fect.  The  cornets  and  trombones  all 
have  various  kinds  of  mutes  and  der¬ 
bies  to  provide  color  effects  and  the 
very  important  saxophone  quartet 
provides  another  color  effect.  Not  only 
is  the  saxophone  quartet  used  as  a 
feature  at  times  but  the  tonal  quality 
helps  give  fiexibility  to  the  chords  pro¬ 
duced  by  the  lower  instruments  in  the 
band. 

Some  of  my  readers  will  no  doubt 
say:  Why  all  this  fuss  about  trying  to 
make  bands  modern,  and  is  it  worth 
the  trouble?  My  answer  is  that  it  is 
well  worth  the  trouble  for  any  band  to 
at  least  modernize  in  some  respect. 
These  arrangements  I  have  referred  to 
as  being  played  by  the  Monahan  Post 
Band  have  always  been  good  for  from 
one  to  three  encores,  and  that  would 
not  be  possible  except  for  one  thing. 
— public  approval. 

Let  us  not  forget  that  the  public  is 
paying  for  onr  bands,  and  they  are  en¬ 
titled  to  hear  numbers  they  like. 
Please  do  not  get  the  idea  I  am  advo¬ 
cating  all  modern  numbers  on  a  pro¬ 
gram;  however,  I  do  believe  there 
should  be  at  least  one  on  each  pro¬ 
gram  and  that  number  should  be  re¬ 
hearsed  with  the  same  amount  of  care, 
precision,  and  understanding  as  an 
Overture  or  Selection  is  rehearsed. 

Music  is  a  commodity  the  same  as 
any  other  commercial  article.  If  a 
groceryman  had  calls  for  a 'certain  ar¬ 
ticle  and  did  not  get  it  in  stock,  he 
would  most  certainly  be  considered  a 
poor  business  man.  The  same  goes 
for  the  Band  Director  that  refu»e»  to 
become  acquainted  with  a  certain  type 
of  music  the  public  is  asking  for. 

The  instrumentation  Mr.  Bennett  re¬ 


fers  to  would  consist  of  a  group  of 
60  players.  I  realize  there  are  thou¬ 
sands  of  bands  in  the  country  that 
consist  of  about  30  to  36  players,  and 
since  Mr.  Bennett  has  covered  the  field 
quite  thoroughly  for  the  larger  bands 
I  will  limit  my  suggestions  to  the 
smaller  groups. 

For  a  band  of  31  players  I  would 
suggest  the  following  instrumentation: 
4  cornets,  4  horns,  4  trombones,  1  bari¬ 
tone,  2  alto  saxophones,  1  tenor  saxo¬ 
phone,  1  baritone  saxophone,  1  BB|> 
bass,  1  string  bass,  2  drums  and  tym- 
pani,  1  flute,  1  Ei>  clarinet,  8  Bj;  clari¬ 
nets.  To  bring  the  instrumentation  to 
36  add  1  oboe,  1  alto  clarinet,  1  bass 


clarinet,  1  bassoon.  The  last  four  in¬ 
struments  named  would  be  a  very  fine 
addition  if  the  performers  can  play 
them  well.  Many  of  our  standard  and 
modern  compositions  depend  largely 
on  this  latter  group  for  effects.  But 
do  not  let  that  stop  you  from  playing 
modern  American  compositions  if  you 
are  not  fortunate  enough  to  have  this 
group  of  instruments  in  your  band. 
Our  modern  composers  are  writing  the 
cues  for  these  Instruments  in  the  saxo¬ 
phone  parts:  the  effects  will  not  be  as 
good,  but  you  will  find  it  much  better 
than  having  the  baritone  play  a  bas¬ 
soon  cue,  a  trombone  play  a  bass  clari¬ 
net  cue,  a  horn  play  an  alto  clarinet 
cue,  etc.  Of  course  the  cues  are  also 
written  for  the  above  named  instru¬ 
ments,  but  the  fiexible  reed  tone  of  the 
saxophone  would  most  certainly  be  a 
more  satisfactory  substitute  for  this 
group  of  reed  Instruments.  The  blend- 
(Tum  to  pagt  40) 


How  Incorrect  Breathing  Will 
Spoil  Your  Playing 

By  Vilas  E.  WenseL  Hancock,  Michigan 


•  AFTER  MANY  TALKS  with  band¬ 
masters,  I  have  yet  to  discover  two 
identical  methods  for  teaching  correct 
breathing.  It  may  be  said  that  there 
are  many  different  ways  to  achieve 
diaphragmatic  control,  and  that  it  is 
unimportant  which  we  use  as  long  as 
we  get  the  results.  Perhaps  so,  but  I 
think  this  is  the  attitude  which  has 
brought  about  the  present  absence  of 
any  generally  accepted  standard 
method  for  teaching  breathing.  I  might 
make  one  exception  here.  Most  band 
directors,  I  believe,  hold  that  good 
posture  assists  in  correct  breathing. 

The  method  I  am  using  now  has 
worked  out  very  well,  and  I  will  ex¬ 
plain  it  and  its  theory  for  whatever  it 
may  be  worth. 

I  believe  the  secret  of  diaphragmatic 
control  rests  in  the  expansion  of  the 
lower  parts  of  the  lungs  (which,  of 
coarse,  results  in  the  firmness  of  the 
diaphragm)  before  blowing.  The  dlSr 
phragm  then  acts  as  a  foundation  to 
the  tone.  The  tone  is  then  firm  and 
held  with  a  minimum  of  required 
breath.  There  is  then  an  absence  of 
strain  in  the  abdominal  muscles,  as 
the  cushion  of  air  supporting  the  dia¬ 
phragm  prevents  strain  by  absorbing 
it. 

If  the  student  breathes  incorrectly, 
his  diaphragm  expands  upon  his  start¬ 
ing  to  blow.  This  expansion,  however, 
is  not  due  to  a  pad  of  supporting  air 
but  to  strain  caused  by  the  lack  of  a 
foundation  to  the  tone.  The  tone  is 
started  from  the  upper  part  of  the 


lungs  where  the  air  has  been  taken  in, 
and  the  results  are: 

1.  A  thin,  wavering  tone  caused  by 
too  much  uncontrolled  air  against  the 
lips  or  reed,  either  of  which  requires 
only  a  small  amount  of  air  for  the 
best  vibration. 

2.  A  strain  all  the  way  up  from  the 
starting  point  of  the  tone  affecting  the 
muscles  in  the  throat  and  causing  the 
fiushed  face  and  protruding  eyes. 

3.  A  strain  downward  affecting  the 
abdominal  muscles.  This  is  especially 
dangerous. 

If  the  student  is  breathing  incor¬ 
rectly,  he  may  be  made  conscious  of 
his  diaphragm  by  coughing  slightly 
while  his  hand  is  placed  beneath  his 
breastbone.  Then  he  might  try  to 
bring  about  the  same  result  more 
slowly  by  breathing  deeply.  It  dllB- 
cnlty  is  experienced,  the  correct  man¬ 
ner  may  be  brought  about  by  placing 
the  hands  back  of  the  head  with  the 
elbows  extending  on  both  sides.  After 
he  has  acquired  the  hang  of  it,  he  must 
keep  practicing  correct  breathing,  or 
he  will  lapse  into  his  old  habit.  A 
habit  of  a  partial  lifetime,  as  incorrect 
breathing  generally  is,  is  not  overcome 
in  a  day  or  a  week.  The  student  must 
be  kept  continually  conscious  of  the 
correct  method  until,  in  time,  he  will 
breathe  naturally,  not  only  while  play¬ 
ing,  but  all  the  time. 

In  my  opinion,  trying  to  build  tech¬ 
nique  on  a  wind  instrument  without 
correct  breathing  is  like  building  a 
house  on  quicksand. 


IS 


Your  1938  Calendar  of  Contests 


The  TEN  REGIONALS 


Region  1 

Washington;  May  14 
Washington,  Oregon,  Montana, 
Northern  Idaho,  Northern  and 
Eastern  Wyoming.  Louis  Q. 
Wersen,  Central  School  Build¬ 
ing,  Tacoma,  Wash.,  chairman. 

Region  2 

Minneapolis,  Minn.;  May  19-21 
North  and  South  Dakota,  Min¬ 
nesota,  Wisconsin,  Iowa.  For 
band,  orchestra,  solo,  ensemble, 
chorua  Carleton  L.  Stewart, 
Mason  City,  la.,  H.  S.,  chairman. 

Region  3 

EHchart,  Indiana;  May  19-21 
Illinois,  Indiana,  Ohio,  Michi¬ 
gan.  For  band  and  solo  and  en¬ 
semble  for  both  band  and  orches¬ 
tra  instruments.  Ralph  E.  Rush, 
Cleveland  Heights,  Ohio,  High 
School,  chairman. 

Region  4 

Albany,  New  York;  May  27.  28 
Pennsylvania,  New  York,  Ver¬ 
mont,  New  Hampshire,  Maine, 
Massachusetts,  Connecticut, 
Rhode  Island,  New  Jersey,  Del¬ 
aware.  For  band,  orchestra, 
mixed  chorus.  Frederic  Fay 
Swift,  lUon,  N.  T.,  chairman. 

Region  5. , 

Lot  Angeles,  Calif.;  June  24-25 
California,  Arltona,  Western 
Nevada.  P.  C.  Conn,  Univer¬ 
sity  of  Southern  California, 
Los  Angeles,  chairman. 


Region  6 

Abilene,  Texas;  May  20,  21 
New  Mexico,  Oklahoma,  Texas, 
Charles  S.  Elskiidge,  Wink, 
Texas,  chairman. 

Region  7 

Louisville,  Ky^  May  26-28 
Arkansas,  Louisiana,  Kentucky, 
Tennessee,  Mississippi,  A 1  a- 
bama.  Western  Virginia.  Band 
and  choral  only.  Roy  Martin, 

Qreenwood,  Miss.,  chairman. 

Region  8 

W.  Palm  Beach,  Fla.;  May  12-14 
Maryland,  W’eat  Virginia,  Cen¬ 
tral  and  EkMtern  Virginia, 
North  and  South  Carolina, 
Oeorgla,  Florida.  For  hand,  or¬ 
chestra,  solo,  ensemble,  vocal. 
Major  Ed  Chenette,  Lake  Hamil¬ 
ton,  Florida,  Chairman. 

Region  9 

Omaha,  Nebr.,  May  12-14 
Nebraska,  Kansas,  Missouri, 
Eastern  Colorado  (Iowa  op¬ 
tional).  For  band,  orchestra, 
band  marching,  solo  ensemble, 
'chorus.  David  T.  Lawson,  Pub¬ 
lic  Schools,  Topeka,  Kansas, 
chairman. 

Region  10 

Provo,  Utah;  May  12-14 
Utah,  Southern  Idaho,  South¬ 
west  Wyoming,  Western  Colo¬ 
rado,  Eastern  Nevada.  W.  H. 
Terry,  South  Cache  High  School, 
Hyrum,  Utah,  chairman. 


The  state!  quoted  above,  as  included  iu  the  resfective  regional  contests  this  year,  are 
m  accordance  with  latest  bulletins  recetved  from  regional  chairmen. 


Alabama 

HIGH  SCHOOL  MUSIC  FESTIVAL. 
March  17  and  18,  Municipal  Auditorium, 
Montgomery.  State  chairmen  are:  For 
All-State  Chorus,  Miss  Anna  Thomas,  Sid¬ 
ney  Lanier  H.  S.,  Montgomery;  AU-State 
Band,  L.  P.  Jackson,  Anniston;  All-State 
Orchestra,  Claude  Dahmer,  Murphy  H.  S., 
Mobile;  Instrumental  Ensembles,  C.  J. 
Corbit,  Ensley  H.  S.  Birmingham;  Vocal 
Ensembles,  Miss  Sarah  Dryer,  Phillips 
H.  S.,  Birmingham. 

Arkansas 

ElOHTH  ANNUAL  CONTEST,  April 
28  and  SO,  Pin  Bluff.  J.  A.  Day  of 
Junior  H.  S.,  Fort  Smith,  is  president  of 
the  State  School  Band  and  Orchestra 
association. 

Artaona 

NORTHERN  ARIZONA,  April  7,  8,  9; 
Flagstaff.  SOUTHERN  ARIZONA,  April 
2,  Nogales. 

California 

SOUTHERN  CALIFORNIA  FESTI¬ 
VAL,  April  29  and  SO,  University  of 
Southern  California,  Los  Angeles.  Donald 
Rowe,  chairman. 

NORTHERN  CALIFORNIA,  April  28, 
Chico.  CALIFORNIA  BAND  FESTIVAL, 
May  14,  San  Francisco. 

Colorado 

ROCKY  MOUNTAIN  HIGH  SCHOOL 
BAND,  ORCHESTRA,  SMAXX.  ENSEBf- 
BLE  and  INSTRUMENTAL  SOLO  COM¬ 
PETITION,  April  18  to  20  at  Colorado 
Springs;  April  20  to  28  at  Oreeley.  In¬ 
formation  concerning  any  instrumental 
competition  must  be  sent.^to  Herbert  K. 
Walther,  1140  Lincoln  Street,  Denver. 

Delaware 

No  contests  nor  festivala 

Florida 

ELEVENTH  ANNUAL  FLORIDA 
STATE  MUSIC  FESTIVAL,  April  21,  22, 
23 ;  University  of  Tampa,  Tamps-  Band, 
orchestra,  solo,  ensemble,  vocal.  Major 
Ed  Chennette,  general  chairman,  Lake 
Hamilton. 

Georgia 

STATE  SCHOOL  MUSIC  FESTIVAL 
and  CONTESTS,  April  11  and  12,  Mlll- 
edgeville.  / 

Idaho 

STATE  FESTIVAL,  May  6  and  7, 
Lewiston.  North  Idaho  District  Festival, 
April  28,  Coeur  d'Alene.  (Dates  subject 
to  change.) 

Illinois 

STATE  HIGH  SCHOOL  BAND,  SOLO, 
and  ENSEMBLE  CONTEST,  April  28, 
29,  80;  University  of  Illinois,  Champaign. 

STATE  GRADE  SCHOOL  BAND, 
SOLO,  and  ENSEBfBLE  (XINTEST,  May 
IS  and  14,  Illinois  Wesleyan  University, 
Bloomington. 

All  district  contests  for  grade  and  high 
school  bands,  soloists,  and  ensembles  will 
be  held  on  March  28  and  April  2  in  the 
district  diairmen's  towns.  The  eight  dis¬ 
tricts  and  their  chairmen  are:  Northeast, 
Hobart  Bolerjack,  Public  Schools,  Cicero 
(This  contest  to  be  held  in  Maywood  at 
the  Proviso  Township  high  school) ; 
Northwest,  Coleman  Miles,  Mount  Cu- 
roll;  North  Central,  G.  E  Plersol,  Kan¬ 
kakee;  Central  East,  B.  B.  Wyman,  Gib¬ 


son  City ;  Central  West,  Paul  Morrison, 
Quincy ;  Southern  East,  R.  B.  Barrett, 
Olney;  Southern  West,  Maurice  McAdow, 
Greenville ;  Southern  South,  Howard 
Thraikill,  Murphysboro. 

STATE  ORCHECSTRA  (XINTEST,  May 
8,  Normal;  solo  and  ensemble.  May  7, 
Normal. 

Chicago 

ENSEMBLE  CONTESTS,  March  IS, 
Lane;  March  18,  Austin;  March  17,  Lake 
View;  preliminary  and  final 

BAND  (XINTEST,  April  12,  Hyde 
Park;  April  18,  Tilden;  April  14,  Roose¬ 
velt;  preliminary  and  final. 

Norfham  Indiana 

STATE  BAND  and  ORCHESTRA 
CONTEST,  May  8  and  7,  Huntington. 

A.  R  Jinks  of  Wabash  is  president  of 


the  Northern  Indiana  School  Band  and 
Orchestra  association. 

The  1st  District  Contest  will  be  held 
on  April  8  and  9  at  Plymouth;  2nd  Dis¬ 
trict  on  April  22  and  88  at  Goshen. 

Central  and  Southern  Indiana 

STATE  CONTEST,  May  .8,  8,  7 ;  Lafay¬ 
ette.  R  A.  McAdams,  president  of  the 
Central  and  Southern  Indiana  Band  and 
Orchestra  Ass's,  Lafayette. 

District  Contests:  No.  1,  April  8  and  9, 
Robert  Emhart  of  Brasil,  chairman.  No. 
2,  April  1  and  2,  Howard  Thomas  of 
Greenfield,  chairman.  No.  8,  April  22  and 
22,  Don  Marketto  of  C^annelton,  chairman. 

Kenses 

DISTRICT  festival  competitions,  April 
8  and  9.  INTERSTATE  MUSIC-FESTI¬ 
VAL,  April  28,  29.  80;  SUte  Teachers' 


coUec«,  Plttaburc.  INVITATION  PBSTI- 
VAIi,  April  SB,  2>,  SO ;  State  Teacher*’ 
collece,  Emporia.  SOUTHWESTERN 
KANSA8-OKLAHOMA  FESTIVAL,  April 
29  and  SO,  Winfield,  Kanaa*.  K.  U.  MID¬ 
WESTERN  FESTIVAL,  May  6,  «,  7. 

Ksfitucky 

STATE  CONTEST,  vocal,  April  SB  and 
SO,  University  of  Kentucky,  Lexington; 
piano  events,  April  SB,  U.  of  K. ;  instru¬ 
mental,  May  IS  and  14,  U.  of  K. 

Louisifififi 

SCHOOL  BAND  CONTEST,  May  7  and 
S,  New  Coliseum,  La.  State  University, 
Baton  Rouse.  Orchestral  and  vocal  con¬ 
tests  to  be  seml-sectlonal :  Elast  La.  State 
U.,  Hammond,  in  March  and  Natchitoches 
Normal,  also  in  March. 

Main* 

EASTERN  MAINE  MUSIC  FESTI¬ 
VAL,  May  7,  Dexter.  WESTERN  MAINE 
STATE  MUSIC  FESTIVAL,  May  14,  Klt- 
tery. 

Maryland 

BAND  and  ORCH^TRA  ASS  N  FES¬ 
TIVAL,  May  S,  7,  8;  Baltimore. 

Massachusatts 

STATE  MUSIC  FESTIVAL,  May  7, 
Pall  River. 

Michigan 

STATE  FESTIVAL,  April  29  and  SO, 
Ann  Arbor.  Dale  Harris  of  Pontiac, 
chairman. 

Minnesota 

STATE  MUSIC  CONTEST,  May  6  for 
vocal  and  May  8  for  Instrumental,  Uni- 
verrity  of  Minnesota,  MlnneapoUa  Dis¬ 
trict  contests  from  April  9  to  29  In  St. 
Cloud,  Clarkfield,  Oranite  Falls,  Chatfleld, 
Crookston,  Owatonna,  Olenwood,  Worth¬ 
ington,  Willmar,  Winnebago.  LeSueur, 
Warroad.  Irving  W.  Jones,  409  Admin¬ 
istration  Building,  U.  of  Minn.,  Is  chair¬ 
man. 

Montana 

MIDLAND  EMPIRE  MUSIC  FESTI¬ 
VAL,  May  14,  Billings;  bands,  choruses^ 
orchestras.  Instrumental  and  vocal  en- 
semblea 

Nevada 

STATE  MUSIC  and  ART  FESTIVAL, 
April  21,  22,  22 ;  Las  Vegas.  Lewis  E. 
Rowe  of  Las  Vegas,  chairman. 

New  England 

MUSIC  FESTIVAL,  May  20  and  21, 
Burlington,  Vermont. 


New  Hampshire 

STATE  MUSIC  FEISTIVAL,  May  13 
arid  14,  Nashua. 

New  Jersey 

PIANCh  CONTEST,  April  9,  place  to  be 
announced;  Miss  Edith  M.  Alblnson,  15 
Pleasant  Avenue,  Montclair,  chairman. 
INSTRUMENTAL  SOLO  and  ENSEM¬ 
BLE  CONTEST,  Summit  Hij^  School, 
Summit,  April  22 ;  J.  Fred  Mueller  of 
Summit,  chairman. 

New  Mexico 

STATE  FESTIVAL  at  SanU  Fe. 

New  York 

EASTERN  STATE  FINALS,  May  6  and 
7,  Amsterdam.  WESTERN  STATE 
FINALS,  May  IS  and  14,  Jamestown. 
WESTERN  MUSIC  FESTIVAL,  April  4, 
6,  S,  7,  8;  Fredonia.  FESTIVAL-CON¬ 
TEST,  April  22,  2S,  24;  Lowvllle. 

North  Carolina 

STATE  MUSIC  CONTEST,  April  19, 
20,  21,  22,  Women’s  College  of  the  Uni¬ 
versity  of  North  Carolina,  Oreensboro. 
Dean  H.  Altvater  of  the  Music  School  of 
the  Women’s  college,  chairman. 

North  Dakota 

STATE  HIGH  SCHOOL  MUSIC  CON- 
TEIST,  May  12  and  IS,  University  of 
North  Dakota,  Grand  Forks.  John  E. 
Howard  of  the  U.  of  N.  D.,  chairman. 

Ohio 

STATE  FINALS  COMPETITION-FES¬ 
TIVAL,  April  2S;  State  University,  Co¬ 
lumbus;  for  high  school  bands.  May  14, 
Oberlln,  for  solo  and  ensemble ;  George 
E.  Wain  of  Oberlln,  chairman. 

DIS’TRICT  contests :  Central,  March 
18  and  19,  western  division  at  Springfield 
(Wittenberg,  college) ;  Philip  Oates  of 
Plqua,  chairman ;  eastern  division  at 
Granville  (Denison  university) ;  Arthur 
A.  Huff,  chairman.  Southeast,  March  19, 
Galllpollr,  solo  and  ensemble;  Miss  Elisa¬ 
beth  Shough,  Galllpolis,  chairman.  South¬ 
west,  March  26,  Oxford  (Miami  univer¬ 
sity),  solo  and  ensemble;  A.  D.  Lekvold, 
chairman.  Eastern,  March  28;  solo,  en¬ 
semble,  chorus;  New  Concord  (Muskin¬ 
gum  college),  Milton  F.  Rehg,  New  Con¬ 
cord,  chairman;  April  9.  Band  competi¬ 
tion-festival  at  Bridgeport;  L.  M.  Isted, 
Bridgeport,  chairman.  Northeast,  March 
19,  elementary  school  vocal,  instrumental 
solo  and  ensemble  contest,  Chardon ; 
Stanley  L.  Davis,  chairman;  April  8  and 
9,  band,  chorus,  and  orchestra  at  Kent 


(Kent  university),  Fred  Denker,  Kent, 
chairman;  April  SO,  solo  and  ensemble, 
Mt  Union  college.  Alliance;  W.  H.  Hodg¬ 
son,  chairman.  Northwest,  March  6,  band 
competition-festival,  Bluttton  (Bluffton 
college),  Russel  A.  Lants,  chairman; 
April  39,  solo  and  ensemble.  Bowling 
Green  State  university,  Merrill  C.  Mc- 
Ewen,  chairman. 

GrMkfiT  Clevsiand 

INS’TRUMENTAL  and  VOCAL  SOLO 
and  ENSEMBLE  CONTESTS  for  Junior 
and  senior  high  schools,  March  11  and  12. 
BAND  CONTEST  for  senior  high  schools. 
May  7 ;  for  Junior  high  schools.  May  27. 

Okiahomsi 

TRI-STATE  BAND  FESTIVAL,  April 
7,  8,  9 :  Enid,  Oklahoma.  Milbum  R 
Carey,  general  chairman,  2214  University 
Station,  Enid. 

Oregon 

STATE  BAND  CONTEST,  Class  B  and 
D,  April  1  and  2,  Corvallla  STATE 
BAND  and  ORCHESTRA  CONTEST, 
Class  A  and  C,  April  8  and  9,  Eugene. 
Andrew  Loney,  Jr.,  of  La  Grande  is  state 
chairman. 

Pennsylvania 

FINAL  STATE  CONTEST,  April  29 
and  30,  Grove  City. 

Rhode  Island 

STATE  MUSIC  FESTIVAL,  May  14, 
Central  Falls. 

South  Dakota 

STATE  HIGH  SCHOOL  MUSIC  CON¬ 
TEST,  April  20,  21,  22;  Yankton.  Dis¬ 
trict  contests:  Wessington  Springs,  April 
7  and  8 ;  Aberdeen,  April  7  and  8 ;  Brook¬ 
ings,  April  7  and  8;  Madison,  April  7  and 
8 ;  Geddes,  April  5  and  8 ;  Vermillion, 
April  8  and  9.  Another  district  contest 
to  be  held  probably  in  Mobridge  at  ap¬ 
proximately  the  same  dates  as  the  above. 

Texas 

EASTERN  DIVISION  FINALS,  April 
29  and  80,  Waco;  district  contests;  No.  1, 
April  1,  Dallas ;  No.  2,  April  8  and  9, 
Henderson;  No.  3,  April  1  and  2,  Mexla; 
No.  4,  April  8,  Huntsville.  WESTERN 
DIVISION,  April  28,  29,  30 ;  San  Angelo ; 
Homer  A.  Anderson  of  San  Angelo,  chair¬ 
man.  NORTHERN  DIVISION,  April  21. 
22,  23;  Vernon;  E.  W.  Shepherd,  chair¬ 
man.  SOUTHERN  DIVISION,  April  8 
and  9,  San  Angelo. 

Vermont 

STATE  MUSIC  FESTIVAL,  April  29 
and  80,  Burlington. 

Virginia 

HIGH  SCHOOL  COMPETITIVE  MU¬ 
SIC  FESTIVAL,  April  28  and  29,  Rich¬ 
mond. 

Washington 

EASTERN  MUSIC  MEET,  Class  B,  C, 
D ;  April  22  and  23,  Cheney ;  Wm.  Lloyd 
Rowles,  chairman,  Elastem  Washington 
college  of  Education,  Cheney.  SOUTH¬ 
WEST  MUSIC  MEET,  all  classes.  Instru¬ 
mental,  March  12,  Chehalls ;  Mark  Fresh¬ 
man,  Aberdeen  chairman.  NOR’THWEST 
MUSIC  MEET,  all  classes,  April  29  and 
so.  University  of  Washington;  Kenneth 
HJelmervlk,  Issaquah,  chairman.  WEIST- 
ERN  SOLO  MEET,  April  2,  North  Junior 
Auditorium,  Oerett;  Miss  Rosa  Zimmer¬ 
man,  chairman. 

West  Virginia 

HIGH  SCnOOL  BAND  FESTIVAL, 
May  12,  IS,  14 ;  Huntington.  Harold  B. 
Leighty,  secretary  of  the  W.  Va.  School 
Bandmasters’  AsWn,  St.  Albana 

Wisconsin 

Although  the  schedule  is  not  complete, 
festivals  have  been  definitely  located  at 
the  following  places:  Columbus,  May  14, 
(Tsrw  to  page  84) 


TKe  Amery,  Wiicontln,  kiek  tckool  band  boyi  model  tkeir  new  uniformt  rseently 
purckesed  by  tke  Music  loosters'  club.  Director  Simon  is  skown  on  the  left 
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News  and 
Comments 

a  nat  that  won  tha  hearts  of  a  rery 


N«w  Jarsay  Forum 

Washington’!  birthday,  February  22, 
provided  the  date  tor  the  New  Jersey 
music  clinic,  held  at  Battin  high  school 
in  Elisabeth.  The  clinic  was  well  at¬ 
tended  by  guests  from  New  England, 
Delaware,  Pennsylvania,  New  York, 
and  all  parts  of  New  Jersey.  More 
than  sixty  attended  the  evening  ban¬ 
quet  where  music  was  provided  by 
Junior  high  school  students,  and  C.  W. 
Hamilton,  state  assistant  commissioner 

education,  made  a  stirring  address 
in  keeping  with  the  ideals  of  progres¬ 
sive  educatitm. 

Miss  Mabel  E.  Bray,  president  of  the 
music  department  of  the  New  Jersey 
State  Teachers’  association,  was  as¬ 
sisted  as  chairman  of  the  event  by  Ira 
T.  Chapman,  superintendent,  and 
Thomas  Wilson,  supervisor  of  music, 
in  Elisabeth  schools. 

Evansville  B.  &  O.  Events 

For  the  first  time  the  Instrumental 
Music  D^>artment  of  the  Evansville, 
Indiana,  Public  Schools  has  attempted 
a  program  of  events  to  co-ordinate  its 
activitiee  in  a  way  that  should  appeal 
to  the  entire  city.  A  series  of  three 
events  were  planned  for  the  present 
school  year, — an  all-city  high  school 
orchestra  concert,  an  all-city  high 
school  band  concert,  and  a  two  day 
festival  of  bands,  orchestras,  solos,  and 
ensembles  for  the  fifteen  elemmitary 
schools.  The  City  Council  of  Parents 
and  Teachers  is  sponswing  the  series 
of  events  and  accepted  responsibility 
for  the  ticket  sale. 

The  first  program  was  given  by  the 
All-City  High  School  Orchestra,  Feb¬ 
ruary  8.  This  group  was  composed  of 
eighty  select  members  from  the  three 
public  high  schoola  A  program  of  not 
too  difficult  music  was  presented  with 


appreciative  andiwce.  Each  director 
visited  the  other  high  school  orches¬ 
tras  during  their  rehearsals,  and  in 
addition  two  combined  rehearsals  were 
held  before  the  night  of  the  program. 
Conducting  was  divided  between  the 
three  directors  of  the  high  school  M-- 
chestras — ^R.  C.  Sloane,  Botae  H.  8.; 
Alvin  Ahrens,  Central;  Archie  Qobba, 
Beits. 
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Thh  b  the  leteti  pkoioqraph  of 
George  W.  Gou,  Jr.,  Ckicogo 
Heighta,  lilinoit,  with  his  new  specie! 
built  syierimbe  upon  which  he  will 
pley  wM  Dr.  Frenk  Sinton’s  ARMCO 
bend  on  the  Merch  27  broedcest  et 
3:30  Eestom  Stenderd  Time. 

Logan,  Ohio,  Concart 
Bandmaster  W.  Richard  McCutchan 
is  busy  in  preparatimi  for  the  third  in 
a  series  of  three  concerts  the  Logan 
high  school  symphonic  band  is  present¬ 
ing  this  winter.  For  the  first  of  the 
series  Deforest  W.  Ingerham,  conduc¬ 


tor  of  the  Ohio  University  Symphony 
orchestra,  was  the  podium  guest  Tb« 
program  included  ten  numbers  in  the 
semiclasstcal  bracket 

Ramodalad 

The  Hattiesburg,  Mississippi,  high 
school  band  room  has  bemi  remodeled; 
whereas  there  was  one  room,  there  are 
now  six. 

There  are  two  practice  rooms,  where 
students  may  practice  during  the  day; 
an  airtight  room  for  uniforms;  an  of¬ 
fice  for  the  director;  a  room  which 
contains  a  cabinet  for  instruments 
(this  room  also  contains  a  cabinet  for 
music) ;  and  the  usual  rehearsal  room. 

Band  students  are  furnishing  some 
of  the  material  with  which  the  re¬ 
hearsal  room  will  be  made  soundproof. 
Bandsters  are  very  proud  of  their  new 
band  department. 

Oeorge  E.  Bushong  is  director  of  the 
band. 

So.  Illinois  Oinic 

More  than  40  band  directors  at¬ 
tended  and  28  schools  contributed  play¬ 
ers  to  the  125  piece  band  for  the 
Southern  Illinois  band  clinic  held  in 
West  Frankfort,  January  28  and  29. 
West  Frankfort  where  Theodore  W. 
Paschedag  is  director  of  grade  and 
high  school  bands,  has  been  the  host 
city  for  the  past  three  years,  and  from 
all  indications  will  continue  to  be  in 
the  future. 

Band  for  Post  Graduates 

In  Hamilton  Square,  New  Jersey,  40 
young  men  between  the  ages  of  sixteen 
and  twenty  make  up  the  Hamilton 
Square  Band  un¬ 
der  the  direction 
of  J.  Stuart 
Keefer. 

Nine  years 
ago,  Mr.  Keefer 
realised  that 
something  must 
be  done  to  pre¬ 
serve  music 
among  the  post 
graduates.  He 
organised  this 
band,  starting 
with  six  boys.  A 
year  later  the 
band  numbered  26,  secured  uniforms, 
and  took  part  in  a  firemen’s  parade 
from  which  they  triumphantly  car¬ 
ried  away  the  prize.  Continuing  their 
good  work,  they  were  able,  in  1937, 
to  run  off  with  two  prizes,  both 
awarded  for  their  being  the  best  band 
in  line  of  two  very  large  parades.  No 
doubt  the  band  will  grow  and  also  its 
collection  of  awards. 

Chicago  Toofars'  Club 
At  Wells  high  school,  Chicago,  a 
“Band  and  Orchestra  association’’  gives 
membership  to  all  instrumentalists 
from  beginners  to  concert  band  and  or- 
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The  AlUCity  Eveitsville,  Indiana,  high  school  orchorira  of  eighf  mwiciant  talacfad 
from  fhraa  high  tchoolt  which  on  ^bniary  8  opened  a  torio*  of  school  music  con¬ 
certs.  Tha  program  is  attracting  wide  attention,  and  the  overflowing  attendance 
bears  testimony  to  enthusiastic  appreciation. 


Mr.  Keefer 


II 


The  b«nd  you  mo  koro,  tho  Joliot  grodo  kKooI  bond,  is  Khodulod  fo  oppoor  for  concort 
ond  ofRciol  clinic  domonstrotion  ot  tho  coming  bionniol  Music  Educotor*  conforonco  in 
St.  Louis.  It  it  undoubtedly  ono  of  tho  finest  bolow-higk*tckeol  orgoniutions  in  the 
United  Stetos  ond  in  contest  could  oetily  hold  Hs  own  with  meny  roprosontetivo  bends 
in  the  upper  brocket.  Their  fund>reising  concest  presented  on  Febivery  27  bore  the 
muticienthip,  showmanship,  and  finesM  of,  verily  we  My,  e  professional  stage  show. 

chestra  membera.  At  monthly  general  of  the  Phillips  University  hand,  and 

meetings  there  are  solos,  duets,  and  In  the  five  years  of  Its  procedure  has 

short  talks,  and  once  a  week  the  of-  attracted  the  highest  caliber  of  na- 

fleers  of  the  concert  band  and  orches-  tional  attention, 

tra  and  representatives  of  the  Junior  Some  of  the  familiar  faces  greeting 


orchestra  meet  to  iron  out  problems. 

The  organization  is  under  constitu¬ 
tion  which  includes  rules  for  the  bor¬ 
rowing  of  music  and  school  instru¬ 
ments;  provides  for  the  appointment 
of  monitors  responsible  for  music  and 
property  and  establishes  fines  for  dam¬ 
age  to  either  while  in  the  hands  of 
students.  This  has  reduced  repair  bills 
76%.  If  a  student  feels  that  a  fine  is 
unjust,  he  may  appeal  to  the  board  of 
officers  of  the  association,  whose  Judg¬ 
ment  is  final.  It  is  believed  this  is  the 
only  association  of  its  kind,  and  its 
sponsors  and  members  are  gratified 
with  results.  Samuel  8.  Fain  is  Wells’ 
bandmaster. 

"Cultural  Olympics" 

“Woodstown,  New  Jersey,”  writes 
Harry  Edward  Freund,  “is  on  the  map, 
for  Woodstown  is  the  first  community 
in  the  United  States  to  have  taken  on 
practically  the  full  program  of  ‘Cul¬ 
tural  Olympics’  as  outlined  by  the 
University  of  Pennsylvania.” 

Mr.  Freund  has  championed  “Cul¬ 
tural  Olympics,”  and  from  present  in¬ 
dications  in  his  home  town,  Woods- 
town’s  “Cultural  Olympics”  of  1938 
will  prove  an  outstanding  event,  even 
surpassing  the  splendid  record  of  the 
festival  of  1937. 

Enid  Again  i 

The  48  page  announcement  of  the 
sixth  annual  Tri-state  Band  Festival, 
scheduled  this  year  for  Enid,  Okla¬ 
homa,  April  7,  8,  and  9,  is  entirely  too 
comprehensive  for  anything  approach¬ 
ing  an  adequate  news  story  in  this 
humble  column.  This  clinic  is  con¬ 
ducted  annually  under  the  sponsorship 


the  reader  from  the  pages  of  this  pros¬ 
pectus  and  program  are  Herbert  L. 
Clarke,  director  of  the  Long  Beach 
Municipal  band;  Dr.  A.  Austin  Hard¬ 
ing,  director  University  of  Illinois 
bands  and  president  of  the  American 
Bandmasters’  association:  Dr.  Frank 
Simon,  director  of  the  famous  ARMCO 
band;  George  C.  Wilson,  bandmaster, 
Kansas  State  Ccrilege,  Emporia;  and 
so  on,  ad  infinitum.  Hllbum  B. 
Carey  is  general  chairman  of  the  fes¬ 
tival. 

Will  Tell  European  Story 

Lawrence  Chidester,  instructor  of 
music  at  Tufts  College,  Massachusetts, 
is  making  plans  for  an  extended  tour 
ot  Europe  next  year  to  gather  news 
and  information  of  school  music  con¬ 
ditions  there  for  publication  in  The 
SCHOOL  MUSICIAN.  Gifted  in  fine 
writing,  Mr.  Chldester’s  illustrated 
series  on  this  subject  will  be  of  im¬ 
mense  Interest  and  value  to  readers  of 
this  magazine,  both  young  and  old. 

But  first  Mr.  Chidester  is  Involved 
with  the  American  Institute  of  Normal 
Methods,  which  will  be  conducted  at 
Lasell  Junior  College,  Aubnmdale, 
Massachusetts,  July  6  te  27,  with 
which  this  year  is  combined  the  Junior 
division  of  the  New  England  Summer 
band  school,  heretofore  held  at  Tufts 
College.  Medford. 

The  Institute  now  offers  to  high 
school  musicians  instruction  in  sym¬ 
phonic  band  as  .well  as  symphonic  or¬ 
chestra.  Francis  Findley,  of  the  New 
Ehigland  Conservatory  of  Music,  is  the 
Dean  of  the  Junior  Division  and  con¬ 
ducts  the  symphony  orchestra.  Mr. 
Chidester  becomes  Assistant  Dean  and 


Forrest  McAllister,  director  of  the  Joliet 
grade  school  bend,  hes  made  amazing  prog- 
reu  in  his  twenty-three  years,  and  his  wo^ 
is  a  direct  tribute  to  the  fine  tutorage  and 
counMl  of  his  closest  friend,  his  father. 

a  member  of  the  faculty  of  the  Insti¬ 
tute,  and  will  conduct  the  symphonic 
band. 

By  absorbing  the  New  England  Sum¬ 
mer  Band  School  into  its  Junior  Divi¬ 
sion,  the  Institute  not  only  makes 
available  to  high  school  musicians 
summer  study  of  all  phases  of  instru¬ 
mental  music,  but  also  gives  teachers 
in  service  the  opportunity  of  observ¬ 
ing  modem  educational  methods  ss  ap¬ 
plied  to  the  school  band  and  orchestra. 

School  Music  Confegion 

That  the  progressive  influence 
of  instrumental  music  instniction 
in  the  schools  of  the  United  States 
is  being  felt  and  appreciated  by 
this  interesting  letter  Just  received 
from  W.  I.  Baxter,  musical  direc¬ 
tor,  Temiskaming,  Quebec,  Canada, 
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TTiinIc  that  Twirler  Ha»  Sot  Something  There 

When  this  new  equipment  arriTed  for  the  Oskaloooa,  lowm,  hlsh  school  hand, 
members  of  the  Band  Parrats’  organisation  decided  the  instruments  should 
hare  a  critical  receiver’s  inspection.  Robert  McCormack  approves  the  baton, 
while  N.  V.  AUender  knocks  the  kettles,  and  Walter  Hyett  finds  hellcon-ing  a 
lead  pipe  cinch.  Band  Director  Ivan  Kennedy  registers  complete  satisfaction, — 
with  the  equipment.  And  everyone  in  Oskaloosa  is  happy  about  the  whole  thing. 


The  SmaHor  the  Boy.  the  Bigger  the  Horn 

At  the  winter  concert  of  the  Onawa,  Iowa,  high  school  band  the  four  Samson 
brothers  (above)  convulsed  the  audience  when  Jack’s  comet  sold  was  radely 
intmmpted  by  Leo’s  clarinet.  Organising  for  a  duet,  the  boys  were  again  inter- 
rapted  by  brother  Paul,  who  dashed  onto  the  stage  playing  “The  Old  Grey 
Mare”  on  his  trombone.  A  new  trio  beginning  was  only  to  be  intenmpted  by 
little  Billy’s  “Asleep  in  the  Deep’’  with  his  alto.  The  novelty  was  billed  as 
“The  Samsonian  Fantasie.”  With  all  brothers  in  and  accounted  for,  the  quar¬ 
tet  proceeded  with  a  number  of  selections.  M.  D.  Hudleson  is  the  bandmaster. 


Boys’  band  and  the  Lion  Boys’  band 
of  North  Bay,  Ontario.  Director  Bax¬ 
ter  writes,  in  part: 

“As  a  regular  reader  of  your  very  val¬ 
uable  paper,  I  must  record  my  extreme 
pleasure  regarding  same,  with  a  hope 
that  the  day  may  soon  conM  when  the 
boys^  band  ntovement  is  as  active  and 
virile  as  it  is  in  the  U.8.A.  As  no  doubt 
you  know,  we  have  quite  a  number  of 
boys’  bands  in  operation  now.  I  am  di¬ 
rector  of  one  here  In  Temiskaming  of  49 
pieces,  formed  one  year  ago,  and  it  is 
progressing  very  favorably ;  and  I  am  also 
teaching  one  of  20  pieces  in  North  Bay, 
where  conditions  are  not  so  good  as  here. 
Nevertheless,  it  is  progressing.” 

On«  Year  gf  Evsrh,  Ky. 

When,  s  little  less  than  one  year 
ago.  Director  Forrest  Schenks  sounded 
the  alarm  that  a  school  band  was 
about  to  be  organised  at  the  Evarts, 
Kentucky,  high  school,  only  eight  ap¬ 
plicants  showed  up.  Anyway  that’s 
three  more  than  the  “Hungry  Five,” 
and  it  gave  the  ambitious,  young  di¬ 
rector  enough  encouragement  to  pro¬ 
ceed  with  his  idea.  Today  the  Evarts 
high  school  band  is  a  68  piecer,  which 
is  a  dam  good  record  for  any  direc¬ 
tor  who  starts  cold  in  a  town  with  no 
musical  background  in  its  schools.  Di¬ 
rector  Schenks  uses  the  Bennett  brown 
book  which  be  has  found  very  success¬ 
ful. 

Bands  Beyond  High  School 
At  the  present  moment  there  must 
be  at  least  ten  million  young  men  and 
women,  including  graduates  and  boys 
and  girls  still  in  high  school,  who 
since  the  school  band  movement  really 
got  under  way  back  in  1983  have 
learned  to  play  band  and  orchestra  in- 
straments.  What  are  they  doing  now 
with  their  music?  What  opportunity, 
in  fact,  have  they  to  do  anything  with 
it?  Very  little  indeed. 

And  yet  every  village  and  town  in 
which  these  band  graduates  live  would 
take  eminent  pride  in  a  city  band 
which  would  play  on  the  Court  House 
Square  one  evening  during  each  week 
in  summer,  and  otherwise  bring  mu¬ 
sical  Joy  to  the  community. 

In  each  and  every  one  of  these  towns 
all  that  is  really  required  is  a  leader, 
someone  who  will  start  the  movement 
rolling  and  bring  the  town  band  idea 
up  to  a  point  where  it  can  compete 
for  local  pride  with  the  lire  depart¬ 
ment  and  the  town  ball  team.  That 
man  in  his  home  town  would  do  a 
great,  though  probably  unheralded, 
service  to  his  community  and  to  the 
young  musicians,  who  through  his 
efforts  would  get  an  opportunity  to 
Join  with  local  friends  in  the  enjoy¬ 
ment  of  making  music. 

Portland,  Maine,  one  of  the  larger  of 
the  cross  section  of  cities  to  which 
this  movement  is  important,  found 
such  a  man  in  Frank  J.  Rigby,  who  a 
year  ago  conceived  the  idea  of  form¬ 
ing  a  band  for  the  graduates  of  the 
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Portland  high  school  whom,  he 
visioned,  would  otherwise  be  obliged 
to  give  up  their  music.  Today  there 
is  a  fine  band  of  56  pieces  In  Portland, 
and  it  is  all  due  to  this  one  man’s  idea, 
plus  his  ambition  and  effort  to  bring 
that  idea  into  realisation. 

“Our  membership,”  writes  Mr.  Rigby, 
"is  made  up  of  graduates  and  a  tew 
players  still  in  high  school,  as  we 
needed  them  to  round  out  our  instru¬ 
mentation.  The  American  Legion  do¬ 
nates  their  hall  for  our  Sunday  after¬ 
noon  rehearsals,  and  we  have  no  ex¬ 
pense  at  all  except  our  annual  dues  of 
twenty  cents  per  person  to  the  Na¬ 
tional  Federation  of  Music  Clubs.  My 
music  library,  forty  years  collecting, 
meets  that  need. 

"Although  we  have  not  yet  made 
any  personal  appearances,  we  are  plan¬ 
ning  to  do  so,  and  at  present  parents 
of  players  frequently  attend  rehearsals 
and  are  very  enthusiastic.” 

Many  states  have  passed  the  band 
tax  law  which  will  provide  ample 
funds  for  the  requirements  of  your 
town  band.  Maine  does  not  have  such 
a  law.  Iowa  was  the  first  state  to  have 
it,  and  Major  George  Landers  of  Clar- 
inda,  Iowa,  is  the  man  responsible  for 
the  idea. 


Full  Schedule  for  Mr.  Connelly 

Despite  the  tact  that  Chris  Connelly 
is  director  of  instrumental  music  in 
the  Doddridge  County,  West  Virginia 
Public  Schools; 
director  of  the 
senior  and  young 
people’s  choirs 
of  the  First 
Methodist  Epis¬ 
copal  Church  in 
West  Union,  and 
assistant  scout¬ 
master  of  Troop 
I,  Boy  Scouts  of 
West  Union,  he 
still  has  leisure 
time  for  reading 
and  travel.  And 
besides  that, 
Mr.  Connelly  manages  to  squeese  in  a 
good  bit  of  hunting  and  fishing. 

Right  at  the  moment  he  is  knee-deep 
in  rehearsals  for  the  annual  band 
minstrel,  working  on  the  spring  con¬ 
cert,  and  making  a  drive  to  raise 
money  to  complete  payment  on  the 
new  band  unifornu  so  the  band  can 
go  to  the  State  Festival  this  spring. 

Mr.  Connelly  is  a  member  of  the 
West  Virginia  Bandmaster^’  associa- 

Simon  Soloist 

Now  here  is  a  letter  that  reveals  its 
writer  a  smart,  modern  business  man. 
We  congratulate  the  clear  thinking 
that  prompted  it. 

"I  received  my  SCHOOL  MUSICIAN 
a  tew  days  ago,  and  this  issue  is  more 
interesting  than  ever.  Almost  the  first 


Mr.  Connelly 
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Noted  Composer  Writes  March  for  U.  of  Michigan  Band 

Working  assiduously  for  twenty-four  hours  without  rest,  Karl  L.  King 
(above)  of  Fort  Dodge,  Iowa,  brought  to  completion  on  his  “twenty-first”  birth¬ 
day  (that  is,  February  21)  his  new  march,  "Michigan  on  Parade,”  for  William 
Revelll  of  the  University  of  Michigan  band.  The  Fort  Dodge  maestro,  who 
crashed  commercial  gates  at  14  as  a  newspaper  reporter  and  at  18  ran  off  with 
a  circus  band,  is  one  of  America’s  most  prolific  composers  and  publishers  of 
bfuid  music.  His  first  compositions  were  in  print  thirty  years  ago,  and  today 
few  band  concert  programs  fail  to  Include  at  least  one  of  his  numbers.  He  is 
director  of  the  Fort  Dodge  Municipal  band  and  recently  completed  ‘"nie  War 
March  of  the  Tartars”  for  Graham  Overgard’s  Wayne  University  band.  The 


photographer,  whose  office  is  Just  across  the  street  from  the  composer’s, 
caught  one  of  these  pictures  at  the  beginning,  and  the  other  after  the  con¬ 
clusion,  of  the  twenty-four  hours’  work.  Mr.  King’s  instrument  is  the  baritone. 


! 
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Bob  and  Bili 

In  flashy  uniforms  of  red  and  white, 
Bobbie  SuIliTan,  mascot,  and  William 
Seufert,  drum  major,  discharge  tor¬ 
rents  of  applause  when  the  St  Clem¬ 
ent  school  band  of  St.  Bernard,  Ohio, 
contacts  the  puMic.  Bobbie  is  four 
years  old,  takes  3  steps  to  Bill’s  1. 


Off  the  Podium 


Avocation  fisherman,  Wallace  H.  Han¬ 
nah,  Bremerton,  Washington,  music 
supervisor  and  bandmaster,  gives  you 
the  salute  from  the  hatch  of  his 
20-foot  sailboat.  Hannah’s  upbeat  over 
northwestern  waters  Invariably  means 
fish  for  supper.  We  don’t  mean  canned. 


thing  to  attract  my  attention  was  the 
most  interesting  candid  camera  pic¬ 
ture  of  Dr.  Frank  Simon,  his  band, 
and  Mias  D’Vore.  It  just  occurred  to 
me  that  perhaps  you  might  be  inter¬ 
ested  in  knowing  that  I  am  to  be  the 
guest  soloist  of  the  noted  Dr.  Frank 
Simon  and  his  famous  ARMCO  band 
on  March  27,  and  I  am  looking  for¬ 
ward  to  it  with  great  anticipation.  I 
have  also  been  chosen  for  membership 
in  the  National  High  School  Band  ap¬ 
pearing  in  St.  Louis  from  March  27 
to  April  1.  Will  play  snare  drum  with 
the  band.  I  still  receive  a  big  thrill 
each  time  I  look  at  my  September  is¬ 
sue  of  The  SCHOOL  MUSICIAN  with 
my  picture  on  the  cover  with  my 
drum.  It  was  nice  of  you  to  select 
me.” — Oeorge  W.  Ooss,  Jr.,  Chicago 
Heights.  III. 

The  March  27  program  of  the 
ARMCO  band  on  which  George  will 
play  is  the  last  of  the  present  series. 

Salvation  Army  Extolled  Music 

According  to  Brigadier  William  H. 
Fox,  divisional  Salvation  Army  Com¬ 
mander  for  Wisconsin  and  upper  Mich¬ 
igan,  few  people  realise  the  important 
part  music  plays  in  the  upliftment  of 
social  standards.  The  pursuit  of  cul¬ 
tural  diversion,  particularly  an  active 
appreciation  of  music,  awakens  thought 
to  the  full  import  of  true  salvation.” 

So,  a  band  festival  will  be  held  at 
the  Milwaukee  Auditorium  on  Sunday, 
April  3,  under  the  auspices  of  the  Sal¬ 
vation  Army,  co-sponsored  by  Tripoli 
’Temple,  A.  A.  O.  N.  N.  S. 

Plans  for  the  festival  include  two 
extensive  programs,  one  to  be  given  in 
the  afternoon  and  the  other  an  evening 
performance.  Arrangements  are  being 
made  to  have  over  400  participating 
bandsmen  amassed  on  the  stage,  com¬ 
prising  the  largest  professional  group 
to  be  heard  in  years.  They  will  play 
under  eminent  conductors. 

“Negotiations  are  being  effected  with 
Dr.  Frank  Simon,  Cincinnati,”  writes 
Brig.  Fox,  “who  will  bring  his  famous 
ARMCO  band  to  Milwaukee  to  partici¬ 
pate  in  the  event. 

‘"rhe  University  of  Wisconsin  band, 
which  has  earned  an  enviable  reputa¬ 
tion  as  one  of  the  leading  university 
bands  of  this  country,  will  be  heard 
under  the  direction  of  Ray  Dvorak  and 
Captain  Charles  O’Neill.  Captain 
O’Neill,  known  as  Canada’s  leading  di¬ 
rector  and  composer  of  band  music,  re¬ 
cently  became  associated  with  the  U. 
of  W.  band  department. 

‘The  Chicago  Staff  band  of  the  Sal¬ 
vation  Army,  the  Inter-High  band  rep¬ 
resenting  all-star  musicians  from  the 
many  Milwaukee  high  school  band 
groups,  the  Milwaukee  State  Teachers’ 
College  band,  and  the  Tripoli  Shrine 
band,  will  be  among  the  organisations 
participating  in  the  band  festival.” 


Cstch  tomeoss  off  guard;  map  an  unuwal  pichira;  mnd  tka  glossy,  unmountad  pr’uit  to> 
tha^  Candidly  Spaaldng  Editor  of  Tka  SCHOOL  MUSICIAN,  230  Nortk  Mick’igan  avanua, 
Ckicago,  and  if  aceaptad  for  (Mbiieation,  you  will  racaiva  $1  for  H.  Ba  sura  to  includa 
wHk  tka  pkotograpk  all  of  tka  intarast’mg  and  factual  information  about  it.  Spall  namaa 
corracffy.  and'-giva  accurata  datas  and  plaeas.  Halp  us  to  maka  Tka  SCHOOL  MUSI¬ 
CIAN  tka  most  intarasting  as  wall  as  tka  most  widaly  raad  sckool  music  magasina  publiskad. 
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Everything  but  the  Bagpipes  and  the  Burr-r-r 

All  but  three  (which  were  genuine  Importations;  can  you  pick  them  out?) 
of  the  special  Scotch  costumes  were  homemade  for  the  Beaverhead  County  high 
school  band  when  they  furnished  the  music  last  November  for  the  Klassy  Kiltie 
Karnival,  which  enriched  the  band  treasury  by  11175.  The  Beaverhead  County 
H.  S.  band  is  located  in  Dillon,  Montana.  Li.  A.  Gregory  is  its  director.  Skillful 
facial  makeup,  augmented  by  the  clever  use  of  hairdress,  wigs,  and  side 
whiskers,  produce  convincing  effects  seen  clearly  in  the  original  photograph. 


You  Dosorved  It 

How  refreshing,  in  these  days  of  bil¬ 
lion  and  trillion  figures  in  the  newspa¬ 
per  headlines,  to  find  a  naive  gentle¬ 
man  in  the  teen-age  bracket  who  can 
still  speak  in  terms  of  the  lowly  mil¬ 
lion.  This  excerpt  from  a  friendly 
letter  reveals  again  the  reaction  of  a 
boy  who  finds  that  he  has  been 
honored. 

“Thanks  a  million  for  the  honor  you 
have  bestowed  upon  me  by  using  my 
picture  on  the  cover  of  the  February 
edition  of  The  SCHOOL  MUSICIAN. 
It  is  really  the  thrill  of  a  lifetime.  I 
could  hardly  believe  my  eyes.” — Victor 
Mahan,  Butler,  Mittouri. 

Brownsville's  Director 

In  tune  with  a  S.  M.  tuning  bar, 
twirling  with  two  S.  M.  batons,  Paul 
E.  Carson’s  band  and  orchestra  are  out 
,  for  bigger  and 
better  game  un¬ 
der  the  excellent 
direction  of  their 
able  leader.  Mr. 
Carson  believes 
that  the  march¬ 
ing  band  is  only 
in  its  infancy 
and  that  there 
is  a  great  need 
for  reed  band 
numbers. 

He  attended 
University  of 
Mr.  Carton  Pittsburgh,  Cali¬ 

fornia  (Penna.)  State  Teachers’  Col¬ 
lege;  graduated  from  Central  Missouri 
State  Teachers’  College  in  1934  with  a 
B.  S.  degree;  taught  music  at  Middle- 
town,  Missouri,  High  School  for  two 
years  and  organized  the  first  band 
there ;  at  present  supervises  the  instru¬ 
mental  music  in  the  Brownsville 
Senior  High  School. 

During  his  summer  at  Northwest¬ 
ern  University  in  1937,  Mr.  Carson 
compiled  a  graded  list  of  solos  and 
ensembles  that  have  band  accompani¬ 
ment.  Mr.  Glenn  C.  Bainu.n,  direc¬ 
tor  at  Northwestern,  as  well  as  several 
music  publishers  realize  the  value  of 
this  list  and  have  put  in  their  requests 
for  it. 

New  Bend  Room 

Taylorville  is  fortunate  in  having 
one  of  the  finest  band  rooms  in  the 
state  of  Illinois.  The  band  room  is 
soundproof  throughout,  having  sound 
absorbent  walls,  celling,  and  fioor. 
The  room  is  built  with  four  tiers  upon 
which  the  band  is  arranged.  This 
places  every  member  of  the  band  in  a 
position  to  see  every  motion  of  the 
director.  The  room  is  well  lighted 
with  windows  on  three  sides,  and 
twelve  large  indirect  lighting  fixtures. 
Adjoining  the  main  room  are  two 
practice  rooms,  and  an  instrument 
room. 


As  for  plans  for  the  future,  the  di¬ 
rector,  Mr.  Wall,  has  organized  a  sec¬ 
ond  band  in  high  school  from  which 
to  draw  players,  and  in  addition  has 
formed  a  grade  school  band  which  is 
gradually  improving.  Thus  from  these 
two  bands,  vacancies  in  the  concert 
band  of  Taylorville  Township  high 
school  can  be  filled  by  more  compe¬ 
tent  and  better  musicians. 

Oklahoma  Festival 
The  Northeastern  Oklahoma  Band 
Festival,  will  be  held  on  the  North¬ 
eastern  State  Teachers’  college  cam¬ 
pus  at  Tahlequah,  Saturday,  April  16, 
with  Dr.  Frank  Simon,  William  R. 
Wehrend  of  the  University  of  Okla¬ 
homa,  and  Hugo  Goetz  of  Tulsa  as 
guest  conductors  and  lecturers.  Bands 
from  all  over  the  state  and  adjoining 
states  are  welcome  to  come  for  the  in¬ 
spiration  and  good  time,  as  well  as 
those  in  Northeastern  Oklahoma.  Offi¬ 
cers  of  the  Northeastern  Oklahoma 
Band  association  are:  President,  Henri 
Minsky,  Tahlequah;  vice-president, 
Duke  Louks,  Nowata;  and  secretary- 
treasurer,  Ray  McCormick,  Tahlequah. 

Local  Clinics  Thrive 
The  West  Iowa  School  Band  associa¬ 
tion  held  a  clinic  on  March  3,  in  Mis¬ 
souri  Valley.  The  development  of  these 
smaller  clinics  throughout  the  middle 
west  is  a  fine  advance  for  school  mu¬ 
sic  as  they  give  neighborhood  band¬ 
masters  an  opportunity  to  get  together 
frequently  for  the  Intimate,  friendly 
solution  of  their  problems  through 
frank  exchange  of  ideas.  A  continu¬ 


ance  of  this  “nothing  up  my  sleeve” 
acquaintance  may  in  time  so  soften 
the  hearts  of  erstwhile  competitive  di¬ 
rectors  that  an  old-fashioned  contest 
might  eventually  be  held  without 
bloodshed. 

Community  Support 

Bandmaster  D.  G.  Costain,  a  gradu¬ 
ate  of  Northwestern  university,  has  in¬ 
spired  the  citizenry  of  Arlington 
Heights,  Illinois,  to  a  fine  pitch  of  loy¬ 
alty  and  co-operation  in  support  of  the 
Township  high  school  band.  Invari¬ 
ably  the  community  turns  out  en  masse 
when  the  bcmd  announces  a  concert. 

Backed  by  the  local  poet  of  the 
American  Legion  and  the  business 
men’s  association,  a  number  of  con¬ 
certs  have  been  presented  this  school 
year  at  civic  affairs  and  in  neighbor¬ 
ing  towns.  A  series  of  outdoor  con¬ 
certs  is  scheduled  for  the  early 
summer. 

It  is  good  to  see  this  growing  tend¬ 
ency  to  band  music  consumption. 
America  is  becoming  more  and  more 
band-minded  because  of  our  excellent 
school  bands.  The  return  of  more  gen¬ 
eral  enjoyment  of  good  music  and  the 
festive  spirit  in  suburban  communities 
will  do  much  more  than  other  things 
that  have  been  tried  to  make  the  world 
safe  for  democracy. 

Maryland’s  Rrst  Festival 

A  bit  backward  in  accepting  instru¬ 
mental  school  music  into  its  state  edu¬ 
cational  policy,  Maryland  at  last  be¬ 
comes  a  part  of  this  national  move¬ 
ment.  Announcement  is  made'  by  the 
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TWIRLING  FOR  BEAUTY 


Grace  and  charm  follow  this  California  twirler. 

Orace  and  poise,  a  supple,  ambidextrous  body,  well-balanced  and  alire  with 
radiant  animation  are  tbe  visible  rewards,  declares  Fred  H.  Sinoock  of  Long 
Beach,  California,  to  girls  who  master  the  art  of  baton  twirling.  Mr.  Sincock, 
a  professional  teacher  of  the  art  on  the  Pacific  coast,  conducts  classes  in  numer¬ 
ous  public  schools,  some  of  them,  numbering  as  many  as  a  hundred  majorettes. 
His  work  and  success  have  attracted  widespread  interest  and  have  made  drum 
majoring  and  baton  twirling  a  irapular  recreation  and  cultural  accomplishment 
for  high  school  girls.  These  pictures  bear  out  Mr.  Sincock’s  statement. 


“Beautiful  baton  twirling  is  not  really  as  dilBcult  as  it  appears,”  says  Instruc¬ 
tor  Sincock.  “The  most  dangerous  and  ill-advised  beginning  is  the  fake  method 
of  twirling  by  which  the  baton  is  grasped  firmly  in  the  hand  and  revolved 
by  twisting  the  wrist.  Although  this  method  can  be  developed  to  sufficient 
speed  to  deceive  the  uninitiated,  it  is  at  best  slow  and  definitely  limited,  tire¬ 
some.  Finger  twirling,  the  legitimate  practice,  is  faster,  easier.  There  is  no 
more  satisfaction  in  fake  twirling  than  there  is  in  learning  to  play  an  instru¬ 
ment  entirely  by  ear  without  learning  the  essential  thing,  how  to  read  music.” 


Maryland  Band  and  Orchestra  associa¬ 
tion  of  its  first  band  and  orchestra  fes¬ 
tival  this  spring,  in  Baltimore,  May 
6  to  8. 

“We  ore  proud  of  the  progress  that 
we  have  made  during  the  past  year,” 
writes  Bro.  Eldward  Joseph,  C.  F.  X., 
St  Mary’s  Industrial  School,  Balti¬ 
more,  president  of  the  association, 
“and  of  the  fact  that  this  year  bands, 
orchestras,  drum  and  bugle  corps,  and 
instrumental  soloists  from  all  over  the 
state  of  Maryland  will  be  brought  to¬ 
gether  for  the  first  time.” 

In  connection  with  the  festival  an 
official  book  will  be  published  contain¬ 
ing  the  rules  regarding  its  contests, 
programs.  Judges,  prizes,  and  articles. 

The  membership  of  the  association 
includes  the  most  prominent  leaders 
and  music  educators  of  the  state. 
Other  officers  are:  vice-president,  Peter 
Buys,  Hagerstown;  and  secretary- 
treasurer,  H.  Hunter  Wilder,  Balti¬ 
more. 

Announcement  also  comes  from  Con¬ 
ductor  Osmer  P.  Steinwald  of  the  date 
set  for  the  twelfth  annual  concert  of 
the  All-Maryland  high  school  orches¬ 
tra,  October  29,  1938. 

The  All-Maryland  high  school  or¬ 
chestra  is  composed  of  students  from 
the  high  schools  throughout  the  state 
of  Maryland  and  the  city  of  Baltimore. 
In  conjunction  with  the  above  concert 
an  Instrumental  solo  contest  is  held  to 
determine  the  soloist  for  the  concert. 

Texas  Clinic  ■ 

*  The  Texas  School  Band  and  Orches¬ 
tra  association  held  its  third  annual 
State  Band  Clinic  and  Second  State 
Orchestra  Clinic  in  conjunction  with 
its  annual  convention  in  Fort  Worth, 
Texas,  on  February  4  and  5.  More 
than  1,000  directors  and  students  were 
in  attendance. 

Ouest  speakers  on  the  program 
were:  L.  A.  Woods,  State  Superinten¬ 
dent  of  Public  Instruction;  Miss  Nell 
Parmley,  State  Director  of  Music;  R. 
H.  Brlster,  superintendent  of  Waco 
City  Schools;  and  W.  M.  Green,  Super¬ 
intendent  of  Fort  Worth  City  Schools. 

The  two  clinic  bands  consisting  of 
90  members  each  and  the  clinic  orches¬ 
tra  consisting  of  75  members  were 
composed  of  outstanding  music  stu¬ 
dents  from  high  schools  all  over  the 
state.  All  the  numbers  on  the  1988 
contest  selective  list  were  played  by 
these  organizations.  Ouest  conductors 
were:  Harold  Bachman,  University  of 
Chicago,  Chicago,  Illinois;  Mark 
Hindsley,  University  of  Illinois, 
Champaign,  Illinois;  and  Ralph  Rush, 
Cleveland  Heights,  Ohio,  High  School. 

Contest  plans  for  the  divisional  con¬ 
tests  were  made  at  this  time,  and  the 
required  contest  numbers  were  an¬ 
nounced. 

The  following  officers  were  elected 
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to  serve  during  1938:  Ward  0.  Brand- 
stetter,  Palestine,  president;  Russell 
Shrader,  Sweetwater,  secretary;  and 
Weldon  Covington,  Austin,  treasurer. 

Plan  Now 

April  8  is  the  date  announced  by 
President  A.  R.  McAllister  tor  his  an¬ 
nual  spring  concert  in  the  high  school 
auditorium.  The  Joliet  Township  high 
school  band  is  in  excellent  form  this 
year,  and  the  director  has  several  num¬ 
bers  on  his  program  that  school  band¬ 
masters  of  the  Middle  West  will  be  in¬ 
terested  and  very  jdeased  to  hear.  So 
make  this  Friday  night  a  date. 

Band  vs.  Eleven 

Writes  George  M.  R.  Holmes,  noted 
sports  editor  and  columnist: 

“To  me  it  is  quite  amusing  to  think 
of  the  report  treating  on  the  solicit¬ 
ing  of  musicians  by  colleges,  for,  as 
I  have  sat  in  the  Harvard  Stadium 
and  seen  the  Crimson  varsity  eleven 
surrender  to  its  opponents  after  its 
fine  bend  had  come  out  on  the  field 
and  given  a  masterful  exhibition  of 
maneuvering  and  playing,  I  have  re¬ 
flected  on  the  fact  that  evidently 
Harvard  could  not  only  get  the  best 
of  amateur  musicians,  but  could  weld 
them  into  a  band  that  could  more 
than  hold  Its  own  with  the  bands 
which  were  representing  the  colleges 
that  were  mopping  up  the  gridiron 
with  the  Crimson  eleven. 

“And  my  conclusion  was  that  the 
importance  of  a  good  band  at  a  foot¬ 
ball  game  had  not  become  as  great 
as  the  presence  of  a  good  football 
eleven.  In  fact,  I  even  went  so  far 
as  to  suggest  that  points  be  awarded 
to  the  bands  for  their  work  before 
and  between  the  halves  of  the  game, 
with  those  secured  by  the  winning 
college  being  added  to  its  score  in 
the  football  game. 

“But  I  really  never  went  so  tar  as 
to  think  that  the  time  would  come 
when  colleges  would  be  going  out  to 
get  schoolboy  and  schoolgirl  musi¬ 
cians  and  drum  majors  to  enter  their 
precincts.  Perhaps  it  is  Just  as  well 
that  the  Carnegie  Foundation  for  the 
Advancement  of  Teaching  has 
brought  this  situation  out  into  the 
open  before  it  bad  become  a  serious 
menace  to  the  amateur  standing  of 
our  college  bands.  I  have  always 
felt  that  the  band  added  much  to  the 
pleasure  of  a  big  college  football 
game;  but  I  never  imagined  that  it 
would  reach  such  an  Important  stage 
as  to  warrant  the  recruiting  of 
schoolboy  players.  Well,  fhaybe  in 
the  years  to  come  the  members  of 
the  band  will  be  awarded  major  let- 

Military  Honors 

Direct  from  West  Point,  no  less,  cur¬ 
rently  the  more  famous,  thanks  to  Nel¬ 
son  Eddy  and  “Rosalie,”  comes  a  letter 

(Turn  to  pog*  4S) 


For  the  girl  who  bMomes  an  artistic  baton  twirler  and  an  accomplished 
majorette  there  is  an  endless  flow  of  reward  in  the  thrilling  wave  of  applause 
that  follows  her  as  she  leads  her  band  triumphantly  in  review.  For  the  occa¬ 
sion  at  least  she  is  a  queen,  presenting  a  picture  not  unlike  that  of  a  victorious 
leader,  her  pompous  head  erect,  her  cape  fiowing  in  the  breese,  her  spinning 
baton  fiasblng  in  thrilling  brilliancy  as  she  leads  her  musicians,  who  respond 
to  her  will  and  signals  as  though  hypnotised.  She  is  the  most  envied  and 
popular  girl  on  the  campus.  Popularity  and  brilliant  opportunity  are  hers. 


But  baton  twirling  for  girls,  under  the  Sincock  method,  is  not  limited  for 
its  rewards  to  personal  satisfaction  or  even  the  beauty  of  grace  and  figure 
that  the  exercise  begets.  There  is  plenty  of  commercial  opportunity  in  the  field 
of  entertainment  for  those  who  qualify  and  wish  to  take  advantage  of  their 
commercial  value.  Movie  scouts  have  found  advance  twirling  classes  likely 
places  for  the  discovery  of  that  beauty  and  personality  adtqptable  to  the  screen. 
Even  in  the  applied  field  of  baton  twirling  there  are  opportunities  for  a  pro¬ 
fessional  career.  Leadership,  in  itself,  is  a  high  qualification  for  any  and  all  of 
life’s  endeavors.  Above,  Jetsy  Posthuma  and  Jeanne  de  Boenf  of  Pasadena’s  band. 
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Alic*  CritcMicid 


band  has  climaxed  Its  summer's  activi¬ 
ties  with  a  boat  trip  on  Lake  Erie.  Now 
the  band  members  are  easerly  looking 
forward  to  attending  the  National  Peony 
Festival  at  Van  Wert,  Ohio,  this  summer. 


When  it  cornea  to  playing  an  accordion, 
twelve  year  old  Alice  Ciitchtteld  is  right 
there.  Alice  is  from  Winona,  Minnesota, 
and  takes  piano  accordion  lessons  from 
Miss  Babette  Christensen  in  the  same 
city. 

In  spite  of  her  youth  Alice  is  an  out¬ 
standing  member  of  Babette  Christensen’s 
Piano  Accordion  Band.  She  plays  an 
eighty  bass  and  studies  the  classics  intel¬ 
ligently.  She  also  plays  popular  numbera 
Besides  her  musical  ability  she  has  a 
most  charming  personality. 


80  Bau  for  Alico 


Rolan  Martin,  News  Reporter 
Down  at  the  Kearney,  Nebraska,  high 
school  band  the  members  don’t  wait  for 
the  first  Tuesday  after  the  first  Monday 
in  November  for  election.  No,  sir;  in 
fact,  an  election  has  Just  been  held,  and 
here  are  the  new  officers:  Thomas  Oriess, 
president;  Dallas  Donaly,  vice-president; 
Marjorie  Hollingsworth,  secretary;  Wallis 


Wirt  contssH  to  rts  fright  of  ut  and  contsth  fo  rts  left  of  us,  wo  should  have 
loads  and  loads  of  district  contest  winners'  (perhaps  they'll  be  Regional  winners 
later  on)  pictures.  It's  up  to  you,  News  Reporters,  to  see  that  wa  get  the  most 
**"rtst  dope,  and  reports  on  those  unusual  happenings  that  occur  most 
every  day.  You  sure  stuck  to  your  guns  this  month;  hope  you  do  as  well  the  nest. 


These  Spartans  chose  the  schoolyard  when  the  time  came  for  the  band  to  be  "shot.**  • 
And  as  Spartans  the  band  members  stood  up,  and  were  "shot.**  Getting  away  from 
shooting,  this  is  the  Sparta,  Illinois,  Grade  School  band,  and  It  is  under  the  director¬ 
ship  of  Frank  L  Palmer. 


Busy  Boy  James 


Election  Results 


Where  Has  My  French  Horn  Gone? 

It  wasn’t  so  long  ago  that  Ruth  Mor¬ 
ton,  our  news  rei>orter  in  Onawa,  Iowa, 
was  playing  French  horn  in  the  high 
school  band.  And  it  is  no  fault  of  Ruth’s 
that  she  is  not  playing  it  now. 

A  couple  of  weeks  ago  someone — we 
don’t  know  who— entered  the  school 
building  (and  not  by  the  front  door),  and 
took  several  instruments  with  him  on  his 


uniforma  After  a  period  of  over  thir¬ 
teen  years’  service,  the  old  equipment  is 
to  be  laid  aside  in  favor  of  a  natty  new 
“ensemble.” 

Sixty  uniforma  plus  one  for  the  direc¬ 
tor  and  one  for  the  drum  major,  made 
of  whipcord,  will  feature  coats  of  orange 
with  black  trim.  Black  garrison  belts 
and  a  black  citation  cord  will  add  dash 
to  the  effect.  Caps  and  trousers  will  be 


way  out — aforementioned  French  horn 
being  among  those  taken  for  a  walk. 
We  offer  you  our  condolenoea  Ruth. 

Later:  Ruth  Morton  writes  us:  "We 
were  just  notified  that  the  men  who  ’bor¬ 
rowed’  our  instruments  were  caught  while 
trying  to  sell  them  in  Des  Moines.  In 
selling  the  clarinet  they  were  asked  to 
play  it,  and  could  not,  so  the  buyer  be¬ 
came  suspicioua” 


Soloist  on  Simon  Program 

On  Frank  SinMHi’s  February  27  pro¬ 
gram  •  Robert  Marstellar  of  Ck>lorado 
Springs,  Ck>lorado,  was  the  guest  soloist. 
He  played  “The  Debutante.”  a  eupho¬ 
nium  solo,  by  Herbert  It.  Clarke.  Robert, 
you  remember,  won  the  A.  B.  A.  1926 
scholarship  to  ttie  Ernest  Williams  MuMc 
Camp  for  his  outstanding  solo"  work  in 
the  national  contest.  At  the  present  he 
is  attending  the  Eastman  School  of 
Music.’ 

Ha^I  FlasM 

Elaine  Moderow,  News  Reporter 
Flash !  comes  the  report  from  Ripon, 
Wisconsin.  Between  the  band  mothers 
and  the  sdiool  board,  the  hiiffi  school 
band  members  will  soon  be  wearing  new 
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A  very  busy  musical  life  is  led  by 
James  Blckham  down  in  McComb,  Missis- 
sIppL  James,  a 
1927  Region  7 
second  division 
winner  on  the  Bb 
clarinet,  now 
plays  alto  clari¬ 
net,  is  president 
of  the  hl^  school 
glee  club,  and 
plays  first  sax  In 
“The  Ambassa¬ 
dors,”  an  orches¬ 
tra  made  up  of 
high  school  stu¬ 
dents. 

In  fact  James 
says  he  is  plan¬ 
ning  to  play  the 
alto  clarinet  in 
the  1928  contesta  He  went  to  his  first 
state  contest  in  1920  with  the  band,  and 
played  his  first  solo  in  the  state  contest 
in  1928,  winning  third  place.  The  fol¬ 
lowing  year  he  placed  in  first  division. 

After  graduation  this  spring,  James 
plans  to  continue  his  schooling  and  hopes 
to  become  a  member  of  his  chosen 
sdiool’s  orchestra. 


Jsmsi  iickham 


in  black  whipcord  with  orange  trim. 

March  16  is  the  date  set  for  delivery, 
and  soon  after  Director  Harold  8.  Dyer 
is  to  lead  the  band  in  a  coming-out  party. 

'  "Thfi  Tops" 

Martha  Dew,  Ifewe  Reporter 
That’s  what  Martha  Dew  thinks  of  her 
band — “the  topa”  At  the  head  of  this 
peppy  Jackson 
Township  high 
school  band  of 
Massillon,  Ohio, 
is  drum  major¬ 
ette  Frances 
Boemer— another 
reason  for  calling 
the  band  “the 
topa” 

When  Kenneth 
Ruckman  organ¬ 
ised  this  band  in 
1926,  there  were 
only  26  membera 
Now  the  person¬ 
nel  has  more 
_  .  'than  doubled, 

FreacM  Boemer  numbering  84. 
During  the  summer  .weekly  practices 
are  held,  and  for  the  last  two  years  the 


Wlmb«rly,  hemd  librarian;  Judson  Pear¬ 
son,  chairman,  proiMity  crew;  and  Rolan 
Martin,  reporter  for  The  SCHOOIi  MUSI¬ 
CIAN. 

Dancsr  and  Twiriar 

When  In  the  eighth  grade.  Pierce 
Wheatley  of  Oypsum,  Kansas,  started 
twirling,  and  has 
now  been  twirl¬ 
ing  for  live  years. 

He  placed  In  first 
division  at  the 
Region  9  contest, 
s  p  e  o  1  a  1  I  s- 
ing  In  hl^  toss 
At  the  spring 
music  events  at 
Qypsum  in  19S7 
he  put  on  a  firs 
baton  twirling 
exhibition.  Ho 
plays  first  chair 
solo  clarinet  in 
the  school  and 
city  municipal 
bands  and  drum 
majors  for  both  marching  bands. 

For  seven  years  Pierce  has  taken 
dancing  lessons  and  can  do  tap,  ballroom, 
ballroom  exhibition,  adagio,  soft  shoe, 
novelty  swing  tap,  and  Is  now  working 
on  toe  tap.  He  does  a  novelty  tap  num¬ 
ber  In  which  the  baton  twirling  works  in 
effectively. 

Now  In  his  senior  year  Pierce  is  hoping 
to  continue  his  music  education  at  some 
university. 


PIsrcs  Whsstlsy 


N.  C.  Hums 

Things  are  hamming  down  In  North 
Carolina  for  the  high  school  band  in 
Fayetteville. 

The  school  board  has  Just  completed 
remodeling  the  band  room.  It  has  been 
sound-proofed  by  using  Masonite  on 
the  walls  and  doora  Besides  this  over¬ 
hauling,  the  board  bought  a  set  of 
tympanl. 

Other  organisations  are  beginning  to 
realise  the  benefit  of  a  high  school 
band.  The  Junior  Chamber  of  Com¬ 
merce  donated  the  money  to  buy  two 
French  horns. 

As  yet  the  seventy-two  band  mem¬ 
bers  have  no  uniforma  but  at  the  pres¬ 
ent  time  they're  working  hard  to  ob¬ 
tain  them  before  the  contest  in  April. 

ThrM  for  Fredorick 

Frederick  Wilson  of  Illon,  New  York, 
is  another  school  musician  who  is  not 
content  with  play¬ 
ing  one  instru¬ 
ment.  Frederidc 
plays  tenor  sax, 
bass  clarinet,  and 
Bb  soprano  clari¬ 
net 

On  tenor  sax 
he  made  division 
one  in  the  1915 
state  contest  di¬ 
vision  two  in  the 
1916  state  con¬ 
test  and  division 
one  Vi  the  1917 
national  contest, 
being  one  of 
those  chosen  to 
play  for  scholar- 
shlpa 

He  Is  a  member  of  the  typewriter  band 
In  llion,  civic  band  In  Utica,  and  Kiwanls 
band  in  Frankfort;  plays  all  three  Instru¬ 
ments  in  Jack  Shaw’s  dance  orchestra; 
has  been  a  member  of  the  All-State  band 


Fredrick  Wilton 


for  three  consecutive  yeara  Frederick 
Fay  Swift  is  his  director. 

Georgian  Notes 

Hosel  MacdonaUl,  News  Reporter 
Down  in  Georgia  the  Montgomery 
County  high  school  band  is  coming  along 
very  nicely.  However,  with  Captain  Ken¬ 
neth  Hamilton  and  Vioe-captain  Edwin 
Hamilton  finishing  school  this  year,  new 
members  will  be  needed  to  take  their 
plaoea  Two  new  members  are  expected 
from  VIdalla. 

Most  all  the  senior  band  members  prac¬ 
tice  with  the  Junior  band,  helping  each 
other.  The  smaller  boys  who  have  found 
it  hard  to  keep  up  with  the  larger  ones, 
have  formed  a  small  band.  This  band 
meets  for  practice  at  recreation  period. 
Mr.  Morris  is  the  director. 


Contest  Aspirant  - 

When  only  in  third  grade,  Merrill 
Wilson  of  Fort  Pierce,  Florida,  took  up 
the  violin.  Two 
years  later  when 
the  Ft.  P.  H.  S. 
band  was  organ¬ 
ised  under  J.  W. 

Crowley,  Merrill 
became  a  mem¬ 
ber,  studying  Eb 
alto.  A  few 
months  later, 
upon  his  broth¬ 
er’s  advice,  he 
took  up  the  bari¬ 
tone. 

Now  Merrill 
frequently  takes 
part  in  local  pro¬ 
grams,  playing 
euphonium  and  Merrill  Wllsoa 
finte.  He  is  pr^aring  solos  on  both  of 
these  instruments  for  the  state  contest 
and  hopes  he  will  become  eligible  to  the 
Regional.  He  placed  in  first  division  on 
his  baritone  In  Region  8  contest  last 
spring. 


Two  InstrumonH  for  RimoH 

Russell  V.  Stephenson,  Jr.,  of  Red  Oak, 
Iowa,  plays  both  the  trombone  and  bari¬ 
tone  and  expects 
to  enter  the  con¬ 
tests  on  both  in¬ 
struments  this 
Vring.  lisst  year 
he  made  second 
division  on  his 
trombone  in  Re¬ 
gion  7. 

Besides  Instru¬ 
mental  solos  Rus¬ 
sell,  in  a  recent 
letter  to  us,  says 
he  “attempts  to 
sing,"  and  we 
know  that  he 
must  furnish 
some  mighty 
pleasant  enter-  RuMeH  Sfeplieasen 
tainment.  He  la  student  conductor  of  the 
Red  Oak  hig^  school  band,  which  is  under 
the  direction  of  O.  T.  Bennett 

Russell  is  a  member  of  the  Red  Oak 
high  school  marching  band  that  made 
first  division  in  the  1986  national  march¬ 
ing  contest  and  first  division  in  the  Re¬ 
gion  7  marching  contest  in  Class  B. 

S.  P.  Ohs  and  Ahs 

Patricia  Carver,  News  Reporter 

“Ohs"  and  “aha”  of  admiration  are 
heard  from  the  crowd  whenever  the 
Stevens  Point  Wisconsin,  high  school 
marching  band  puts  on  an  exhibition. 
The  band  hu  a  special  squad  of  85  boys 
who  do  special  maneuvers  of  intricate 
patterns  daring  the  halves  at  basket¬ 
ball  games.  Maxes  of  circles,  cart¬ 
wheels,  and  fancy  turns  cannot  but  help 
draw  these  exclamations. 

Ejection  of  officers  and  reorganisa¬ 
tion  of  the  marching  band  found  the 
following  students  in  honorary  posi¬ 
tions:  Charles  Jensen,  president;  Pa¬ 
tricia  Carver,  secretary-treasurer;  Karl 


An  unusual  way  of  having  its  picture  taken  wet  chosen  by  the  Beer  River  high  school 
bend  of  Tremonten  end  Gerlend,  Uteh.  (The  high  school  it  midway  between  these 
two  cities.)  Each  section  took  its  turn,  and  this  it  the  outcome.  Director  C.  C. 
Watkins,  In  four  years'  time,  has  brought  the  band  up  from  a  fourth  dhrition  state 
rating  with  fifty  members  to  e  second  division  national  rating  with  110  members. 
Mr.  Watkins  hat  the  wholelwarted  co-operation  of  the  Boaro  of  Education,  Band 
hdothers'  club,  end  service  dubs. 
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Tim*  Hies.  B«nd  Grows 

Top  loft 

A  doMD  mombers  comprised  the  first 
Santo  Monica  Foursquare  Military  Band 
at  the  Foursquare  Oospel  Churdi  in 
Santa  Monica,  California.  In  19ZP  J. 
LieRoy  McDlll  took  the  band  over,  and 
he  has  now  brought  the  membership  up 
to  thirty — all  regular  church  members. 

The  band  won  first  place  at  the  spring 
Crusader  Convention  Band  contest,  and 
for  the  last  four  yeara  has  played  at  the 
Easter  Sunrise  services.  In  the  Christ* 
mas  Preview  parade  the  judges  awarded 
the  band  an  honorable  mention,  no  prises 
were  given  for  this  parade.  The  band, 
attired  in  brand  new  uniforms,  now  hopes 
to  compete  in  contests  in  and  around  Lea 
Angeles  this  spring. 

S.  M.  Baton  Twirled  at  Milan 

Top  right 

Although  this  picture  of  the  Milan, 
Tennessee,  high  scdtool  band  was  taken 
too  soon  to  include  their  new  S.  M.  baton, 
we  want  you  to  know  the  Milan-ltes  are 
mighty  proud  of  it.  And  even  though 
the  band  does  not  number  thirty-five,  the 
band  did  go  out  and  acquire  the  well- 


Stange  and  Katherine  Kohler,  custo¬ 
dians;  Ruth  Demmerly,  Virginia  Strops, 
Patricia  Carver,  Margaret  Koshnick, 
librarians;  Norbert  Gonsiorowskl,  cap¬ 
tain;  Eugene  Brill,  first  lieutenant; 
Robert  Solk,  second  lieutenant;  Patri¬ 
cia  Carver,  regimental  sergeant;  Karl 
Stange,  battalion  sergeant;  Charles 
Jensen,  first  sergeant:  Katherine  Koh- 


known  thirty-five  subs  to  get  a  well- 
known  S.  M.  "Spinno”  baton.  And  you 
should  see  It  twirl  down  there  in  Milan. 
Drum  major  Brewer  does  the  honors. 

Number  2  ComiogvUp 

Center  left 

In  its  first  experience  in  regional  con¬ 
tests  the  Atchison,  Kansas,  hildi  school 
band  made  two  good  ratings.  Entered 
in  Class  B  in  Region  9,  the  band  made 
a  first  division  In  concert  playing  and  a 
second  in  marching.  This  was  In  ltS7. 
Now  the  band  Is  eagerly  looking  forward 
to  the  19SS  contest,  hoping  to  make  that 
second  in  marching  a  first  Cloyd  Ver¬ 
million,  director.  Is  doing  his  best  to  see 
that  the  band  accompllahee  its  purpose. 

Concert  coon  to  be  Held 

Center  right 

Jane  Whipple,  News  Reporter 

One  of  the  Farmington,  Michigan,  high 
sdiool  band’s  two  annual  concerts  will 
soon  be  presented;  the  two  annuals  are, 
respectively.  Just  before  Christmas  vaca¬ 
tion  and  in  the  spring. 

Outfitted  In  uniforms  of  royal  blue 
waterproof  material  with  white  web  belts 
and  white  braid  on  one  shoulder,  the  band 


ter,  sergeant;  Dick  Oik,  Robert  Woy- 
cbowskl,  Ray  Newby,  Robert  Sborey, 
Floyd  Pants,  Jerome  Meronek,  Robert 
Bartmann,  corporals. 

H.  Ik  Rehfeldt  Is  director  of  the  band. 

Al  Time  High 

BVeabeth  MoCartp,  Nsws  Reporter 
An  all  time  blfili  has  been  reached  in 


makes  quite  a  neat  looking  appearance 
ir)  Its  new  bandstand,  built  by  local  mer¬ 
chants.  The  shell  has  Indirect  lighting, 
and  stands  at  the  end  of  the  athletic  field. 

Zebras?  Oh,  myl  No 

BoHom  left 

See  the  siU4>py  lo<ricing  uniforms  of 
that  champion  marching  band  from  Gris¬ 
wold,  Iowa.  These  Griswoldians  were 
placed  alone  In  division  one  In  the  19S7 
Region  7  'marching  contest  for  Class  C 
bands,  duplicating  their  record  at  the 
1916  national  marching  contest  in  Cleve¬ 
land. 

J.  E.  Dickey,  director,  is  mighty  proud 
of  his  marchers,  and  you  may  reasonably 
expect  to  see  them  march  again  to  a 
first  division  victory  within  the  next  few 
months. 

A  Region  6  Prospect 

Bottom  right 

Another  probable  contender  in  this 
spring's  national-regional  contests  is  the 
Wewoka,  Oklahoma,  high  school  band.  In 
Region  6  the  band  competed  in  Class  B, 
receiving  a  division  two  rating.  Everett 
Wilcox  has  been  director  of  this  band 
for  two  years. 


the  membership  of  the  Owen,  Wisconsin, 
high  school  band — 6S.  However,  due  to 
the  lack  of  experience  of  some  and  the 
need  of  enough  uniforms,  only  forty- 
eight  appear  at  concerta  Director  Hamel 
has  seventy  students  studying  music,  and 
this  is  the  largest  number  ever  enrolled 
in  band  classes  in  Owen.  Several  stu¬ 
dents  have  turned  out  for  the  drum 


IB 


major's  class,  and  we  may  expect  to  see 
some  fancy  twirlins  up  at  Owen  any 
day  now. 

All  Instrumental  croups  are  now  pluc- 
Citic  away  at  contest  material. 


Isn’t  all,  you  should  see  him  tap  dance. 
J'limble  toes  and  nimble  flncers — that's 
Billy  Basaett. 

And  incidentally  Billy  has  been  a  sub- 
scrlber'to  the  well>known  S.  M.  for  sev¬ 
eral  years  and  enjoys  readlnc  our  maca- 
sine  very  much. 


nopes  to  Co  to  the  state  contest  at 
Knoxville  the  same  month. 

Already  the  band  haa  been  invited  to 
play  for  three  festivals.  Prof.  C.  A. 
Wallick  Is  the  director. 


WeVc  for  you,  Joan 

Jean  Dale  is  hard  at  work  on  solo  num¬ 
bers  for  the  cominc  contesta  She  has 
been  playinc  tuba 
for  five 

yeara  Before 
takinc  over  the 
tuba,  Jean  played 
comet,  die 

says  now  that 
she  likes  the  tuba 
much  more. 

Last  sprinc  was 
her  first  attempt 
contest  solo 
and 

after  coinc 
throu^  the 

prellmina- 
Jean  wound 
up  with  a  third 
division  raUnc  at 

the  Recion  9  contest.  This  has  spurred 
her  on,  and  she  will  no  doubt  fulfill  her 
fondest  hopes — that  of  beatlnc  her  solo 
record  of  19S7. 

Jean  is  a  member  of  the  Hamilton, 
Missouri,  hlch  school  band,  and  her  direc¬ 
tor  is  C.  M.  Dlllincer. 


Four  numbers  from  the  Moeller  Book 
were  chosen  by  Roy  Goers  of  Shelby- 

«ville,  Indiana,  for 
his  1917  national 
drum  solo  contest 
selections:  "New¬ 
port,"  “Breakfast 
Call.”  "Downfall 
of  Paris,”  and 
"Three  Camps.” 

Like  most  other 
hlch  school  musi¬ 
cians  Roy  becan 
his  musical  ca¬ 
reer  with  the 
study  of  the 
piano,  but  later 
on  under  his 
brother's 


Ch«mpi  ct  Stillwater 

This  clarinet  quartet  from  the  Stillwa¬ 
ter,  Oklahoma,  hlch  school  is  a  first  divl- 
sioner,  ha  vine  been  clven  that  ratine  st 
the  Recion  C  contest  iast  sprinc  in  Okla¬ 
homa  City.  The  individual  quartetters 
are:  Ersklne  Hill,  first  Bb  clarinet;  Wen- 
del  Overman,  second  Bb  clarinet ;  Keith 


cnld- 
ance  took  to  the 
Roy  Coer*  When  In 

the  eiidith  crade,  Roy  decided  to  "co 
places,”  and  go  he  did,  maklnc  first  divi¬ 
sion  In  the  state  drum  contest  In  1936 
he  did  the  same,  and  In  1987  was  recom¬ 
mended  to  the  national  where  he  placed 
In  first  division.  Accordlnc  to  Roy,  it 
was  his  30  minutes  to  an  hour  of  dally 
practice  plus  his  brother's  cuidance  that 
made  him  finally  accomplish  his  coal. 


StiUwater  Clerinel  Querist  Champion* 


Covelle,  alto  clarinet ;  Norton  Hlccins, 
bass  clarinet.  Olen  M.  Varnum  is  their 
director. 


If  Mary  Jane  Knouse’s  hopes  come 
true,  she  will  come  out  with  first  division 
ratines  in  three 
solo  contests  — 
piano,  French 
horn,  and  twirl- 
1  n  c.  In-.  De¬ 
cs  m  b  e  r,  M  ary 
Jane  played  first 
horn  in  the  All- 
Kansas  band,  her 
third  year  as  a 
member  of  that 
and  like 


Harmony  Club 

Erntst  Dtnk,  Nnu  Rtporitr 
A  music  club  called  the  Feltshans 
Harmony  Club  has  been  formed  at  the 
Feltshans  hlch  school  in  Sprincheld, 
Illinois,  to  improve  music  in  the  hlch 
school.  Its  membership  already  num¬ 
bers  one  hundred.  Band  and  orchestra 
and  advanced  choir  members  are  elici* 
ble.  Miss  Curry  is  the  faculty  advisor. 

And  now  for  somethinc  about  News 
Reporter  Denk  himself.  He  has  ar- 
ranced  a  cornet  solo  with  band  accom¬ 
paniment  and  has  played  it  at  several 
band  concerts,  beinc  well  received. 


■croup 

last  year  she 

played  in  the 

Southwestern  Or¬ 
chestra  at  Wichita 
on  February  24 
Mery  Jese  Knou*e  throuj^  the  26th. 
Mary  Jane  is  now  a  senior  at  the  Bm- 
poria,  Kansas,  hich  school,  and  she  will 
probably  be  amonc  the  recional  solo  win¬ 
ners  acaln.  (She  rated  second  in  1937.) 


New  Bend  at  Jackson 

Forty-flve  members  now  make  up  the 
personnel  of  the  Jackson,  Tennessee, 
hlch  school  band  which  was  orcanlzed 
only  last  October.  By  the  first  of  April 
the  band  expects  to  have  uniforms,  and 


Now* '  Reporter  Anna  Luke  of  Rexburq,  Idaho,  *end(  this  picture  of  a  very  tweet  band, 
if  we  can  judge  by  it*  name.  It's  the  Sugar-Salem  band  of  Sugar,  Idaho.  These  are 
busy  day*  W  the  ^gar  band  what  with  concert*,  work  on  the  operetta  "College  Days,” 
and  preparation  for  the  musical  festival  at  Blackfoot.  But  the  boy*  and  girls  love  it. 


Youngest  N.A.R.D. 

By  a  wide  marcin  Billy  Bassett  of 
Cincinnati,  Ohio,  holds  the  “title”  of 
youncest  member 
^  ^  of  the  National 
JBO  Association  of 
Rudimental 
Drummera  He 

same- 
"title”  after  hav- 
inc  passed  the 
ikst  AucuSt.' 
Rlcht  now  Billy 
is  a  drummer  in 
the  Price  Hill 
Civic  Drum  and 
Bucle  Corps. 

only  can 
he  you 

hear  him 
play  the  pisuio ; 

Baiv  Bassett  and  still  that 
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BUESCHER  PLAYERS 
ARE  DEFINITELY 


UiA  mo*lJ^4t! 


IG  TIME  artists  —  ardsts  who 
are  earning  big  money  and 
have  been  on  the  top  for  years  are 
naturally  careful  in  selecting  th^  in* 
struments.  Tliat  is  why  yon  will  find 
so  many  tf^notchers  laying  SUES* 
CHER  True  Tone  Instruments. 
BUESCHER  artists  have  purchased 
their  instruments  without  excessive 
allowances  <m  tradedns,  or  any  other 
special  inducement.  Every  DUES* 
(^ER  testimonial  is  sincerely  and 
freely  given.  These  artists  play 
BUESCHER  for  no  other  reason  than 
that  they  find  them  superior. 

You  will  play  better  with  a  new 
BUEISCHEIR  *T*oised  Actioo^  Saxo* 
phone,  the  Saxophone  with  the  Mod* 
em  T<me,  the  Saxophone  with  the 
''Centered**  intonation.  Be  sure  with 
a  BUESCHER  and  be  sure  it*s  a 
BUESCHER.  Whether  it*8  sweet,  sym* 
phony  or  band  BUESCHER  is  Sn* 
]H%me.  Test  the  latest  models  at  your 
music  store,  or  write  direct  for  beau* 
tiful  descriptive  folder.  Elasy  terms. 
Home  trial.  See  your  dealer  or  write 
today.  ^ 

BUISCHER  BAND  INSTRUMENT  CO. 
aoa  suucHia  surmno,  iikhabt,  inouna 


★ 

TOP  hSFT.  Vinetnt 
Capons,  with  th€ 
BUMSCHEB  Barittm* 
hp  plap»  with  Paul 
WhUtwau. 

★ 

CESTER  LEFT.  Good 
or  StiUp  tdaoou—Star 
4/’  Kap  Kpoor'o  Baud 
with  hio  BUESCBER 
Saaophoma. 

★ 

LEFT.  BmU  Worrou. 
foaturod  BUESCHER 
BariUmo  Sam  of  Count 
Bmaia’a  Oiiawti'tt. 

★ 


Changes  do  no  Harm 

F1v«  years  ago  Walter  C.  Rundln,  Jr., 
of  Wahoo,  Nebraska,  started  playins  the 
B|>  clarinet.  After 
three  years  of 
B-flattinr,  his  di¬ 
rector  switched 
him  to  an  E-flat. 
Then  after  a 
year  or  so  of 
B-flattins,  durlns 
which  Walter 
made  first  divi¬ 
sion  in  the  state 
solo  contest,  he 
was  chanced  to 
the  bass  clarinet ; 
and  bass  clarinet 
he  now  plays. 
And  placed  in  the 
first  division  on 
it  at  the  Recion 


w 
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Walter  Rimdin 
9  contest 

Walter  spent  six  weeks  last  summer  at 
the  Mid-West  music  camp,  on  a  scholar¬ 
ship.  At  present  he  is  taklnc  lessons 
from  Don  Lens,  woodwind  specialist  at 
the  University  of  Nebraska.  He  is  a 
senior  in  high  school  and  president  of 
his  class:  is  also  captain  of  the  Wahoo 
high  school  band. 

Billy  the  Trombonist 

**Atlantic  Zephyrs’*  by  Simons  was  the 
selection  chosen  by  Billy  Smith  of  Ham¬ 
mond,  Louisiana, 
when  he  played 
in  the  19S7  Re¬ 
gion  7  solo  con¬ 
test,  placing  in 
third  division.  He 
expects  to  enter 
both  the  state 
and  national-re¬ 
gional  contests 
again  this  year. 

It  was  In  the 
summer  of  1912, 
under  Rali>h  R. 

Pottle,  that  Billy 
started  on  hla 
trombone.  Later 
on  upon  Mr.  Pot¬ 
tle's  suggestion  Billy  Smith 

he  studied  with  Professor  A.  W.  Wick- 
boldt,  former  director  of  the  Louisiana 
State  University  band. 

Billy  now  occupies  first  chair  in  the 
Hammond  high  school  band,  which  is 
directed  by  Mr.  Pottle. 

Drummer  from  Hobart 

Qeorge  Lawrence  Stone’s  “Rudimental 
Competition”  proved  a  winner  for  Peter 
Montvllle  of  Ho¬ 
bart,  Indiana,  In 
the  1927  national 
drum  solo  con¬ 
test,  so  Peter  has 
chosen  another  of 
Mr.  Stone’s  num¬ 
bers  for  his  1928, 
and  final,  high 
school  solo  con¬ 
test  aelection. 

'This  is  his  year 
of  graduation. 

In  his  spare 
time  Peter  teaches 
rudiments  to  a 
score  of  drummer 
students  and 
plays  with  Frank  Peter  Montville 
Keever’s  12-plece  dance  orchestra.  Peter 
owns  a  complete  outfit  for  dance  work 
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and  llkea  It  very  much.  He  hopea  to  con¬ 
tinue  with  It  after  school  days. 

He  has  never  taken  lessons  from  a 
professional,  all  the  credit  for  his  knowl¬ 
edge  of  drumming  going  to  William  D. 
Revelll,  former  director  at  Hobart,  and 
Robin  Cliff,  a  fellow  student  drummer 
and  national  solo  contest  winner. 


Regional  Winner  at  1 1 

That’s  all  he  was — 11  years  old — when 
Dave  Horger  of  McAllen,  Texas. 

placed  in  the  2nd 
the 

Region 

alto  saxophone 

solo 

the 

jf  report  from  H. 

V  jWji  V  Dave  is  that  he 

■  '  V'fs  ■  **  working  away 

VL  jflp  \  1  number 

V  1  for  this  spring’s 

W  contesta  “The 

^  -  ^li  Wanderer,’’  by 

Harlow,  was  his 
1937  contest  se¬ 
lection. 

Bill  Gartland 
has  been  H. 


H.  Devs  Horger 

Dave’s  saxophone 

teacher  and  Is  also  his  accompanist. 


An  All-Around  Participator 

For  the  past  two  years  Rex  Miner  of 
Inkom,  Idaho,  has  been  participating  with 
school  bands,  en- 
and  as 
In  state 
festivala  He 
plays  the  Bb 
clarinet  and  tenor 

In  he  was 

a 

Alamo  high 
school  band  and 
participated  In 
the  Nevada  state 
also  In 


Sonatatulationi  I 

IT’S  A  CONTINENTAL  . . 


contest,  _  _ 

the  solo  division 
winning  su- 

perior  rating  on 

clarinet  The  fol-  .  ... 

.  Rei  Miner 

lowing  year  he 

was  a  member  of  the  Inkom  high  school 
ensemble  which  received  a  superior  rating 
in  the  Region  10  contest ;  he  also  re¬ 
ceived  a  superior  rating  on  his  clarinet. 


Fremont  Ross  French  Hornists 

Worren  iZuiT,  News  Reporter 
These  smiling  French  hornists  are 
members  of  the  Fremont  Ross  high 
sdiool  band  In  Fremont  Ohio.  The  quar¬ 
tet  made  a  very  good  showing  in  the 
last  spring  contests — superior  in  the  state 


Thb  CenHiteslal  Seal  of 
Asereval  k  Hia  kiehartan. 
danaaiaat  ef  qaolHy  aad 
daUar-volae.  Thk  tas,  an 
avary  Caatiaaatal  Inilrv- 
aiaat.  It  year  saaranlaa 
af  cewplata  latkfocliafl. 


Fremont,  Ohio,  French  Horn  Quartet 


D«pt.  3122#  630  South  Wabaeh  Avo.#  Chicago;  Illinois 
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and  MOond  diTiaion  in  the  nntionnL 
L«ulae  and  Ehisene  Davie,  Wiiiiant  An* 
drewa  and  Marlory  Waustail  compriae 
the  quartet.  Waiter  M.  Seila  ia  their 
director. 


HEV  GETS  A  BREAK 


In  a  recent  “Battle  of  Banda"  the 
Duluth,  Mlnneaota,  Junior  Hiah  band 
won  flrat  place  and  ISO  in  competition 
with  three  Claaa  B  hiah  achool  banda 
and  a  Claaa  A  band.  Paul  Lemay,  con¬ 
ductor  of  the  Duluth  Symphony,  pralaed 
the  band’a  performance,  donatina  |5  to 
it  at  the  aame  time. 


1st  Bdriton*  for  Rvo  Yoart 

For  five  yearn  Frank  Porter,  Jr.,  haa 
held  flrat  chair  baritone  in  the  Monroe, 
North  Carolina, 
hiah  achool  band. 

He  played  in'  hla 
conteat 
—  the 
atate,  winnlna  a 
aecond  ratlna.  In 
he  aaaln  en* 
tered  the  atate 
and  won  the  cup. 

Oolna  on  to  the 

Realon  8  conteat  n 

in  Rock  Hill,  Y  1 

South  Carolina,  •  ■ 

he  placed  in  aec-  I 

ond  dlviaion.  I 

Frank  ia  aaain  ^  J 

aroomina  for  the 

conteat  a  and  Frank  Porter 
hopea  to  better  hla  ratlna  at  the  Realon 
8  content  thia  year.  R.  W.  Houae  ia 
director  of  the  Monroe  hiah  achool  band. 


Neo  VfOtKS  HMU)  MID  10N6 
VWNV  DOCS  MO  MWK  SOUND  $0  WRONG 


•OOFY  frUS.WE  KNOW, IS  PUNK. 
BCGOUSC  MC 'HUNKS  REHEARSALS  BUNK 


1  OUOHTA 
BE  CCTTinE 
SOCiAl-  I 

security;  i 


Moving  Dsy  for  P.  B. 

NorrU  WUey,  News  Reporter 
On  February  12,  the  Pine  Bluff,  Arkan- 
aaa,  hiah  achool  bands  took  poaseasion  of 
their  new  band  buildlna.  Honorina  the 
memory  of  the  late  Mrs.  J.  B.  A.  Johnson, 
president  of  the  Band  and  Orcheatra 
Mothers'  club,  1884-87,  the  new  ediflce 
has  been  named  “Hattie  Johnson  Band 
Bulldina.” 

Built  on  a  colonial  home  style,  the  new 
rooms  are  of  frame  structure  and  consist 
of  a  main  practice  room  40'x40',  director’s 
ofllce,  music  library  (one  of  the  laraest 
and  moat  complete  in  the  aouth),  an 
equipment  room,  and  four  practice  rooms. 
Considered  the  most  modem  in  Arkansas, 
the  buildlna  is  sound  proofed  and 
equipped  for  broadcastina.  It  was  buiit 
at  a  coat  of  more  than  $5,000. 


HERi^  TMe-RCASON;  NED'S 
OLD  BASS 

SHOOLO  BE  IN  SOME  MilSEUIVt  CASE 


I  P  NED  COULD  HAVE  A  NEW  RA 

he'd  play  erncR  richt  awav/ 


If  the  salesman  in  your  local  music  store,  or  your 
band  director  or  teacher,  places  too  much  emphasis 
on  “moderate  price”  when  recommendina  a.  Pan- 
American  instrument,  tell  him  he*a  dead  wrong. 
The  thing  of  biggest  importance  ia  th^  musical 
quality.  That’s  what  we  like  to  shout  about.  For 
it  is  that  superior  musical  quality  {tonal  beauty, 
perfect  tuning,  easy  blowing  and  fingering)  that 
will  boost  vour  progress  and  quickly  develop  your 
musicianship.  That  is  of  FIRST  importance  to 
you,  and  the  big  reason  why  you  shoula  play  a  P-A. 
■  But  second  comes  price.  And  here  {nappy  eur- 

H  priee)  ia  where  moderate  price  comes  in  to  naake 

P-A  instruments  the  world’s  biggest  dollar-values. 
Improvements  this  year  shown  in  the  new  19S8  cat- 
alog  of  nearly  all  brass  and  woodwind  instruments 
indude  “Slik-Valves”  and  “Slik-Slides,”  many  new 
finishes,  mme  beautiful  cases.  Stop  at  your  local 
music  store  and  inspect  these  high-quality 
moderately-priced  instruments.  Or  write  direct 
for  your  free  copy  of  this  big-value  catalog.  No 

obligation.  Write  today,  sure.  L^A)  — 


A  Fish  Story 

If  you're  ever  in  the  vicinity  of  Belle¬ 
ville.  Illinois,  and  feel  like  a  good  Ashing 
hunting  trip, 
call  on  Philip 


H.  Poser, 

right  with 

you. 

your  actions,  as 
Philip  is  a  candid 
fan 

to  snap 
a  crucial 

Besides  hunt- 
and 
camera- 
ing,  Philip  is  also 
right  there  when 
comes  to  play- 
ing  the  saxo- 

phone.  He  placed  Fkilip  Fetsr 

in  flrat  divMon  of  the  1987  national  solo 
contest,  playing  “Caprice  Vlennois"  by 
Kreisler. 
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Turkman  Nawt 

BUMabtth  Bulhvan,  Xetet  Reporter 
A  v«ry  succeasful  football  aeason,  as 
far  aa  the  band  coea,  baa  Juat  been  closed 
by  the  Tllshnian  high  school  band  of 
Paducah,  Kentucky,  under  the  leadership 
of  a  new  drum  major,  Byron  Ashmore. 
The  band  marched  at  all  cames  and  re¬ 
ceived  many  compliments  on  the  forma¬ 
tions  which  were  used. 

Concart  Sarias  Startad 

Qlenna  Deane  Johneon,  Neve  Reporter 
The  second  of  a  aeries  of  monthly  con¬ 
certs  to  be  given  up  to  June  was  pre¬ 
sented  by  the  Malta,  Montana,  high  school 
band.  This  band  was  organised  live  years 
ago  by  its  present  director,  Mra  Thelma 
A.  Forster.  At  that  time  there  were  IS 
members.  Now  the  number  has  been 
turned  around,  and  there  are  61  in  tne 
band. 

For  the  last  three  years  Malta  High 
has  attended  the  Northern  Montana  Mu¬ 
sic  Festival  at  Havre,  and  this  May  It  is 
I'lanned  to  send  both  the  junior  and  senior 
bands. 

Vandals 

midred  Lyon,  Newe  Reporter 
One  of  the  prides  and  Joys  of  the 
Miami,  Arisona,  high  school  student  body 
and  townspeople  la  the  Vandal  Band.  Mr. 
Kartchner  Is  the  band's  new  director. 

Last  year  the  band  attended  the  Ekurt- 
ern  Conference  Music  Contest  at  Thatcher 
and  won  the  banner,  and  plans  are 
already  being  made  to  bring  home  the 
bacon  again. 

Leading  the  band  is  a  drum  major  and 
five  twirlera,  one  twirler  for  each  file. 

N«w  Unifonns  Soon 

Naomi  Frevert,  New  Reporter 
Sixty  band  players  of  the  Thornton 
Fractional  Township  high  school  band  of 
Calumet  City,  Illinois,  hope  to  be  strut¬ 
ting  along  in  new  uniforms  before  long. 

Three  months  ago  a  uniform  fund  was 
established,  and  In  three  months’  time 
there  was  $t00  on  deposit.  Director 
Christian  la  planning  a  spring  concert, 
which  Is  expected  to  give  this  fund  quite 
a  boost. 

Rrst  Major  Home  Concert 

Rachel  Maeon,  Netce  Reporter 
Several  selections  and  novelty  numbei% 
were  included  on  the  Marshalltown,  Iowa, 
senior  high  sdiool  concert  band's  first 
major  home  concert  of  the  year,  on  Janu¬ 
ary  SI.  An  outstanding  feature  of  the 
concert  was  a  tap  dance  duet  by  the 
Anderson  sisters,  Ardls  and  Marilyn, 
accompanied  by  the  band.  One  of  the 
marching  band’s  drum  majors  gave  a 
baton  twirling  demonstration. 

Pienfy  to  Como 

Mary  Bvelyn  Jetfriee,  Newe  Reporter 
This  is  the  first  time  we  have  heard 
from  Greenfield,  Indiana,  but  N.  R.  Jeff¬ 
ries  says  we  will  hear  plenty  from  now 
on.  It's  a  peppy  little  band  down  at 
Greenfield,  and  has  Just  acquired  new 
uniforma  The  uniforms  are  in  the  sdiool 
colora  black  and  gold,  with  the  insignia 
on  the  sleeve  and  are  quite  nifty  looking. 
The  band  members  are  proud  of  .them. 

.  .P[oward  M.  .Thomas  .  is .  the  director. 
Tbs  .band  has  been  organised  threa  yeana 

Bonofit  Concort 

Alfred  Laponehyi  Newe  Reporier  " 
For  the  benefit  of  the  infantile  paraly¬ 
sis  fund  a  concert  was  given  by  the 
Brownsville,  Pennsylvania,  high  school 
band  on  January  27.  Only  five  days’ 
notice  was  given  the  band,  but  at  the 
end  of  the  specified  time  the  band  pre¬ 
sented  a  successful  concert.  The  vocal 
department  also  helped  out  on  the  pro- 
rrara. 


VUJUl^ 


t/wvirymck' 


Of  intense  value  to  you*  is  the  opinion  of  this 
widely  experienced  professional  musician*  whose  woric  and 
contacts  have  given  her  intimate  knowledge  of  saxophones. 
"Intonation  and  mechanical  action  are*  at  loi^  last*  all  1  have 
wanted,**  writes  Mrs.  Little*  wife  of  Oak  Paries  (IIL)  noted 
School  Band  Director.  "For  beauty  of  tone*  beauty  in  appear* 
ance*  and  fine  workmanship*  the  Martin  is  tiuly  a  very  fine 
instrument.**  Test  the  new  Martin  Handcrsdt  instruments  at 
your  local  music  store  today  sure*  or  write  direct  for  beauti* 
fully  illustrated  book.  Now*  before  contests*  is  the  time  to 
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Let  Me  Send  You 
One  on  FREE  Trial 

Let  me  send  you  one  complete  Saxette 
method  on  ftee  trial.  Test  it  in  the  fourth 
or  fifth  grade.  See  for  yourself  how  chil* 
dren  respond;  how  quickly  it  establishes 
them  musically.  See  how  they  take  to  it, 
how  quickly  they  progress.  A  fair  test  is 
my  unfailing  assurance  of  **Music  for 
Every  Child**  in  your  school  through 
Saxette  classes. 

Designed  and  perfected  as  a  talent 
siTw  j.  Fitdihar^  fonaw  scout  and  musical  foundation  for 

young  beginners,  the  Saxette  gives  Pll 
^  ^  child  performer  the  cmnplete  sat*  JtJO 

to“h!i  »rf*ction  of  playing  a  standard  in- 
**“  trtrument. 


Method  of  ioetnictian.  Neew- 
Mty.  M  Men  by  him  In  hie 
•dMoI  work,  WM  tndy  the 
“mother  of  hie  laeantiaa.” 


The  Saxette  method  of  instmctitm, 
musically  correct  in  every  detail,  is 
fun  from  the  start,  assures  rapid 
progress,  eliminates  misfits,  and  al¬ 
ready  has  been  the  starting  basis  of 
some  of  the  finest  bands  and  instru¬ 
mental  soloists  in  our  schools. 


EASY  to  PLAY 

The  new  Saxette  is  so  easy  to  play,  and 
the  Saxette  method  so  simple,  elementary, 
and  progressive,  that  Saxette  classes  can 
b<s  taught  and  quickly  developed,  by  any 
teacher,  in  any  grade  above  third. 


Bmuty  In  «yn  apposl  at 
^  u  toD«:  biMk  nih- 
barite  mouthpieoe;  eturdy. 
duto-llke  reeoiuaoe.  Snre 
for  Mr  tnUnlnf.  The 
Saxette  la  the  ouy  end- 
btown  flute* type  Instni* 
meot  that  la  tun^ 


FREE  Tryout 


Send  for 
Trial  Sample 


To  prove  this  we  will  gladly  send  a  new  instrument  and  instruction  book, 
"The  Seiette  Method,"  to  any  music  supervisor,  for  IS  days'  free  tryout. 
This  is  the  only  way  you  can  really  see  the  simplicity,  the  beauty,  end 
the  fundamental  certainty  of  this  method.  Endorsed  by  such  leaders  as 
Glen  J.  Ford,  Joliet,  III.:  H.  A.  VandarCook,  Chicago;  A.  S.  Miescer, 
Pittsburgh;  Lom  V.  Metcalf,  noted  composer;  and  countleu  others.  Priced 
in  easy  reach  of  ovary  child.  Special  quantity  discounts  to  schools. 

Music  teachers,  directors,  supervisors,  write  at  ence 
for  full  information  and  a  copy  of  our  fascinating,  illus* 
trated  book,  "The  Game  of  Music  Building."  Send  today. 

This  places  you  under  no  obligation.  > 


l^axette 


Delaware,  Ohio 


TNC 


Jack  H.  Wellbaum,  Flute 

1937  National  Rrst  Divisionar 

GreenviHe,  Ohio,  High  School 

Although  new  Jack  H.  Wellbeum 
is  a  "highly  superior"  flutist,  his  first 
instrument  was  the  piano.  At  that 
very  tender  age  of  three  and  a  haK 
his  mother  taught  him  the  funda* 
mentals  of  piano  playing,  and  Jack 
continued  his  piano  work  until  about 
a  year  ago.  His  flute  study  began 
when  he  reached  the  age  of  seven, 
receiving  his  instruction  from  the 
supervisor  of  music  in  the  Greenville 
schools,  Dwight  L  Brown.  Later  he 
studied  with  Rea  W.  Brown,  a  student 
at  the  Cincinnati  Conservatory  of 
Music.  When  he  was  eight  years 
old,  he  joined  the  high  school  bend, 

*  end  the  orchestra  when  he  was 
twelve.  He  has  been  a  member  of 
the  Greenville  Concert  Band  for  three 
years. 

Jack  has  been  a  winner  in  radio 
contests  and  at  the  age  of  twelve 
placed  second  in  the  state  contest. 
In  February  of  last  year  he  began 
studying  wM  Robert  Cevally  of  Cin* 
cinnati  and  in  the  spring  placed  in 
first  division  of  the  national  solo  con* 
test  for  flutes. 

A  very  enjoyable  summer  was 
spent  by  Jack  at  the  National  Music 
Camp  in  Interlochon.  About  his  fu¬ 
ture  Jack  is  undecided  (He's  only  14 
now.),  but  he  hopes  to  become 
either  a  staff  artist  or  a  member  of 
a  symphony  orchestra. 


Your  1938  Calendar 
of  Contests 

(Continutd  from  pogt  17) 
concert  evente;  solo  and  enMmble,  some 
Saturday  before.  Ashland,  May  21,  all 
evente.  Milwaukee,  May  6  and  7,  con* 
cert;  April  22,  solo  and  enaemble.  Eau 
Claire,  May  II  and  14.  La  Crosse,  date 
not  decided.  Manitowoc,  May  14,  con¬ 
cert;  solo  and  enaemble  undecided.  Min¬ 
eral  Point,  dates  undecided.  New  IxmdoiC 
May  14,  concert:  May  7,  solo  and  enaem* 
bla  Rice  Lake.  May  6  and  7.  River 
Falla  Whitewater,  Marshfield,  and  Mer¬ 
rill,  dates  undecided.  Districts  undecided 
are  Lanesuter  and  Reedsbury. 

Wyoming 

STATE  MUSIC  FESTIVAL,  May  5,  «. 
7 :  Casper.  Blaine  D.  Coolbaugfa  of  Csus- 
per,  president  of  the  ChonU  and  Instru¬ 
mental  Directors’  Ass’n. 
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See  I£  I  Can  Answer  Your 
Saxophone  Question 

By  H.  Buttarwocth,  Ir^  Washington,  D.  C. 


Pleaae  note  the  new  addreea  of  “The 
Woodwind  Studio”  to  •!!  Thirteenth 
Street,  N.  W.,  Waehincton,  D.  C.  Send 
your  questiona  to  Mr.  Butterworth  at  thia 
addreaa,  and  he  will  answer  them  in  the 
next  ieaue  of  The  SCHOOL  MUSICIAN. 

A  moat  intereatlnc  variety  of  letters  ar> 
rived  this  month,  and  I  print  a  few  of 
them  in  full  for  your  edification. 

"Dear  Sir:  The  November  issue  of  The 
SCHOOL  MUSICIAN  was  a  question 
‘AVhat  make  of  E^flat  alto  saxophone 
you  consider  the  best*  Will  you  please 
tell  me  what  company  of  B-fiat  alto  saxo¬ 
phone  you  consider  the  best?  I  will  appre¬ 
ciate  your  kind  (ratification.  Yours  truly,” 
NohwinM  TanigueM,  BonoMu,  T.  B. 

Sorry,  Mr.  Tanlsuchl,  but  you  forsot 
the  rule  that  we  do  not  mention  brand 
names  In  this  column.  If  you  will  send 
a  stamped  addressed  envelope  I  will  be 
(lad  to  advise  you. 

“Dear  Sir:  Am  a  constant  reader  of 
your  excellent  column  in  The  SCHOOL 
MUSICIAN,  and  as  I  have  recently  taken 
up  saxophone  after  playins  clarinet  for 
several  years,  I  have  (ained  quite  a  good 
deal  of  value  from  the  articles  you  write. 
At  present  I  am  workins  on  ‘Fontana,’  by 
Herbert  L.  Clarke.  This  number  ends  on 
high  O  which  is  held  for  4  1/S  measures 
at  FFF.  I  have  looked  in  several  charts 
and  they  do  not  (Ive  the  finserinr  for  this 
note.  Please  tell  me  the  fincerins  and 
if  it  is  advisable  to  attempt  this  note. 
Also,  are  there  any  studies  which  will 
help  me  In  ‘swlnglnc  out,*  especially  on 
clarinet?  1  appreciate  your  servioe  very 
much.  Sincerely  yours,”  WilHom  Mer¬ 
chant,  Jameetovm,  If.  T. 

Thanks  very  much  for  the  bouquets. 
The  hish  O  has  to  be  fincered  differently 
on  different  madtes  of  saxophones,  but 
experiment  with  this:  first  fincer  left  hand 
on  the  auxiliary  hi(h  F  key,  first  fincer 
right  hand  down,  side  B-fiat  key  open, 
little  finger  right  hand  on  E-flat  key.  You 
may  have  to  (q>en  the  high  F  key  only 
part  way,  or  possibly  to  dispense  with 
the  side  B-flat  key.  This  note  is  O.K.  on 
alto,  but  does  not  come  out  on  tenor,  al¬ 
though  the  tenor  high  F-sharp  is  quite 
satisfactory. 

For  developing  a  swing  technique,  study 
the  records  of  such  artists  as  Benny  Good- 
nian  and  Art  Shaw;  get  some  of  their 
arrangements  if  you  can.  There  are  col¬ 
lections  of  hot  solos  on  the  standard  tunes 
put  out  by  various  publishers ;  “Swing 
Style,”  by  Jay  Arnold  will  help  you  with 
rhythms;  Daley's  “Sure  System  of  Im¬ 
provising”  la  useful  if  you  do  not  have 
any  ideas  on  how  to  devise  licks  yourself. 

“Dear  Mr.  Butterworth :  I  have  a  prob¬ 
lem,  which  I  feel  sure  you  can  help  me 
with,  and  I  shall  be  extremely  grateful. 
Last  November  I  purchased  a  aew  saxo¬ 
phone  with  a  No.  4  mouthpiece.  When  I 
am  practicing,  a  great  amount  of  saliva 
forms  in  the  mouthpiece  and  keeps  drop¬ 
ping  off  the  mouthpiece  and  reed  onto 
my  sleeve  and  trousers,  which  is  very  an¬ 
noying.  My  teacher  claims  that  he  is 
blanked  as  to  what  causes  this  condition. 
Last  week,  when  I  took  my  regular  weekly 
lesson,  he  suggested  that  I  use  a  No.  6 
mouthplaoe,  thinking  that  this  may  cease 

I 


the  flow  of  saliva.  I  might  add  that 
saliva  also  runs  out  of  the  bell  of  the 
saxophone,  and  I  have  to  empty  it  often 
while  practicing.  I  mii^t  also  say,  that 
a  small  amount  of  saliva  keeps  dropping 
off  the  mouthpiece  and  reed  with  the 
No.  B  mouthpiece.  Very  truly  yours,” 
a.  T.  Beech,  Baltimore,  Md. 

Mr.  Keech,  your  case  seems  to  call  for 
the  services  of  a  physician  rather  than  a 
saxophone  teacher.  Beginners  are  some¬ 
times  troubled  with  a  small  excess  of  saliva, 
caused  through  nervousness  and  concen¬ 
trated  effort,  but  this  trouble  soon  dis¬ 
appears  with  increased  command  of  the 
instrument.  Your  case  is  unquestionably 
some  pathological  condition  connected 
with  glandular  activity ;  mouthpieces  have 
absolutely  nothing  to  do  with  It  Incor¬ 
rect  formation  of  the  embouchure  ac¬ 
counts  for  saliva  escaping  from  the 
mouthpiece ;  leaking  pads  will  draw  a 
small  amount  of  saliva  Into  the  tube  of 
the  instrument,  but  not  in  any  such  quan¬ 
tity  as  you  describe.  I  am  sorry  that  I 
cannot  help  you. 

“Dear  Sir:  I  play  sax  and  clarinet  and 
am  thinking  of  doubling  on  flute.  Pleaae 
give  me  your  opinion  on  thia  Sincerely 
yours,”  Charlee  Davidson,  Chicago,  III. 

In  the  olden  days,  saxophonists  were 
surrounded  by  a  picket  fence  of  instru¬ 
ments;  audiences  were  overcome  by  the 
mere  sight  of  so  many  Instruments,  and 
overlooked  the  fact  that  the  instruments 
were  played  very  badly  by  any  artistic 
standarda  The  soprano  sax  is  now  as 
extinct  as  the  dodo,  because  not  one  man 
in  ten  could  play  it  in  tune.  A  few  years 
ago,  every  band  tried  to  have  a  flute  trio, 
and  flute  teachers  reaped  a  harvest. 
Where  are  those  trios  now?  The  radio 
killed  them,  because  the  imperfect  intona¬ 
tion  was  terribly  magnified  by  the  “mike.” 
Benny  Goodman  plays  nothing  but  clari¬ 
net  in  public;  Merle  Johnston  plays  tenor 
sax  only.  The  lesson  is  plain :  Modem 
standards  of  performance  are  so  high  that 
it  takes  all  of  a  man’s  time  and  energy 
to  perfect  himself  on  one  Instrument  suffi¬ 
ciently  to  meet  the  stiff  competition  of 
today. 


Chalking  Up  Number  Three 

Martf  Davie,  Nev)e  Reporter 
Now  well  on  their  third  year  of  work¬ 
ing  under  the  direction  of  W.  W.  Brady, 
the  members  of  the  Ririe,  Idaho,  high 
school  band  are  bent  on  taking  high 
honors  in  the  19S8  contests.  Their  19S7 
record  consisted  of  a  superior  rating  in 
playing,  and  the  band  was  chosen  as 
one  of  the  three  most  outstanding  in  the 
marching  contest. 

Under  the  leaderdiip  of  Mark  Freeman 
the  pep  band  accompanies  the  basketball 
team,  and  spurs  the  boys  on  to  victory. 

At  the  Mardi  Gras 

Ann  Beckham,  News  Reporter 
For  the  first  time  the  Pascagoula, 
Mississippi,  high  school  band  has  partici¬ 
pated  in  a  Mardi  Gras  parade — the  pa¬ 
rade  of  “Cornua”  The  parade  took  place 
on  March  1  in  the  Mardi  Gras  city — New 
Orleans,  Louisiana.  While  In  town,  the 
Pascagoula  band  members  went  sight¬ 
seeing. 


If  you  want  an 
instrument  diat  has  beautiful  tone, 
is  in  pexiect  tune  throu^  the  en« 
tire  chromatic  scale,  has  fast  action 
and  is  easy  to  blow,  dien  we  want 
to  prove  to  you  how  these  fine 
qualities  are  built  into  every  Indiana 
instrument.  Or  if  “price'*  is  an 
essential  point  in  your  purchase, 
you'll  find  Ae  Indiana  price  list 
meets  you  there,  too.  Indiana  is 
the  buy  on  either  quali^  or  price. 
Saxophones,  ComM,  Trumpets, 
Trombones,  Bass  and  Harmony 
instruments;  see  these  Indianas  at 
your  local  music  store  or  write 
direct  for  fully  illustrated  folder. 
Play  an  Indiana  for  better 
performance;  faster  progress. 

Dept.3X 


Bnno  insTRumEni  co. 

ELKHART  INDIANA 


Msrch,  I93S 
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Th*  ThrM  R's 

Vicki  Sichola,  Newt  Reporter 
To  the  Quthrte,  Ohlahoma,  hich  school 
music  croups  this  means  the  “Royal 
Rhythm  ReTue,"  annual  musical  held  on 
March  t. 

A  contest  was  held  and  two  prises  of 
one  dollar  each  were  awarded  to  the 
persons  submittinc  the  best  “R”  phrases; 
in  other  words  phrases  or  sentences  con- 
oernlnc  the  show  and  consistlnc  of  from 
fire  to  ten  words,  all  of  which,  with  the 
exception  of  the  articles  and  conjunctions, 
must  start  with  the  letter  “R.”  This 
Issue  Is  on  the  press  Just  as  the  contest 
winners  are  belnc  announced,  no  we  shall 
hope  to  have  the  winners  and  their  prise 
offerincs  in  our  next  issue. 

C«ind«n  Clinickdrt 

Dorothy  JAeeharier,  Newe  Reporter 
Twenty  members  of  the  Camden,  Ar¬ 
kansas,  hich  school  band  attended  the 
band  clinic  held  in  Arkadelphla  on  Feb¬ 
ruary  19  and  20.  The  purpose  of  the 
clinic  was  to  familiarise  band  members 
with  the  required  contest  numbers. 

A  huce  parade  was  held  on  the  20th, 
and  little  J.  P.  Grumpier,  twelve  year  old 
son  of  Camden’s  Director  Grumpier,  led 
the  ten  bands  on  the  march. 

New  uniforms  have  Just  been  ordered 
for  the  first  band,  thanks  to  the  mothers 
of  the  band  auxiliary. 

Hooray  for  Washington 

C.  E.  Haymaker,  Newe  Rroorter 
Washincton's  birthday  cave  the  Lienoir, 
North  Carolina,  hii^  school  band  an 
opportunity  to  dress  up.  The  band  pre¬ 
sented  a  colorful  and  varied  procram, 
and  instead  of  the  recular  navy  blue 
trousers,  the  members  wore  white  ones 
alone  with  their  handsome  navy  blue 
coata  Red  and  white  hatchets  ti^  with 
ribbons  decorated  the  stace.  Althouch 
Director  Captain  James  C.  Harper  could 
not  be  present,  the  band  carried  on  under 
.  the  direction  of  his  able  assistants, 
Francis  MacHl  and  Betty  Story,  and  two 
student  conductors,  Frederick  Thompson 
and  Bill  Stevena 

W«  Love  You 

Rehearslnc  is  a  pleasure  the  members 
of  the  Hudson,  Michlcan,  Junior  band 
found  out  They  have  Just  moved  into 
their  new  quarters — the  American  Lecion 
Hall.  What  with  the  fine  acoustical  prop¬ 
erties  of  the  room,  the  redecoration,  and 
the  walls  and  ceilinc  of  sound  absorbinc 
material,  the  nicht  watchman  must  surely 
have  a  hard  time  clearinc  out  the  bulld- 
inc.  John  Qottschalk  is  director  of  these 
thirty  I  ehearsal-lovera 

Welcome,  El  Tovar 

Carolyn  Opdyke,  Newe  Reporter 
Meet  the  El  Tovar  orchestra  and  its 
reporter.  Miss  Opdyke,  newcomers  to  our 
columns.  We’re  very  happy  to  have  you 
with  us. 

K1  Tovar  is  composed  of  a  few  mem¬ 
bers  from  each  of  the  hich  school  orches¬ 
tras  in  southern  Bercen  County,  New  Jer¬ 
sey.  It  has  acquired  the  reputation  of 
beinc  the  best  in  its  community. 

The  orchestra  has  played  for  nearly  all 
the  churches  In  and  around  that  section, 
various  plays,  P.-T.  A.  meetincs,  Bercen 
Pines  Hospital,  and  Kiwanis  club  eventa 

Where's  the  Big,  Bed  Wolf? 

Dorothy  Whipp,  Newe  Reporter 
"UtUe  Red  Rldinc  Hood,”  written  by 
Howard  E.  Akers,  director  of  the  Peters- 
burc,  Rlinols,  hich  school  band,  was  one 
of  the  novelty  numbers  presented  by  his 
band  at  the  last  concert  on  February  22. 
This  went  over  bic,  the  wolf  belnc  put  in 
his  place,  and  everyone  went  home  happy. 


Eugene  Crabb,  17  year  old  Reso- 
Tone  entbnsiast  from  Kansas, 
says:  “I  have  never  played  a 
comet  that  I  liked  so  well  as 
the  Reso-Tone." 


Although  but  17  yeart  of  age,  Eugene  hat 
had  10  yeart’  playing  experience,  ttarting 
when  he  wot  7  yeart  old  and  continuing  on 
through  high  tehool,  playing  tolo  comet 
xoUh  a  band  which  hat  won  6  contecutiot 
ttate  championthipt. 


Advanced  students  with  a  desire  to  excel 
would  do  well  to  investigate  the  possibilities 
of  the  Holton  Reso-Tone  comet.  A  short 
trial  will  convince  yon.  See  your  dealer 
or  write  direct  for  catalog. 


FRANK  HOLTON  &  GO.  384  Church  St.  Elkhom,  Wis. 
In  Canada  it’s  J.  M.  Greene  Music  Go.,  Inc.,  Twonto. 


IN  a  band  as  renowned  as  the 
EDWIN  FRANKO  GOLDMAN 
BAND,  only  the  finest  in  musical  in¬ 
struments  can  be  used. 

That  is  why  Alvin  E.  BroemeL 
percussionist  in  the  band  says,  “I 
wouldn’t  be  without  my  new  Frank 
Wolf  *2  to  1*  tension  snare  drum,  for 
anything  in  the  world.” 

As  can  be  seen  from  the  letter 
shown,  Mr.  Goldman  agrees. 

Write  Dept.  S-1  for  free  caulogne. 


DRUMMERS  SUPPLIES,  INC 
232  W.  48th  Sl,  N.  Y.  C. 


A  NEW  HEAVY  ORIENTAL  MARCH 

by  KARL  L  KING 

“WAR  MARCH  of  the  TARTARS” 

Dedicated  to  Graham  Overgard  and  hit  Wayne 
University  Band 

Price,  Full  Bend,  75  cents 

Send  for  latest  copy  of  King's  Herald 
and  samples  of  late  King  compositions. 

K.  L  KING  MUSIC  HOUSE,  FORT  DODGE.  IOWA 


Morch,  1931 
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Your  Trombone  Questions 
Answered 

By  V^nOkon  F.  BaymoncL  U.  S.  Aimy  Bcmd 


~Pejd^£e/i. 

CLARINETi; 


and  lip,  than  it  does  on  a  mechanical  posi¬ 
tion.  Still,  he  micht  have  a  perfect  posi¬ 
tion  and  yet  play  the  note  out  of  tune. 
Whatever  he  does,  he  will  have  to  think. 


(a)  “In  the  diacram  on  harmonics  in 
your  trombone  book  you  have  the  funda¬ 
mental  tone  as  the  first  harmonic.  It 
seems  to  me  that  this  is  an  error.  What 
about  it? 

(b)  “About  what  lensth  of  time  do  you 
think  a  lesson  ou^ht  to  last?" — ‘‘Teacher,” 
Charlotteevitle,  Virginia. 

Technically,  you  are  right  about  the 
prime  tone  not  being  the  first  harmonic. 
Strictly  speaking  the  word  harmonic 
means  an  overtone;  and  the  prime  tone 
is  certainly  not  an  overtone.  Since  the 
term  harmonic  is  better  known  among 
musicians  than  the  word  partial,  I  deliber¬ 
ately  chose  the  former  word  to  designate 
the  partials  of  the  natural  chord.  Under¬ 
stand,  however,  that  the  figured  sequence 
as  given  in  the  illustration  of  harmonics 
In  “The  Trombone  and  its  Player"  is 
exact.  If  you  dislike  calling  the  funda¬ 
mental  tone  the  first  harmonic,  then  you 
may  refer  to  it  as  the  first  partial;  for 
definitely  the  prime  tone  is  number  one 
in  the  group  of  partials  making  up  the 
natural  harmonic  chord. 

Regarding  the  time  period  of  a  lesson, 
this  is  another  factor  which  depends  solely 
upon  the  capacity  of  the  pupil  and  In¬ 
clination  of  the  teacher. 

Personally,  I  like  to  keep  a  pupil  under 
pressure  for  a  half  hour  and  then  leave 
him.  There  is  always  a  point  or  principle 
to  be  put  over  in  a  lesson,  and  until  the 
pupil  has  absorbed  the  point  it  is  useless 
to  go  ahead.  Perhaps  It  may  take  several 
lessons  for  a  pupil  to  accomplish  a  point ; 
but  I  feel  that  it  is  not  progress  when 
the  pages  are  turned  without  a  compre¬ 
hension  of  the  preceding  lesson. 


“Is  the  trombone  ever  a  transposing  in¬ 
strument?" — Jf.  M.  8.,  Potadam,  N.  T. 

When  the  trombone  plays  from  a  treble 
clef  part  written  for  a  Bb  instrument,  It 
is  a  transposing  instrument.  But — and 
this  is  Important — if  one  reads  from  the 
treble  part  of  the  piano,  or  from  an  oboe 
part,  he  is  not  transposing.  In  the  latter 
instance  one  reads  “D”  from  the  printed 
music  and  sounds  “D"  concert  pitch.  If 
one  read  a  Bb  comet  part,  or  a  trombone 
part  In  the  treble  clef,  he  would  read  “D" 
fourth  line,  and  actually  sound  “C"  con¬ 
cert  pitch.  This  Is  transposition. 


"Mice"  Change  Habfh 

Margaret  Bid,  Nema  Reporter 
"While  the  cat’s  away,  the  mice  will 
play”  didn't  hold  true  at  the  Lake  Pres¬ 
ton,  South  Dakota,  high  school  during  the 
week  of  February  21  to  26  when  Band 
Director  Ashbaugh  and  Miss  Hanse,  glee 
club  teacher,  attended  the  Region  2  music 
clinic  at  Minneapolis.  The  band  and  glee 
club  were  directed  by  students,  and 
everyone  pitched  In  and  worked  doubly 
hard  for  their  absent  directors. 

Band  at  Clinton 

Clinton,  Michigan,  has  a  school  band. 
John  Oottschalk,  director  of  several  Mi<di- 
Igan  school  band^  works  with  the  Clinton 
group  twice  a  week.  About  fifty  students 
are  taking  instrumental  music. 


•  Whcrt  cone  sited  od  wiitec  would  dare  irttwsnt  to  “aild 
tais  Hly"  of  grotefal  sodoisssMst  faosi  lbs  taSet  si 
looopli  EBonaol.  Ft.  Wo^m,  ladiena.  who  wiiles.  “As 
hsppy  parents  wo  must  toDjreu  that  our  Litdo  Tosoph.  Jor 
whosi  wo  pniebasod  a  Pedlw  Eb  Clariaot  in  jnso.  IM. 
is  now  ptoyteg  in  the  first  band  oi  the  Wows  fisntissi  under 
the  dirocdon  of  Mr.  John  L.  Vorwoiro.  It  would  moke  you 
happy,  too.  to  boor  bow  well  ho  ploys,  and  ho  Is  onlv 
seven  years  old."  You'll  advance  ia^r  and  soiac  win 
a  Fedler  woedwisd.  At  your  uiuaie  store,  or  write  diroet 
ior  catalog  sssd  complete  detaUs. 

THE  PEDLER  COMPANY 

CVSTOMBUILT  WOODWINDS 
202  Fedler  Mdg.  EOtbart  Ind. 


This  month  this  column  is  devoted  to 
the  teachers  and  students  of  various  Nor¬ 
mals  and  Colleges  who  are  majoring  in 
music  supervision.  The  questions  dealt 
with  are  too  technical  and  theoretical  to 
Interest  the  younger  students  of  the  lower 
sdioola 


“Why  is  the  trombone  called  a  Bb  In- 
strumeut  despite  the  fact  that  it  is  most 
usually  written  for  in  the  ‘F  or  ‘C  clef? 
Why  isn’t  it  called  a  ’C’  instrument  like 
the  fiute  or  oboer’ — F.  D.,  Terre  Haute, 
Indiana. 

If  we  assume  that  a  “C"  instrument  is 
one  which  sounds  its  notes  where  they 
are*  written,  then  we  can  without  error 
call  the  Bb  trombone  a  “C"  Instrument. 
However,  if  you  ordered  a  “C"  trombone 
from  your  dealer,  you  certainly  wouldn’t 
get  a  Bb  trombone.  So,  for  the  sake  of 
clarity,  and  perhaps  sanity,  it  is  better 
to  follow  an  established  custom  and  refer 
to  your  trombone  solely  as  a  Bb  instru¬ 
ment 

Why  is  it  called  Bb? 

The  seeming  logical  reason  as  far  as 
I  have  been  able  to  determine,  is  be¬ 
cause  its  open  harmonic  chord  is  built  on 
Bb.  And  yet  when  one  becomes  further 
entangled  in  the  inevitable  web  of  theory 
that  this  question  provokes,  even  this 
reason  will  not  seem  to  be  so  logical. 

The  fiute,  the  oboe,  and  the  bassoon  are 
referred  to  as  “C”  Instruments ;  yet  neither 
the  fiute  nor  the  oboe  has  an  open  tone. 
When  the  bassoon  sounds  its  open  tone — 
no  keys — it  actually  sounds  “F."  It  would 
appear,  then.  Just  as  logical  to  refer  to 
the  bassoon  as  an  "F"  instrument  as  it 
does  to  the  trombone  as  a  Bb  Instrument. 

Most  all  ot  the  South  American  coun¬ 
tries,  and  several  of  those  in  Europe,  refer 
to  the  trombone  either  in  “Do,”  or  “Si” 
flat  The  part  written  in  "Do,”  or  as 
we  are  prone  to  call  it,  "C,”  is  our  B^ 
part  written  in  bass  or  "F*’  clef.  The  “Si” 
flat  part  is  written  in  the  "Q”  clef  and  is 
played  as  an  ordinary  treble  clef  part 
written  for  a  Bb  trombone.  In  other 
words,  a  Yankee  would  make  no  distinc¬ 
tion  whatsoever  between  the  Latin’s  “Do” 
and  “Si"  flat,  and  his  own  B  flat 


"In  your  booklet  on  the  trombone  you 
discourage  the  use  of  plus  and  minus  posi¬ 
tions  for  such  notes  as  B  and  D  natural 
fourth  position.  I  have  about  every  book 
of  instruction  published,  and  I  find  that 
a  few  writers  advocate  plus  and  minus 
positiona  What  is  a  teacher  to  gather 
from  thlsT’ — J.  B.  R.,  Tucaon,  AriMona. 

The  use  of  plus  and  minus  positions  is 
solely  a  matter  of  individual  opinion.  You 
will  note  that  In  the  Fbreword  of  “The 
Trombone  and  its  Player”  I  distinctly 
stated ;  “One  cannot  dogmatically  dis- 
csrd  as  in  error  any  system  which  has 
developed  successful  performers  though 
the  system  may  differ  from  the  established 
methoda” 

Personally,  I  choose  to  feel  that  a  sharp 
D  natural  in  the  fourth  position  is  not 
being  played  in  the  true  fourth  position; 
and  that  If  it  is  necessary  to  raise  or 
lower  the  slide  to  equalise  intonation,  the 
pupil  is  not  adjusting  the  fourth  position, 
but  is  searching  for  the  actual  position. 
I  like  to  feel  that  the  latter  theory  places 
ntore  emphasis  on  the  player’s  noodle,  ear. 


HANmjDB 


ON  HIS  Fedler 

Eb  Clarinet! 


CINCINNATI  CONSERVATORY  OF  MUSIC 
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72nd  SUMMER  SESSION 


•  20  to  Ai 
20  le 


imd  12 
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oIt  11  to  August  12 
ugust  1  to  August  12 


FRANK  SIMON.  Past  President  of  American  Bandmas¬ 
ters  Association  and  director  of  nationally  famous 
Armco  Broadcasting  Bond,  who  will  direct  the  BAND 
DEPARTMENT  in  a  summer  course  of  6  weeks.  Daily 
rehearsals  and  weekly  concerts.  This  course  is  ac¬ 
credited.  being  on  integrcd  port  of  the  Music  Educa¬ 
tion  Department.  The  course  is  open  to  music  super¬ 
visors  and  advanced  high  school  instrumentalists. 
Simon  will  also  give  a  course  in  Band  Conducting, 
in  which  student  conductors  will  participate  in  weekly 
concerts. 

BAiro  FOimTION  ceune— 2  weeks,  under  directiae  ei  Merrill  Yen  Felt,  eendnelor  ei 
m  OBhrersltT  oi  Cincinnati  bond.  This  eeurse  will  sever  on  sapoeitiaa  ei  SMneavers 
m  the  stadiuni  and  field  hand,  which  includes  ianfaree,  entrances,  letter  iersMtiens. 
deMgns.  stunts  and  standard  sdlitarr  weveniento.  The  technique  ei  their  centrivoncee 
and  appUeotiea  to  spedfie  needs  is  essphastsed. 

SOMMtt  OBCHESTAA — Onder  directi  on  ei  Charles  F,  Stokes.  eSering  t  weeks  course 
with  datly  rehearsals. 

COMPLETE  SUMMER  COURSES  IN  ALL  DEPARTMENTS 

For  ttud«nto  pursuing  odvoncsd  study  and  profsssional  training.  For  undsrgroduats 
studsnts  dssiring  dogrsos  Mus.b.  or  in  Public  School  Music. 

For  graduats  studsnts  working  tor  degress  Mus.M.  or  M.Ed. 

Normal  methods  and  stimulating  courses  lor  private  teachers. 

Public  School  Music  Department  in  olliliation  with  Unireniity  of  Cincinnati. 

SPECIAL  SUMMER  FEATURES 

Conducting  Clinics— Orchestra.  Bond  and  Chorus.  linsrlnHseii  training 
for  students  in  Fuhlic  School  Music. 

Muafoologr — For  groducrte  students. 

Oregetian  Chant—  A  fundassentol  study  for  all  students  ei  music. 

Writs  for  cotoleg  to 

CDtCINNAn  CONSERVATORY  OF  MUSIC 

S.  M.  Bnnjoinin.  Rngisirar  CiadanatL  Ohio 


CLARKE’S  TROMBONE 

METHOD 

TnehR  Hm  to  Hay  TnahaM  Ctoncty 
Eiwt  CMtt,  167  L  89di  SL,  Niw  York 

SKHT  POSTFAIB  FOR  IBM 


Marsh  laftaaars  tato  I  Orchastra  laaks 

(Is  Uw  Is  MnM*  Fms  CessI  ts  essrt) 

(Mdm  JsbtiM"  —  "■osar  ■stoiss- 
"AI.  A.  Bubm  Orato-BatTM"— ‘tMdm  Mats  BseT' 
(MBW  aeaseT  IftniMi  tw  Bead.  W  Chsi.  B.  Mn.) 
DUranifTOB— TOBK  n  UBA  Bead  Iiilr^iili 
PM>UEB  '‘CanoaneUt"  ClartaMi  ud  Halm, 
writs  IW  laneis  asm.  (^niisi  sad  ~ 
MARSH  MUSIC  NOUSt 
lit  Wleatoase  BL  Dt 


Terms  of  Subscription 


Per  yssr  $1.00 


Foreign,  per  yoor  $1  JO 
Group  Subscriptiont— U.  S.  Only 


2  yoM  $IJ0 


Ten  to  20  ynsrly  tubs  on  a  tingle  order,  75e  eecli.  Twenty  or  mem  yaerly  subs 
on  a  tingia  erdar,  Me  aack.  Stibteriplton  erdart  aeeaptad  only  whan  fuHy  cevarad 
by  cask.  Tka  SCHOOL  MUSICIAN  b  publitkad  mentkly  aicapt  July  and 
August.  Mailing  data  ganarally  tka  lOtk  of  tke  date  mentk.  Single  copies  by 
mai,  20c.  Tan  or  mom  copies,  15c  eack. 

Ratum  tkis  coupon  at  onca  wftk  a  ona  dollar  bill  for  a  full  year's  subscription, 
or  mnawal,  and  n  copy  of  th#  Music  Dictionary,  which  will  ba  amVad  to  you 
postpaid,  immadiataly.  This  tpacial  offar  is  for  this  month  only. 


Addmm  . 

Tnwn  . Slatn . 

Return  this  coupon  at  onca  with  a  ona  dollar  bill  for  a  full  yaar't  subscription. 


The  Kiwer  to  Kiwer  Club 

1  aurely  enjoy  your  maguine.  As  a 
matter  of  fact,  1  wouldn't  be  without  it. — 
Kenneth  A.  Johneon,  Director,  Neiotnon 
Drove,  Nebraeka. 

Having  been  a  faithful  reader  of  The 
SCHOOL.  MUSICIAN  for  a  period  of 
nearly  aeven  yearn,  and  knowing  what  a 
great  inspiration  the  school  band  mem¬ 
bers  receive  in  reading  the  various  arti¬ 
cles  and  comments  of  other  groups  as 
well  as  their  own,  we  are  conducting  a 
"sub  contest"  between  two  teams,  the 
morning  band  class  and  the  afternoon 
groups.  Ted  Dale  heads  the  first  group 
and  John  Hasard  the  second.  It’s  our 
hope  that  every  one  will  become  a 
SCHOOL  MUSICIAN  Fan.— Dewey  D. 
Kalember,  Band  Director,  Orosee  Pointe, 
Mich. 

We  still  read  every  word  in  The 
SCH(X>L  MUSICIAN  and  think  it  Is  the 
banner  magasine  of  all  school  magasines. 
—Josephine  Ahlin,  Price,  Utah. 

I  am  thankful  for  the  source  of  inspira¬ 
tional  and  helpful  articles  supplied  by 
The  SCHOOL  MUSICIAN.  May  we  have 
more  of  them. — Arthur  C.  Williams,  Band 
Director,  Herington,  Kansas. 

Our  entire  band  Is  very  enthusiastic 
about  The  SCHOOL  MUSICIAN  and  are 
almost  100%  subscribers. — Oeorge  T.  Ben¬ 
nett,  Director,  Bed  Oak,  totoa. 

I  believe  The  SCHOOL  MUSICIAN  is 
the  best  publication  for  encouraging  the 
student  in  the  study  of  instrumental 
music. — Kenneth  Beiges,  Director,  Santa 
Ana,  Calif. 

This  is  one  magasine  I  think  every 
parent  should  take. — Mrs.  Minor  Reed, 
Band  Mother,  Raceland,  Ky. 

This  magasine  has  been  so  highly 
recommended  to  me  that  I  would  like  to 
have  my  subscription  to  same  begin  im¬ 
mediately. — F.  Oiovannetti,  Supervisor  of 
Music,  OrovitJe,  Calif. 

Approximately  four  months  prior  to 
this  date  I  subscribed  for  The  SCHOOL 
MUSICIAN  magasine  and  find  it  very, 
very  helpful  and  Interesting.  It  is,  with¬ 
out  a  doubt,  the  best  all-around  school 
magasine  published  today,  and  I  wish  to 
compliment  you  on  your  work. — O.  F . 
Stilu>ell,  Salisbury,  S.  C. 

Tour  magasine  comes  the  nearest  of 
meeting  all  the  needs  of  a  growing  band 
than  any  I  have  ever  read. — Travis  B. 
Shaw,  Band  Dir.,  Bobbe,  N.  Mex. 

"You  have  a  very  Interesting  magasine." 
— J.  M.  Benley,  Fort  Wayne,  Indiana. 

"As  this  Is  the  one  authority  on  the 
school  band  and  orchestra  field,  I  feel  it 
my  "duty"  to  include  it  in  my  particular 
field  of  work." — J.  P.  WttUame,  Supervisor 
of  Music,  Dander,  Wyoming. 


Chiesgo  ConcBrt 
MarthAll  high  school  announces  a 
Joint  program  on  March  23,  by  the  con¬ 
cert  band  which  is  under  the  direction 
of  Clifford  P.  Lillya  and  the  symphony 
orchestra  directed  by  Merle  J.  Isaac 
and  Ralph  C.  Lewis.  Miss  Beatrice 
Maser  will  appear  as  soloist  with  the 
orchestra  in  the  lat  Movement  of 
"Symphonie  Eiapagnole”  by  Lalo. 
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Marck,  1931 


“THE  BACK  PARLOR” 

Reserved  /or  Band  and  Orchestra  Parents’  Clubs 


It  7  S  TZJ\r  a  1/7  S  ^  S  ^JtAS’SA’S 


Orr^nised  a  little  over  a  year  aro  the 
Nobleavllle  school  band  whose  picture  ap¬ 
peared  In  the  February  SCHOOL  MUSI¬ 
CIAN  is  thriving  under  the  enthusiastic 
appreciation  of  its  Band  Boosters'  asso¬ 
ciation  of  which  Mra  Harry  Swaynie  is 
president.  The  association  was  formed 
last  August  and  now  has  nearly  a  thou- 
.'mnd  dollars  ready  for  the  purchase  of 
uniforms.  A  vast  amount  of  money  has 
been  invested  in  instruments. 

“We  hope  to  do  bir  things  with  our 
band,”  writes  Mra  Swaynie,  “as  it  grows 
older  under  the  capable  direction  of  our 
bandmaster,  Mr.  Walter  E.  Elliott.”  The 
interesting  photograph  used  in  our  Febru¬ 
ary  issue  showed  exceptional  progress  for 
a  band  to  make  in  so  short  a  time,  and 
the  Editor  of  this  magasine,  whose  home 
town  is  Tipton,  Indiana  (about  twenty 
miles  north  of  Noblesvllle)  is  proud  of 
the  community’s  awakening  to  the  values 
of  music  education. 

The  band  mothers’  club  of  Oamer, 
Iowa,  has  Just  purchased  fifty  new  band 
uniforms  for  the  band  (also  new),  which 
is  doing  such  fine  work  under  Director 
Don  O.  Anderson. 

When  Bandmaster  Anderson  went  to 
work  in  September,  the  first  full-time  in¬ 
strumental  Instructor  in  the  Oamer  school 
system,  there  were  twenty-five  pieces  in 
the  band.  Recently  he  photographed  his 
present  group  of  116  members,  and  the 
future  looks  mighty  bright. 

“I  wish  it  were  possible  for  every  musi¬ 
cian  in  the  school  to  have  The  SCH(X>Ij 
MUSICIAN,”  writes  Director  Anderson. 
(We  Just  had  to  put  that  in.) 

Mrs.  Fred  Weidner  and  her  club  person¬ 
nel  is  continuing  the  fine  work  at  the 
Muskegon,  Michigan,  Band  Parents’  or¬ 
ganisation.  They  are  “as  proud  as  a 
peacock”  of  the  band,  and  everybody  from, 
Principal  Oeorge  Manning  to  the  librarian 
is  bent  on  making  it  the  world’s  finest. 

“Under  advisement,"  writes  Mrs.  Ha 
Townsend,  “of  our  wide-awake  ways  and 
means  committee  chairman,  Mrs.  Arthur 
Newhoff,  we  staged  an  ‘experience  dollar’ 
project  in  the  early  winter  during  which 
time  many  pleasant  parties  were  given, 
yielding  a  net  profit  of  $47.  This  ‘experi¬ 
ence’  fund  defrayed  the  expense  of  an  an¬ 
nual  Winter  Dinner  Party  feting  the  band 
members.  This  social  function  proved  an 
extremely  cheerful  success  with  Mrs. 
Patrick  TJapkes,  chairman  hostess  com¬ 
mittee,  as  banquet  chairman. 

"During  the  spring  season  the  ways 
and  means  conrunlttee  plan  to  pilot  a 
waffle  and  maple  syrup  supper  .  .  .  Qood? 
I’ll  say! 

“We  enjoy  an  occasional  potluck.  Join¬ 
ing  our  membership  in  social  contact  with 
the  band,  also  Supt  John  Craig  and  other 
school  executives  as  honored  guests. 

“The  organisation  is  sponsoring  a  series 
of  five  Vesper  Concerts  at  which  many 
student  soloists  are  being  featured  this 
season,  furnishing  a  source  of  delight  to 
music  lovers  in  Muskegon  and  vicinity. 
About  1200  has  been  taken  in  at  these 
concerts  as  highly  entertained  persons  ex¬ 
tend  to  the  band  the  courtesy  of  free 
will  offerings  to  help  defray  the  cost  of 


music.  Wm.  Stewart,  Jr.,  concertmaster, 
and  Mrs.  N.  T.  Christ(q>herson,  vloe- 
president,  comprise  the  concert  committee. 

"Plans  are  being  laid  for  Muskegon’s 
annual  Band  Bsost  to  be  presented  in 
Central  Campus  auditorium  for  two 
nights  in  early  May.  A  committee  of  five 
men  was  named  at  a  recent  meeting  to 
plan  this  affair,  in  conjunction  with  last 
year’s  chairman  and  the  band  conductor. 
Committee  plans  will  be  directed  by  Mr. 
Arthur  Siplon  as  chairman.  It  is  expected 
that  the  local  Junior-Senior  high  school 
band  will  display  its  characteristic  per¬ 
fection  at  these  performances.” 

The  band  parents’  club  of  Iraan,  Texas, 
is  now  complete,  with  officers  as  follows: 
Mra  W.  K.  Baldwin,  president ;  Mrs. 
Johnnie  Blssell,  vice-president ;  C.  A. 
Wiggins,  secretary-treasurer. 

This  club  has  contracted  Dr.  Qabriel 
Fenyves  of  the  MacPhail  School  of  Music 
for  the  April  7  to  9  clinic. 

The  Iraan  band  is  under  the  leadership 
of  Jacques  Nonce  and  has  made  quite  a 
reputation  during  the  five  years  that  it 
has  been  organised. 

Kenneth  Helges,  director  of  instrumen¬ 
tal  music  at  Santa  Ana  high  school, 
Santa  Ana,  California,  is  very  anxious  to 
get  a  band  parents’  club  organised  and 
going.  We  have  sent  Mr.  Helges  our 
sample  constitution  and  by-laws,  and  will 
appreciate  it  if  presidents  or  active  mem¬ 
bers  of  other  clubs  will  write  him  sug¬ 
gestions  for  getting  the  organisation  un¬ 
der  way.  He  asks  for  this  help. 

M.  R.  Penninger,  director  of  Gibson 
County,  Tennessee,  school  bands,  is  so 
pleased  with  his  organisation  of  a  band 
parents’  club  for  the  Milan  school  that 
he  is  now  endeavoring  to  organise  the 
parents  of  the  Trenton  school  band, 
which  he  also  directs.  And  don’t  forget, 
Mr.  Penninger,  that  that  Trenton  school 
band  needs  a  twirling  baton,  too,  and 
you  Just  can’t  beat  the  S.  M.  “Sifinno.” 

On  Wednesday,  February  2t,  the  bcmd 
and  orchestra  mothers  of  Black  River 
Falls,  Wisconsin,  held  a  cafeteria  style 
supper.  First  the  orchestra  entertained 
playing  “Hungarian  Dance,"  “Japanese 
Sunset,"  “Polish,  Dance,”  and  "Mardi 
Militaire.”  Then  the  band  took  charge  of 
the  music  program,  playing  “The  Entry 
of  the  Gladiators,”  “The  Firefly,”  “The 
Skater’s  Walts,”  and  “American  Patrol." 
Band  members  and  their  directors  from 
Alma  Center,  Hixton,  Augusta,  Osaeo, 
Sparta,  Tomah,  Whitehall,  and  Nelllsvllle 
attended  the  supper.  It  was  an  over¬ 
whelming  success  which  was  greatly  ap¬ 
preciated. 

When  local  mercfiiants  told  the  Music 
Boosters’  club  of  Amery,  Wisconsin,  that 
the  new  uniforms  they  wanted  would  cost 
a  thousand  dollars,  some  of  the  members 
may  have  missed  a  few  breaths,  but  not 
many.  They  tightened  up  their  belts  and 
went  to  work.  Soon  the  local  population 
found  itself  skipping  about  in  a  delight 
ful  social  whirl  of  card  parties,  pie  so 
dais,  and  silver  teas.  Folks  went  to 
work  wearing  tags  “Boost  the  Band,’ 
this  last  method  of  selling  tags  being 
adopted  to  recover  something  from  people 


fine  handwork  com¬ 
bines  vrith  ultra  modem  beauty  to  retain 
the  innate  perfection  and  long-established 
supremacy  of  Olds  Brasses  .  .  .  the  finest 
trombones,  comets  and  trumpets  money 
can  buy. 

ASK  ANY  MUSICIAN 


iMMrtant  Natlcel 
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Ju»t  otf  the  press. 
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109  BASH  AVE  .  T  H  I  C  A  G  O.  Ill 


March,  I93t 
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In  Answer  to  Mr.  Bennett 

{Coniiimtd  from  peg*  16) 
ing  qoalitlea  of  tone  should  hare  first 
consideration. 

In  the  absence  of  oboe,  alto  clari¬ 
net,  bass  clarinet,  and  bassoon  the 
saxophone  group  will  also  bridge  the 
gap  and  make  a  good  support  for  the 
clarinets.  In  addition  to  this  fact  they 
can  be  used  as  a  feature  in  a  regular 
saxophone  quartet,  or  used  to  very 
good  advantage  in  the  routine  of  a 
popular  number.  For  example  one  way 
might  be:  The  cornets  may  play  16 
bars  of  a  chorus  then  the  saxophones 
play  the  next  8  bars  and  cornets  the 
last  8  bars.  The  order  may  be  reversed 
the  second  time.  The  routine  best 
suited  to  the  number  can  be  deter¬ 
mined  only  by  the  composition  form 
and  the  style  of  the  number  itself.  The 
saxophones  will  definitely  improve  the 
fiexibility  of  tone  throughout  the 
lower  part  of  the  band  and  add 
greatly  to  the  blending  and  fiexibility 
of  chords. 

I  suggest  that  the  comets  and  trom¬ 
bones  get  various  kindji  of  mutes  and 
derbies.  Some  very  fine  effects  can  be 
obtained  if  yon  will  study  their  proper 
use. 

One  more  important  factor  in  the 
development  of  the  modem  band  is 
rXytXm.  Not  only  is  the  development 
of  rhythm  necessary  for  our  modern 
compositions  but  it  will  improve  the 
general  ensemble  of  your  band. 
Rhythm  is  the  pulse  beat  of  music. 
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in  neighboring  towns  and  villages  who 
enjoy  the  band's  concerts  and  public  ap¬ 
pearances  but  do  not  have  mtuch  oppor¬ 
tunity  to  contribute  to  its  support.  By 
these  and  many  other  methods  the  full 
amount  was  raised  in  three  months'  time. 
Su(di  tireless  and  courageous  effort  on 
the  part  of  band  mothers  calls  for  three 
rousing  cheera  Let's  hear  them. 

City  daddies  of  Amery  built  a  new  band¬ 
stand  in  the  park  recently,  and  concerts 
are  given  every  week  during  the  summer. 
The  band  plays  and  maneuvers  at  games, 
fairs,  and  other  public  events. 

Just  a  few  of  the  towns  that  have  re¬ 
cently  organised  band  parents'  organisa¬ 
tions  are :  In  Illinois,  Breese,  Paris, 
Fillmore ;  Easton,  Pennsylvania :  Faulk- 
ton.  South  Dakota:  in  Kansas,  Lebanon, 
Scott  City,  Ness  City ;  Raceland,  Ken¬ 
tucky;  Ronkonkoma,  Long  Island,  N.  T. 
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B«nd  IratrumBnt  Co. 


ESTABLISHED  1882 


GRAND  RAPIDS,  MICH. 


A ‘‘PREMIUM”  instru¬ 
ment  without  any  pre¬ 
mium  in  the  price.  56  years 
of  experience  and  progress 
built  into  every  York  In¬ 
strument.  Write  for  free 
DeLuxe  Catalog,  picturing 
and  describing  many  sen¬ 
sational  new  models  and 
features,  attractively  priced 
and  sold  on  a  bairis  that 
puts  the  burden  of  proof 
entirely  up  to  the  iiutru- 
ment 


START  NOW 


WIN  STATE  OR  NATIONAL  CONTEST 
OR  BOTH!  HOW? 

Hear  the  Best  Players! 

Try  to  equal  their  tone  and  technique! 

Buy  the  Best  Instruments  obtainable — poor  ones 
handicap! 

Learn  to  enjoy  practice! 

Success  is  reached  hy  the  workers  —  not  the 
shirkers! 

HAYNES  FLUTES— PICCOLOS— CLARINETS 
SILVER-GOLD— PLATINUM 
‘There  are  no  hetter!" 

CauUog  OR  requett. 


Mast«r 

CrBft«n«n 
sine*  18M 


WM.  S.  HAYNES 
Founder 

WM.  S.  HAYNES  CO. 

Eat.  ISSS 


WM.  S.  HAYNES  CO.lTolTSr&i: 


» 


W€u*melin  School  of  Woodwinds 

Conductvd  by  Qar«nc«  Warn^ilm,  QcaiiMt 
Roy  Kitautt,  Hut*;  Gilbert  Bo*r*in*,  Obo*;  Dalt  Fi*ld(,  R«uoon;  Volly  D*f*ut,  Swing. 
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Quettion:  1  always  read  witb  interest 
your  anawera  to  clarinet  queetiona  In  Tbe 
SCHOOL  MUSICIAN.  And  I  aUll  remem¬ 
ber  your  wonderful  leaaon-lecture  of  last 
summer  at  tbe  El.  M.  B.  Conference.  Per¬ 
haps  you  can  give  me  a  little  help  on  on* 
of  my  problema  I  have  a  pupil  working 
on  Weber's  Concertino,  Opus  2t.  How 
can  I  help  her  to  have  enotigh  breath  to 
keep  those  runs  going?  I  have  read  about 
how  to  breathe  through  the  aides  of  the 
mouth  but  cannot  seem  to  do  It  myself 
nor  can  she.  It  seems  to  take  all  the 
breath  which  she  has  to  play  to  the  end 
of  a  phrase,  and  then  in  order  to  breathe 
for  the  next  phrase  It  seems  necessary  to 
make  a  break  In  the  music.  Since  I  play 
piano  more  than  any  other  instrument, 

I  cannot  give  her  the  right  help  on  this 
piece.  Would  shorter  phrases  help,  and 
a  slower  tempo?  Thank  you  for  your  ad¬ 
vice.— Miss  M.  B..  WtOow  Hm.  imtwU. 

Answer.*  Elvidently  the  pupil  is  not 
breathing  correctly.  That  is  to  say,  she 
Is  not  breathing  from  the  diaphragm 
rather  than  In  the  upper  chest.  I  would 
sxiggest  taking  regular  breathing  exer¬ 
cises,  concentrating  on  this  phase  of  tech¬ 
nique  until  It  Is  consciously  learned.  It 
is  a  peculiar  fact  that  although  everyone 
breathes  naturally  when  asleep  or  when 
lying  in  a  horisontal  relaxed  position, 
very  few  if  any  who  are  untrained  In  the 
matter  breathe  correctly  when  a  vertical 
position  Is  assumed.  This  is  due,  of 
course,  to  the  habitual  erect  posture  of 
the  human  figure  which  Is  a  more  or  less 
unnatural  one.  If  the  pupil  will  lie  down 
In  bed  and  place  her  hand  across  her 
body  Just  above  her  stomach  and  then 
breathe  slowly  and  evenly,  she  will  feel 
the  diaphragm  distend  and  relax  with 
inhalation  and  exhalation.  By  placing  a 
book  over  the  same  area  she  will  be  able 
to  see  this  action  take  place.  Apply  the 
same  technique  to  the  breathing  when 
playing  an  instrument,  and  the  whole 
matter  of  correct  breath  control  will  be 
solved.  As  to  taking  a  big  breath  quick, 
there  is  a  knack  to  it,  and  practice  is 
the  only  solution.  If  she  has  too  great 
a  difficulty  in  maintaining  control  of  the 
longer  and  more  difficult  technical  pass¬ 
ages,  I  suggest  that  she  break  the 
phrases  up  into  shorter  units.  This  is 
quite  possible  In  the  number  which  you 
mention.  I  am  indeed  happy  to  have 
been  of  aid  to  you. 

r 

Queation;  I  am  a  professional  musi¬ 
cian  and  I  am  writing  to  ask  your  opinion 
on  a  matter  which  I  feel  to  be  particu¬ 
larly  pressing  at  the  time.  As  you  know, 
there  is  a  shortage  of  reeds  and  the  prob¬ 
lem  is  now  acute.  Will  you  please  tell 
me  whether  you  consider  French  cane 
better  than  Spanish  cane?  What  is  the 
difference  between  the  two?  Is  it  possible 
to  produce  a  comparable  reed  from  both 
kinds  of  cane  by  varying  the  cut?  Thank 
you  in  advance  for  your  courtefy. — T.  M., 
Detroit,  Michigan. 

Anawer:  Of  course,  there  has  always 
been  a  shortage  of  good  reeds,  any  clari¬ 
netist  will  tell  you  that :  in  fact,  I  seri¬ 
ously  doubt  if  anyone  would  be  so  hold 
as  to  assert  that  he  alone  had  obtained 
a  good  reed.  If  he  did,  where  would  he 
find  excuses  for  his  mistakes?  Seriously 
though,  the  essential  difference  between 
French  and  Spanish  cane  Is  that  the 


Spanish  cane  Is  harder,  more  brittle  an<i 
less  easy  to  work.  The  French  can*  is 
preferable  because  of  Its  softer  quality 
which  enables  the  performer  to  obtain  a 
more  mellow  tone.  At  present  Spanish 
cane  Is  easier  to  obtain,  and  most  of  the 
popular  brands  of  reeds  now  on  the  mar¬ 
ket  are  made  of  this  type  of  cane.  I  do 
not  believe  it  possible  to  make  com¬ 
parable  reeds  by  varying  the  cut.  A  good 
reed  cut  la  essential  as  well  as  good  cane. 

A  combination  of  both  factors  is  the  only 
satisfactory  solution. 

Queation:  How  can  I  improve  my  trill¬ 
ing?  It  seems  that  when  I  play  trills 
fast  that  they  are  uneven.  If  I  play  them 
very  slowly  I  can  get  them  more  even, 
but  It  does  not  sound  like  a  trill  What 
can  1  do  to  improve  this? — J.  R.,  Paria, 
Miaaoufi. 

Anawer:  Probably  your  fingers  are  as 
yet  undeveloped.  All  technical  studies 
will  aid  you  In  this.  Practice  the  trill 
exercise  In  the  Baermann  m  slowly  at 
first  and  then  Increase  tbe  speed.  Be 
careful  when  you  practice  a  trill  slowly 
that  you  play  as  many  of  the  lower  notes 
as  of  the  upper.  Too  often  a  trill  from 
say  F  to  O  will  sound  mostly  O  with  a 
few  F  grace  notes  here  and  there.  This 
Is  the  big  faiUt  in  trilling  among  imma¬ 
ture  playera  Have  patience  and  prac¬ 
tice. 

Qneation:  I  notice  in  some  of  the 
Modem  French  Compositions  that  the 
term  “ton  crepusculaire"  Is  used.  What 
does  this  mean?  How  can  I  produce  It? 
Is  it  like  a  sub-tone? — A.  K.,  Danville, 
Ohio. 

Aaeieer;  The  term  “ton  crepusculaire" 
is  used  to  designate  the  peculiar  shadow- 
like  quality  of  an  extreme  pianissimo. 
The  mysterious  whisper  which  it  is  possi¬ 
ble  to  obtain  on  a  clarinet  in  certain 
passages  Is  very  effective.  This  effect  Is 
indicative  of  the  more  varied  demands 
being  made  on  performers  at  present,  and 
is  also  Illustrative  of  the  possibilities  of 
the  clarinet  as  concerns  dynamica  In 
order  to  produce  this  “ton  crepusculaire” 
it  Is  necessary  to  have  a  very  well-devel¬ 
oped  embouchure  and  to  be  in  perfect 
control  of  the  instrument.  Anything  less 
than  perfect  control  will  cause  the  tone 
to  become  sharp  in  this  type  of  passage. 
It  is  not  the  same  as  the  sub-tone,  in 
whose  name  so  many  crimes  are  com¬ 
mitted.  The  sub-tone  Is  essentially 
dance  effect  and  requires  a  different  tech¬ 
nique. 

Question ;  I  have  recently  received  a 
new  American  make  of  mouthpiece  that 
seems  to  be  very  popular.  However,  it 
does  not  seem  to  work  for  me.  A  friend 
of  mine  has  one  of  the  same  type  and 
gets  good  results  from  it,  but  I  cannot 
duplicate  his  succesa  Is  it  possible  that 
these  two  mouthpieces  are  different  even 
though  they  are  supposed  to  be  the  same, 
or  is  it  my  playing? — 8.  M.,  Boone,  Joiea, 

Anateer:  There  is  no  mouthpiece  made 
which  will  work  equally  well  for  every 
one.  Neither  Is  there  any  mouthpiece 
made  which  Is  exactly  like  any  other, 
think  your  difficulty  is  probably  due  to 
both  causea  The  best  results  will  be 
obtained  by  developing  your  embouchure 
with  sustained  tones,  diorda  etc.,  and  by 


Here's 
something 
YOUR  WHOLE 
COMMUNITY 
as  well  as 


your  pupils 


,  HE  Hammond  Oecan,  with  its  bean- 
tifnl  tone  and  fascinating  variety  of 
*Sroice8,”  fits  in  a  four-foot  square,  can 
be  easily  moved  from  one  part  of  a 
building  to  another,  yet  is  adapted  to 
any  sixe  auditorium.  Schook  whidi  have 
almdy  installed  Hanunonds  report  that 
they  are  finding  them  enormously  use¬ 
ful!  Useful  in  providing  a  rich,  inspir¬ 
ing  accompaniment  to  Glee  Clnbs  .  .  . 
in  augmenting  orchestras  ...  in  opening 
assen^lies  .  .  .  and  in  making  possible 
the  teaching  of  tbe  organ! 

And  when  evening  comes,  the  whole 
community,  as  it  meets  in  groniM  in 
the  school  building,  can  enjoy  lovely 
organ  music.  Few  investments  in  school 
equipment  can  bring  sudi  noticeable 
dividends  of  pleasure  fo  the  taxpayerl 
Your  nearest  dealer  will  be  glad  to 
have  his  staff  organist  play  for  yon. 
Look  in  the  Classified  Directory  under 
''Organs"  or  'Kkgans,  Electric."  Or  use 
the  coupon  below  for  complete  details 
by  maU.  In  Canada,  address  Northern 
Electric  Co.,  Ltd.,  Montreal. 

and  up  f.o.b.  Chicsgo. 

•  210  Ckgl  Price  depends  on  siu  of  • 
auditorium  and  equip¬ 
ment  selected. 

The  Hammond  Organ, 

2979  N.  Western  Are,,  Chicago. 
Gentlemen:  Please  send  me  complete 
information  on  the  Hammond  Organ, 
itaduding  the  list  of  sdsool  and  col¬ 
lege  users. 


I,  1931 


March,  1931 


Pleest  mantioH  THE  SCHOOL  MUSICIAN  when  entwering  advertisements  in  this  magaeine. 
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Modern  Amtrican 
Music  For  Orchestra 

★ 

Tfc*  WfH‘»  f crmaM#  Cmfml0f 
•#  kMra  Am^Hcma  Mmk  ky 
#k*  C^aHmpfmry 

AmfUma  Campa$»n 

*Om  ilM  Trail . Ferd*  Grof* 

fr»m  Crmitd  Cmmymu  Suit* 

Sob  Sistor _ Ford*  Grofe 

From  TmbMd 

lodife .  . Ferde  Grof» 

From  Tkroo  Skmdm§  •/  B9mo 

Alieo  IIm . . . Fordo  Grofo 

Pr»m  Thrtm  •/  01m 

Holiofropo .  . Fordo  Grofo 

Prmm  Tkrwm  Skmdmt  •/  01m 

IIm  FkiiM . Fordo  Grofo 

*Maabottaa  SoroMdo . 

Louis  AHor 

Maakattaa  Moealight - 

Louis  AHor 

Motropolltoa  NoctarM . 

Louis  AHor 

*Doop  Pnrplo . Potor  Do  Roso 

*Stroot  ScoM  Alfrod  Nowmon 

VoIm  ModoTM . Bon  Ooldond 

*rark  Avoaao  Faotasy _ 

Molnock-Signorolli 

Mldaight  RofloetioM . 

Malnock-SignoroHi 

Coprieo  Ntarlstie . 

MobiocIc'SignoroHi 
*NoetarM . Thos.  Grisollo 

Prmm  Tw  AmtmrUmm  SIwIcAm 

*Moreh . Thos.  Grisollo 

Pr»m  Tim  AmtarUmm  Sk»uhat 

Motropelltaa .  . Rubo  Bloom 

SoMfbolegy . . Joo  Sondors 

Small  Orehattra _ $2iM  aach 

Full  Orehattra _ _  34)0  aach 


Amorleoa  Belore . . . 

Nocio  Horb  Brown 

Motropoll* .  . Fordo  Grofo 

Stady  li  IIn* .  . D.  Savino 

Small  Orehattra _ $34)0  aach 

Full  Orehattra - 44)0  aach 

•ALSO  rUILISHH)  FOR  SAND 

ROBBINS 

MUSIC  CORPORATION 

799  SavMfh  Ava.,  Naw  York 


obUtlnlnc  a  mouthpiece  whl<di  conforma 
to  the  Btrancth  of  your  Up.  To  start  with 
try  a  medium  open  Franck  lay. 

OMsaNoa.’  After  playins  a  short  while, 

I  notice  that  I  have  a  sharp  pain  in  my 
upper  Up  where  my  teeth  rest  acalnst  it. 
What  la  the  causa  and  how  can  1  remedy 
this  oondltlonT  What  la  the  best  way  to 
(at  a  mellow  tone  on  a  clarinet  provided 
the  Instrument  Is  in  first-class  order? 
Thank  you  for  your  advice.— O.  L.,  Win- 
cheater,  Kcntncky. 

Aaetoer;  In  the  first  place  you  are 
evidently  uslny  an  inoorrect  embouchure. 
The  upper  Up  should  not  oover  the  upper 
teeth.  They  should  be  placed  directly  on 
the  mouthpiece  about  a  half  inch  from 
the  tip.  Do  not  bite  but  merely  let  the 
teeth  rest  lightly  on  the  mouthpiece. 
Totur  upper  Up  is  probably  shorter  than 
the  average  and  does  not  permit  you  to 
draw  It  over  the  teeth  with  ease.  In 
order  to  get  a  mellow  tone  on  the  clarinet 
you  must  first  make  this  change  In 
embouchure.  Practice  sustained  tones  in 
sixths  and  octaves,  holding  each  tone  at 
least  eight  slow  beata  Then  try  various 
arpeggios  slowly  and  with  the  same 
ntethod  of  practice.  You  will  find  a  great 
advantage  in  ease  cf  performance  by 
using  this  correct  embouchure. 

Oboe— Gilbert  Boereme 
Qnection:  What  do  you  consider  as 
most  important  in  acquiring  a  used  oboe? 
— F.  W.,  Loiorenoe,  Kan, 

Ancvfcr:  You  Aould  always  bear  in 
mind  that  oboes,  unlike  string  instru¬ 
ments  do  not  improve  with  age  but  rather 
wear  out  under  constant  use.  I  consider 
the  bore,  that  is,  the  inner  circumference 
of  the  tube,  which  must  be  truly  conical 
from  top  to  bottom  of  instrument,  the 
most  important.  Mechanism,  if  not  loose 
and  worn,  can  always  be  repaired  at  a 
small  cost  or  the  whole  keywork  can  be 
renewed  if  the  woodwork  is  valuable.  If 
the  bore  should  show  signs  of  wear,  be 
cracked  or  pitted,  or  even  be  generally 
larger  than  it  should  be,  the  instrument 
will  probably  prove  unsatisfactory. 

I  Qucction;  How  can  I  overcome  the 
feeling  of  being  suffocated  when  I  am 
playing  oboe? — H,  8.,  Davenport,  Ioum. 

Anowor:  The  opening  in  the  orifice  at 
the  top  of  the  tube  is  naturally  very 
small,  and  very  little  breath  is  needed 
for  the  production  of  tone.  The  natural 
tendency  of  most  students  is  to  take 
breath  too  frequently.  This  causes  the 
lungs  to  be  overcharged  with  air  and 
gives  the  uncomfortable  feeling  of  suf¬ 
focation.  If,  however.  Instead  of  taking 
breath  at  every  opportunity,  you  allow 
breath  to  escape  after  some  phrases  and 
then  take  a  breath  again  after  other 
phrasea  you  will  be  able  to  overcome  this 
difficulty.  At  first  this  may  seem  hard  to 
do,  but  with  a  little  thought  toward 
arranging  your  phrasing  properly  this 
can  become  as  second  nature  to  you. 

Flute— Roy  Knauw 

Question:  When  I  play  very  softly,  I 
am  much  lower  in  pitch  than  the  rest 
of  the  band.  Is  this  the  fault  of  my 
flute? — Jf.  J.  L.,  Lawrence,  Xaneae. 

Anewer:  The  fault  la  probably  youra 
Practice  control  of  tone  by  playing  long 
tonea  Start  each  tone  pianissimo,  gradu¬ 
ally  bring  it  to  fortissimo,  then  gradu¬ 
ally  diminish  to  a  pianissimo.  It  is  very 
Important  that  you  listen  carefully  tc 
keep  the  same  pltdi  throughout  In 
order  to  keep  the  pitch  when  you  play 


softly,  it  is  necessary  to  turn  the  top  of 
the  flute  outward.  As  you  play  louder, 
you  gradually  turn  it  in  siightly,  then  as 
you  diminish  graduaiiy,  turn  it  outward 
again.  The  important  thing  is  to  listen! 
You  will  finally  be  able  to  control  the 
pltA  with  your  muscles  as  your  em¬ 
bouchure  grows  stronger. 

Question:  1  intend  to  play  "Fantasie 
Pastoral  Hongrolse”  by  Doppler  in  our 
spring  concert.  After  several  weeks' 
practice  I  can  make  no  more  improve¬ 
ment.  What  shall  I  do? — B.  A.  B.,  Chi¬ 
cago,  III. 

Anewer:  The  solo  you  have  selected  la 
an  excellent  number,  but  quite  difficult. 
Without  knowing  all  the  details,  my  guess 
Is  that  it  is  a  little  too  difficult  for  you 
unless  you  can  get  some  competent  in¬ 
struction.  If  you  are  unable  to  secure 
this  instruction,  I  siiggest  that  you  select 
a  leas  difficult  solo. 

Queetion:  One  of  the  local  music  stores 
showed  me  several  flutes  with  different 
arrangements  of  the  thumb  keya  Not 
knowing  which  is  best,  I  deferred  pur¬ 
chase  until  I  could  obtain  some  advice. 
Please  advise  me  which  arrangement  is 
best. — O.  L.,  Allentown,  Pa. 

Anewer:  The  arrangements  are  equally 
good.  The  arrangement  you  select  will 
probably  determine  which  one  you  will 
always  use  and  i>refer.  It  is  all  a  mat¬ 
ter  of  what  you  are  accustomed  to.  I 
believe  the  one  in  widest  use  is  the 
arrangement  in  the  Wm.  S.  Haynes  cata¬ 
log  designed  as  "A.” 

Beuoon — Dell  Raids 

Queetion:  I  have  a  hard  time  to  get 
the  A  and  Bb  on  the  fifth  line  and  the 
space  above  the  staff. — O.  B.,  Amee,  Iowa. 

Anewer:  These  two  notes  are  bad  on 
most  bassoons;  you  can  make  them  speak 
easier  by  i>aaaing  the  thumb  lightly  over 
key  B  (Field’s  Chart),  and  holding  down 
key  4,  or  the  low  D  Key  sometimes  clears 
up  the  tones  in  question. 

Queetion:  Most  of  the  reeds  that  I  buy 
are  too  stiff,  how  can  I  take  them  down 
to  make  them  playable?  —  C.  O.,  Wau- 
kegan.  III. 

Anewer:  To  soften  a  reed  you  should 
have  a  plaque  and  a  sharp  knife.  Insert 
the  plaque  between  the  blades  of  the 
reed,  scrape  the  tip  of  the  reed  back  from 
a  quarter  to  three  eighths  of  an  inch. 

Queetion:  How  can  I  get  my  upper 
tones  to  sound  as  Mg  and  resonate  as  the 
lower  tones? — D,  J.,  Oekkoeh,  Wie. 

Anewer:  Using  too  soft  a  reed  has  a 
tendency  to  make  the  upper  register 
sound  reedy  and  nasal.  Long  tone  prac¬ 
tice  will  help  you  produce  a  better  qual¬ 
ity  of  tona 

Tsecksr  of  Swing — ^Volly  Defeut 
Question.'  In  your  opinion,  is  It  wise 
to  copy  the  styles  of  the  leading  and 
most  prominent  of  swing  musicians? 

Ansioer;  In  a  sense,  yea  However,  if 
one  is  in  the  least  creative,  one  Miould 
make  an  attempt  to  establish  a  distinc¬ 
tive  style  of  one’s  own,  taking  care  not 
to  deviate  too  far  from  the  current  trend. 
WhethMT  we  wiMi  to  do  so  or  not,  we 
subconsclouMy  Imitate  to  a  great  degree. 

Question;  What  is  the  outstanding 
fault  of  the  modem  dance  band? 

Ansioer;  The  worst  offense  is  undoubt¬ 
edly  poor  musiciandiip.  Most  of  the  good 
dance  bands  are  bubbling  over  with  fine 
Ideas,  but  lack  the  finesse  to  present 
them. 
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SCHOOL  DANCE  BANDS 


Miami  Palis  in  Lina 

A  dance  band  has  Just  been  organised 
at  the  Miami,  Arisona,  high  school  by 
the  band  director,  Mr.  Kartchner.  The 
band  plays  for  all  sdiool  dances  and 
social  hours.  The  players  think  It  grand 
fun  and  everyone  is  always  ready  to 
play  when  the  chance  presents  itself. 

Rhythm  Stylists 

At  the  Ellinwood,  Kansas,  high  school 
the  dance  band  answers  to  the  name 


Peggy  Meek,  second  cornetist,  takes 
all  vocals,  and  the  sax  players  double 
on  the  clarinet.  All  of  the  members 
are  present  students  in  the  Ellinwood 
high  school. 

Swingcopators 

Since  all  the  members  of  the  Cardi¬ 
nals,  dance  band  of  the  Havre,  Mon¬ 
tana,  high  school  last  year,  have 
graduated  and  now  call  themselves  the 
"Collegiate  Cardinals,"  the  new  dance 


They  iwinq  if  for  dancers  at  Ellinwood,  Kansas,  high  school. 


of  "Rhythm  Stylists.”  When  the  band 
was  organised  a  year  ago,  it  had  no 
intention  of  playing  popular  music,  but 
only  “pep  band"  music.  LAter  on  some 
of  the  members  suggested  holding  ex¬ 
tra  rehearsals  and  practicing  popular 
music.  This  was  done,  and  each  mem¬ 
ber  put  up  a  nickel  or  so,  and  music 
was  purchased. 

This  term's  band  still  consists  of  the 
same  number  of  pieces,  but  the  instru¬ 
mentation  has  been  changed  to  the  fol¬ 
lowing:  3  saxophones,  2  cornets,  trom¬ 
bone,  bass,  drum,  and  piano.  At  the 
beginning  of  this  term  Director  Palmer 


band  at  Havre  High  has  had  to  get  a 
new  name.  It  is  known  as  the  Havre 
H.  S.  Swingcopators. 

Hot  Springs  Comes  Through 

The  new  dance  band  at  the  Hot 
Springs,  South  Dakota,  high  school  has 
been  enthusiastically  received  by  the 
student  body.  Members  are  provided 
with  the  latest  in  dance  music  at  small 
cost.  Proceeds  are  used  to  purchase 
more  music,  and  students  make  their 
own  selections  of  pieces  from  current 
radio  hits.  We  hope  to  have  a  picture 
of  this  group  soon'. 


SEUJK  FLUTES .. . 
...MDTHE  FMEST 


•  It  will  pay  you  to  Investigate  these 
GRBTSCH  precision-built,  artist-instru¬ 
ments.  The  ^nest  made  in  America 
today, — rtgardltt*  of  price  I 

Leading  the  Held  with  sensational 
improvements;  the  Symphony  model 
maintains  its  position  with  a  new  and 
exelueive  head  setting  gauge, — a  defi¬ 
nite  aid  to  a  good  lip  and  playing  in 
proper  pitch;  a  new  and  redeeigned 
emboudiure  hde,  —  providing  greater 
ease  of  Mowing,  liner  tone,  and  faster 
response  in  all  registers. 

Other  models,  too,  are  acclaimed  for  ^ 
their  brilliant  musical  performance. 
Made  of  the  best  materials  and  work-  ' 
manship  obtalnaMe;  yet  priced  within  i 
school  range.  See  and  try  these  flutes 
at  your  local  music  store,  or  write 
direct  to  our  brandi  nearest  you  for 
free  booklet  and  complete  details.  Write 
today  surel  ^ 

Grttsch  Syafiisny  (SiKNr-Plattd)..IN 
Gritsdi  Asitrican  (Silwr-Plattd) .  .W 
Grttsch  AsMrican  (Natursi  Niekil)..$TI 

All  complete  with  protector  caps  and 
handsome  silk,  plush-lined  case. 


FRED  GRETSCH  MFG.  CO. 

60  Broadway,  Brooklyn,  N.  Y. 

529  So.  Wabash  Ava.,  Chicago,  III. 

Send  hie  the  FREE  booklet  of  Gretsch 
Flutes. 


Opening  the  Door  for  the 


Amateur  to  the  Playing  o 


the  WorliTs  Finest  Music 


Tha  Red  and  Black  Sarenadars  furnish  the  dance  music  at  the  Mansfiald  State  Teachers' 
College  in  Mansfield,  Pennsylvania.  George  S.  Howard  is  the  new  instrumental  director. 


turned  over  the  responsibility  of  the 
Rhythm  Stylists  to  Marion  Roth. 

With  Miss  Roth  at  the  helm,  cos¬ 
tumes  were  made  and  orchestra  fronts 
constructed.  Scheduled  rehearsals  were 
held,  more  music  ordered,  and  every¬ 
one  began  to  practice  in  earnest.  The 
Stylists  have  played  for  banquets,  spe¬ 
cial  numbers  for  musical  programs, 
broadcasted  over  the  radio,  were  added 
attractions  for  entertainments,  and  so 
forth.  As  yet  they  have  not  attempted 
playing  for  a  dance,  but  soon  hope  to. 


Little  Power  Plants 

Electric  eels  found  exclusively  in  the 
Amaxon  river,  which  grow  as  much  as 
eight  feet  in  length,  are  capable  of 
generating  from  75  to  500  volts. 


An  Old  Custom 

Red  finger  nails  are  old-fashioned! 
Women  of  ancient  Egypt  are  said  to 
have  painted  their  finger  nails  and  toe 
nails  red. 


Golden  Key 

ORCHESTRA  SERIES 

A  Book  oi  Soloctions  for  tho 
High  School  Orchostea 

Compiled  and  Arranged  by 

BRUNO  REIBOLD 

Edited  and  Annotated  by 

PETER  W.  DYKEMA 

CompcMitlam  at  eluilc  compoteri  ind  Uie  ton- 
moft  modern  wrltert  have  been  included.  While 
the  arrangementi  are  tor  oreheitrat  of  nrmpbonle 
pronortioni.  extanilre  "croaa-eueing"  In  all  parta 
permlU  the  eueeeuful  utlng  of  them  b;  groapc 
wen  smaller  than  the  usual  number.  Ideal  eon- 
test  material;  also  excellent  for  assembly  and  con¬ 
cert  programs. 

Orsh.  Saaks.  5Ss  Plana  (Cand.  So.)  tl.M 

Theodore  Presser  Co. 

Evorything  in  Music  Publications 

DietrOmtort  for 

OLIVER  DITSON  CO.  and  JOHS  CHURCH  CO. 

1712  Chsstnut  Stw  Philadslphia.  Pa. 


March,  1938 
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INSTRUCTION  BOOKS 
EVER  PUBLISHED 


ONLY  tk(  Bed  REEDS 


H,  \.  .1  .f  I  ..infl.  I.  S.K:.' 

I  .  .  M.  mKRo  r . 

J  SCHlUnRTZ  music  to  ,  Int 

10  Ulett  19th  91  LZSM  Ofiu  Vork  n  V 


A  GENUINE 


MOUTHPIECE 
on  ANY 

,  UJ\££. 


CONTINENTAL  MUSIC  CO. 

630  Sou*h  Wabash  Ave.,  Chicago,  III. 


VIOLIN 


TKit  quMtien  aiMwcrinq  column  con* 
ductod  by  Itodor  lofgof.  Addrow 
•II  corrospondonc*  to  tiw  Auditor¬ 
ium  Buildinq,  Cbicago. 


rivaled  condition.  Hill  A  Sons,  of  Lon¬ 
don,  Enc.,  recoqnlaed  a*  the  world’s 
most  reliable  experta,  have  In  their  book 
on  Stradivariua,  a  complete  list  of  the 
violins  made  in  171(.  The  few  in  exist¬ 
ence  today  are  pretty  well  traced  as  to 
their  whereabouts  and  their  present  own¬ 
ers.  Therefore,  I  feel  quite  safe  in  saylnx 
that  yours  can  hardly  be  a  genuine  label. 
As  to  varnish,  and  weight  the  old  mas¬ 
ters’  violins  have  been  very  carefully  re¬ 
produced  by  many  clever  fakers  and  no 
doubt  such  an  instrument  has  found  its 
way  to  Lincoln,  Neb.  This  country  has 
been  flooded  with  such  fake  violins  in 
the  last  century. 

A.  W.  R.,  Dearborn.,  Mich.  If  you  will 
address  a  letter  to  Dr.  Prank  Black, 
musical  director  of  N.  B.  C.,  New  York 
City,  and  request  "Pique  Dame  Overture" 

I  am  sure  he  will  have  one  of  his  units 
program  it  on  one  of  the  broadcasts, 
which  a’ill  give  you  a  good  idea  as  to 
tempo  and  general  Interpretation. 

B.  M.,  Park  Ridge,  III.  No,  I  would 
not  start  with  the  2nd  position.  Speaking 
from  years  of  teaching  experience,  and 
observation,  when  a  student  is  ready  for 
the  positions,  start  with  the  3rd  position, 
for  the  reason,  that  the  hand  has  a  rest¬ 
ing  place  against  the  rib  at  the  base  of 
the  neck  of  the  violin.  Consequently,  It 
is  much  easier  for  intonation.  While  In 
the  case  of  the  2nd  position,  the  hand 
has  to  be  placed  somewhere  in  the  mid¬ 
dle  of  the  neck,  which  is  very  difficult 
for  a  young  student.  ’The  teacher  must 
always  guard  against  discouraging  a 
pupil  in  the  preliminary  grades. 

I.  O.,  Champaign,  III.  To' judge  with 
fairness  to  all  competitors,  I  would  put 
stress  on  the  following  four  points: 

let — Right  hand  technique. 

tnd — Left  hand  technique. 

Srd — Intonation. 

tth — Interpretation. 

V.  8.,  Bmporia,  Kan.  One  could  get 
along  very  nicely  without  a  pissicato 
technique,  as  this  is  but  an  effect  em¬ 
ployed  mostly  by  the  showman,  and  sel¬ 
dom  encouraged  by  the  serious  musician. 
However,  since  all  writers  on  the  violin 
have  something  in  their  books  on  the 
pissicato,  it  is  therefore  just  as  well  not 
to  pass  it  by,  and  I  would  recommend  the 
following  three  pieces  for  public  perform¬ 
ance  : 

Two  GuiUrs,  arr.  by  Horlick-Ludlow. 

Oriental,  by  Cui. 

Gavotte,  by  Hosart-Auer. 

B.  K.,  Davenport,  Iowa.  None  of  our 
American  violin  makers,  with  the  possible 
exception  of  George  Gemunder,  has 
reached  the  acclaim  of  the  old  world 
where  his  art  is  recognised.  However,  we 
have  some  excellent  makers  working  here 
and  there,  whose  violins  are  being  played 
by  some  of  our  leading  violinists.  Of 
these  makers  I  might  mention :  Knute 
Relndahl,  James  Reynolds  Carlisle,  Rob¬ 
ert  Oiler,  Ferron,  EUlersieck,  John  Albert, 
and  my  good  friend  Carl  Becker. 


CUriiMl  By  Elmo  V.  RomUt 

Con^  By  QHford  P.  Ulya 

Trombona  By  Forratt  L  Buemal 
Saxophona  By  Gardnar  P.  Huff 

Drums  By  Haskall  W.  Harr 

Fluta  By  Rax  Elton  Fair 

Piccolo  By  Rax  Bfon  Fair 

E|)  Tuba  By  R.  M.  Endratan 

CaHo  By  Anthony  Guarrara 
Franch  Horn  By  Anthony  Guarrara 
Bassoon  By  DaN  Raids 
Barrtona  By  Forratt  L  Buchtal 
BB|j  Tuba  By  R.  M.  Endratan 
String  Bast  By  Anthony  Guarrara 
Oboa  By  Gilbart  Boarama 

Pries  Mek  flJM  st  your  Music  Dealer 


MUSICls 

•  HABRIGAN. . . . George  M.  Cohan 

•  POPULARITY.  .George  M.  Cohon 

•  GIVE  MY  REGARDS  TO 
BROADWAY.. George  M.  Cohan 

e  YOU'RE  A  GRAND  OLD  FLAG 

. George  M.  Cohan 

a  MY  PONY  BOY.  .Chas.  O'DonneU 

•  TA-RA-RA-BOOM-DE-AY 

. Henry  I.  Sayers 

•  TAKE  ME  OUT  TO  THE  BALL 

GAME  . Jack  Norworth 
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3S  of  tho  finest 
FLUTE  SOLOS 


A.  B.  A.  FORUM 


News  of  the  American  Bandmasters  Association 


When  the  Panama,  Ltd.,  leave#  the  Il> 
Ilnola  Central  station  In  Chlcaco  at  1 
o’clock  on  Sunday,  March  SO,  It  will  carry 
a  representative  carvo  of  American  Band* 
masters’  association  membera  From 
north,  south,  east,  and  west  members  will 
gravitate  to  this  city  en  route  to  Cham- 
paisn,  and  many  have  expressed  their  in¬ 
tention  to  complete  the  trip  on  this  crack 
Florida  train  in  order  to  be  on  hand  at 
the  Inman  hotel  in  time  for  the  scheduled 
registration  hour,  11  o’clock  Monday 
morning.  President  Harding’s  gavel  will 
fall  promptly  at  1 :30  for  the  opening  busi¬ 
ness  session  at  the  City  hall. 

So  much  has  been  said  on  the  negative 
side  regarding  the  social  prospects  of  the 
Champaign-Urbana  convention  that  wrong 
impressions  may  possibly  prevail.  Do 
not  be  deceived  into  leaving  your  full  dress 
garb-age  at  home.  Bring  your  formal 
uniform,  your  tux’,  and  your  claw-hammer, 
and  if  your  silk  hat  is  paid  for,  bring 
that.  And  above  all  don’t  forget  your 
overshoea 

There  will  be  plenty  of  social  interest 
and  glamor  for  the  Mra  bandmasters,  too. 
So  don’t  park  them  at  home  this  time. 
It  is  really  going  to  be  a  grand  party. 

Secretary  Balnum  is  not,  at  the  time  of 
going  to  press,  ready  to  release  announce¬ 
ment  of  the  fifty  directors  elected  to  take 
part  on  the  Thursday  night  annual  A.B.A. 
grand  concert.  All  votes  are  expected 
in  and  counted  within  the  next  few  days, 
and  proper  notification  will  be  coming 
from  the  secretary’s  office. 

New  Busch  Sextet 

Our  beloved  honorary  member,  Carl 
Busch,  affectionately  known  to  everyone 
as  Uncle  Carl,  has  announced'  the  publi¬ 
cation  by  Carl  Fischer  of  his  “Prelude 
and  Choral’’  for  brass  sextet. 

The  publication,  according  to  Uncle 
Carl’s  announcement  card,  consists  of  full 
score  and  parts  as  follows :  2  B-fl^t 

trumpets.  E-flat  horn  (also  F  horn),  bari¬ 
tone  (in  bass  and  treble  clef),  trombone, 
tuba,  and  kettle  drums  (ad  libitum). 

Uncle  Carl  hasn’t  committed  himself 
definitely  on  the  convention,  but  if  the 
unanimous  good  wishes  of  his  fellow 
members  might  be  condensed  into  the 
proper  energising  stinvulant  for  the  trip, 
it  is  very  certain  that  he  will  be  marked 
present  at  roll  call. 

Bronson  Lobbies 

Captain  Howard  C.  Bronson  is  certainly 
a  tireless  worker  on  his  pet  hobby  to  in¬ 
fluence  passage  of  Congressional  legisla¬ 
tion  to  raise  the  rank  of  army  and  Na¬ 
tional  Ouard  bandntasters  from  warrant 
to  commissioned  officers,  and  to  provide 
for  a  chief  band  officer  in  Washington 
with  the  rank  of  major. 

In  fact  he  has  been  working  particu¬ 
larly  hard  on  it  this  past  year  and  will 
doubtless  have  some  interesting  things  to 
say  about  progress  that  has  been  achieved 
at  the  coming  convention. 

Goldman  af  Long  Beach 

Dr.  EMwin  Franko  Ooldman  was  the 
guest  conductor  on  Herbert  L.  Clarke’s 
Long  Beach  Municipal  Band  concert  on 
Sunday,  February  6.  Mr.  Ooldman  con¬ 
ducted  the  last  half  of  the  concert  with 
the  usual  enthusiasm  from  the  audience 
that  Invariably  greets  this  dominant  and 


Rou  Cstsr,  14;  Jimmie  Van  Butkirfc, 

12;  and  Joseph  Naumcksff,  10 
(above)  ars  the  three  youngest 
members  of  John  L  Verwelre's  ^rt 
Wayne,  Indiana,  News-Sentinel  band. 
These  three  young  cometists,  accord¬ 
ing  to  the  director,  are  giving  per¬ 
formances  that  make  the  old-timers 
prick  up  their  ears.  On  February  13, 
they  gave  Herbert  L  Clarke's  trie 
’’Flirtations"  at  a  concert  at  the  Scot¬ 
tish  Rite  Cathedral. 

personable  figure  of  the  American  band 
podium. 

Our  attention  is  also  drawn  to  a  para¬ 
graph  in  Mr.  Clarke’s  program  of  the 
above  occasion,  announcing  Long  Beach’s 
50th  anniversary  on  Thursday,  February 
10.  The  announcement  emphasises  the 
growth  of  the  city  from  a  populsition  of 
564  in  1890  to  its  present  170,000.  It  is 
possible  the  band  may  not  lay  Just  claim 
to  complete  responsibility  for  bringing  all 
of  these  people  to  Long  Beach,  but  it  can 
surely  make  a  substantial  claim  to  suc¬ 
cess  in  keeping  them  there,  sund  happy. 

Simon's  March  6  Broadcast 

When  Frank  Simon’s  ARMCO  band 
reached  its  closing  number  on  the  March 
6  broadcast,  A.  R.  McAllister  stepped  into 
Dr.  Simon’s  place  and  directed  "The  Stars 
and  Strlfies  Forever.”  The  outstanding 
young  musician  guest  soloist  on  the  pro¬ 
gram  was  Robert  Nagle,  13,  cometist  of 
the  Mt  Lebanon,  Pittsburgh,  high  school 
band.  Robert  played  "Willow  Ekshoes”  by 
Simon.  Jack  Krueger  will  be  Dr.  Simon’s 
guest  soloist  on  March  13. 


5(lmer 


Colorado  Camp 

H.  A.  VanderCook  of  the  Vander- 
Cook  School  of  Music  in  Chicago  again 
heads  up  the  faculty  list  for  the  fifth 
annual  summer  music  camp  of  West¬ 
ern  State  college,  Gunnison,  Colorado, 
which  this  year  will  be  in  progress 
from  June  5  to  June  18,  inclusive. 

In  the  band  department  of  which 
Mr.  VanderCook  is  chairman  the 
spread  will  range  from  the  saxette 
group  to  the  symphonic  ensemble.  Or¬ 
chestra  and  choral  are  also  taught  at 
this  school.  Other  members  of  the 
faculty  Include  Fred  Fink,  Colorado 
Springs:  Guy  Holmes,  Chicago,  who 
will  teach  composing  and  theory; 
Bernard  U.  Taylor  of  New  York  City. 
F.  George  Damson  of  the  college  is 
camp  director. 


■All-Weether  T^vwe  L«ief 
Band  Mnaic  Portfolio. 
Simple  in  desigi^  well  ooAr 
•trocted  from  good  mate¬ 
rials.  rigid  cloth  board 
back.  bSds  M  or  mote 
mnsical  nnmbera. 
mounted  on  the  SMMie 
lyre  without  touring  S 
note,  guaranteed  to  give 
the  tervioe  and  long  life 
yon  have  a  right  to  ex¬ 
pect.  One  at  the  most  economical  faivietmta 
any  band  can  make.  It  asves  tfane  and  gen- 
tecta  the  malic. 

As  necessary  as  shoes  for  marchfay.  Vla- 
ishsd  in  five  dUfersnt  colors:  black,  swry 
Idas,  dark  red,  nmrooa  and  oBve-dmb.  See 

Soar  local  mnsfe  dealer  or  write  ns  for  FKu 
teratnre  and  qootatianm  stating  roar  chain 
of  color  and  number  of  folin  loqulrod,  Dn  it 
today! 

DWIGHT  W.  GODARD 
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News  and  Comments 

iContinutd  from  pagt  tb) 

from  the  personal  pen  of  Francis  E. 
Resta,  1st  Lieutenant  teacher  of  music 
and  director  of  the  United  States  Mil¬ 
itary  Academy  hand,  for  which  we  are 
hnmhly  grateful  and  of  which  we  are 
extremely  proud.  Bandmaster  Resta 
■ays,  in  part: 

have  been  an  interested  reader  of 
The  SCHOOL  MUSICIAN  for  several 
years  and  of  the  articles  appearina  there¬ 
in,  and  I  am  deeply  Interested  in  the 
many  excellent  band  movements  being 
conducted  throughout  the  country. 

“Our  band,  in  addition  to  its  routine 
duties,  conducts  what  is  known  here  as 
the  Winter  Concert  Series.  This  series 
consists  of  one  q;>eclal  Indoor  concert  per 
month,  given  on  the  last  Sunday  after¬ 
noon  of  each  month,  introducing  nation¬ 
ally  or  internationally  known  artists  as 
guest  soloists. 

“To  give  you  a  more  intimate  picture 
of  one  of  these  concerts,  since  you  cannot 
conveniently  attend,  we  list  here  the  num¬ 
bers  which  appeared  on  the  January  SO 
program:  Overture  ‘Herod,’  Henry  Had¬ 
ley;  Allegro  con  graxla  from  Symphony 
No.  6,  ‘Pathetlque,*  Peter  Teckaikovoaky ; 
‘Concerto  No.  1  in  O  Minor*  tor  Violin, 
Max  Bruch;  Dance  of  the  Tumblers,  from 
'The  Snow  Maiden, ’Nicholas  Rimaky-Kor- 
aakov;  Poem  Symphonique,  The  Youth  of 
Hercules,’  Camille  8aint-8aena ;  Inter- 
messo  from  The  Jewels  of  the  Madonna,’ 
JSrmanno  Wolf -Ferrari;  ‘March  Slave,’ 
Peter  Tachaikoioaky." 

The  editorial  steff  of  The  SCHOOL 
MUSICIAN  is  extremely  grateful  to 
Director  Resta  for  his  kind  invitation 
to  visit  the  band  and  attend  one  of 
these  concerts,  an  invitation  which  we 
shall  be  most  happy  to  accept.  May 
we,  in  turn.  Director  Resta,  extend  to 
you  the  cordial  hospitality  of  our  pub¬ 
lication  offices. 
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Big  Doings 

When  Arturo  Toscaniqi,  world’s 
most  famous  symphony  conductor,  dis¬ 
covered  the  world’s  largest  drum  at 
Chicago  university,  had  it  shipped  to 
America’s  largest  city.  New  York,  for 
use  in  Verdi’s  “Requiem,”  he  found  it 
too  big  to  squeeze  into  any  of  the 
entrances  to  the  world’s  largest  broad¬ 
casting  studio,  Carnegie  Hall. 

The  manufacturer  who  made  the 
drum  recently  on  special  order  made 
an  equally  annoying  discovery  when 
they  had  to  remove  a  section  of  their 
building  to  get  it  out  of  the  factory. 

The  drum  is  8  feet  in  diameter  and 
4  feet  wide.  It  was  shipped  to  New 
York  on  a  special  car,  and  was  loaned 
by  Harold  Bachman,  director  of  the 
University  of  Chicago  band,  in  re¬ 
sponse  to  the  conductor’s  appeal  that 
none  of  the  drums  of  the  National 
Broadcasting  company  were  big 
enough  to  deliver  proper  throbbing 
resonance  for  the  Verdi  niunber. 

Minneapolis  Clinic 

Most  successful  ever  held  in  the 
northwest  was  the  national  music 


Made  to  your  meas-  ' 
ure  with  Fit,  Style  . — y- 
and  Comfort.  V  ^ 

—  UoioD  Mmde  — 

Send  for  Catalog  362-S. 

Sample  Cloths  and  Prices.  M 

Vnfformajor  all  organiMationa 

TliePettjboneBros.MfK.Co. 

Clncliuinti,  Ohio 


AVOID 


missing  valuable  issues  of 
this  magazine,  by  sending 
in  your  subscription  NOW! 

1  full  year . $1.00 

2  years  for .  1.50 


The  1938  “Craddodc  Bandsman" 

is  a  catalog  of  the  newest  style  idcee 
—Ailed  with  nnetieal  inforniatioa  on 
how  to  Develop  an  Original  Sqrle—  1^19 
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LEWIN'S  6REEN  LINE  REEDS 


•  T*  laMiiM  a  MW  Mi  kattar  rati,  art  anka  tkU 
afar.  LawtaTa  Srata  Um  Ratit  art  haai  Raltkai; 
•at  witk  tara  Irtta  aaataati,  avaaly  aralaai  taat. 
aai  tka  atyla  tl  awt  wartaiaatkip.  aai  flalU  will 
araaa  tkatr  aaaarlarlty.  Try  tkaai  aai  ka  aaayiaaai 
tf  tkair  tattlltattk 

Tkit  aRtr  la  awiia  far  a  llailtai  Uaia  ONLY. 
Wa  will  ttai,  aa  raaatat  I  alta  taatakaaa.  tr  X 
ikwlaal  ratia  FRU.  Eatlata  Iki  la  tala  tr  ataaiaa 
ta  atvar  kaaillat  aai  BMlIlai  aaata.  Wrlta  TODAY 
SURE!  Ra  tara  ta  aattlfy  laatraaiaat  aai  itraaftk 
iatirai.  UaiH  taa  triar  >tr  aaataaMr. 

Lewin’s  Green  Line  Reedt  are  sold  only  by 
Exclusive  dealers. 

GEO.  C.  DIVER  MUSIC  CO. 

321  S.  Wabash  Ava.  Chicago,  III. 


Katie's  "NU-WAY”  Products 

INDIOPENSABLE  AIDS  TO  THE  MUSICIAN 


Mltklsf  CMk 
(Rmbs  brsM,  •llT«r, 
tnd  all  ■till.  Letret 
no  nsMaa  In  “hard  to 
it”  ipoU.  In  con. 
rtnUnt  eaoUlMr. 

Prlen  . «0« 

SffiR  NmIi  Streps 

Oonulno  Loatber  or  Baron 
cord.  Now  ityla — open  book. 
Flno  qualltr.  Prico  (black 

or  tan  leather) . 40c 

With  reU-llned  collar  band 
— black  leather  onlr....tfc 

Sws  Ollw  Oatm 
For  wood  InitnimooU. 
Nlekol-plated  mstal 
tube  conulnt  foldins 
■wab  and  oiL  Olli 
boro  wlUiout  uaual  trou- 
blo  and  mtaa.  Prtea. 
complat*  . ll.SO 

lUrto't  WH 

Tor  trombooM  —  VtlT6t — 
kwT9 — tod  wootL  All  hifbly 
ettelant  and  laboratory 
iMted.  Prico  (tronbooo  or 

valTO  oil)  . 25e 

Ker  or  wood  oil . SSc 

Karla's  "NU-WAT"  ProducU  art  told  ooly  by  lead- 
Ina  daalan.  Oo  to  yaur  daalar  taday,  or  wriu  dlraet 
for  booUat  llluatratlna  ttaoM,  and  othar,  Indlt- 
paoMbla  aids  to  tha  mnalcUn.  .  _ 

SABLE'S  raODUCTS 
40  N.  Walla  St.  Cklaaaa^  llllaala _ 


Things  a  a  a 
EVERY  MUSICIAN  SHOULD 
KNOW  ABOUT 

a  Botios  of  Toluablo  book* 
lotB  for  Scot.  Claxinot  Gui¬ 
tar,  String  Bobb.  otc. 

FREE 

Send  far  Font  Copy  fodav 
Specify  IFAot  Instrument  You  Play 

MUSICAL  INSTRUMENT 
EXCHANGES  INC. 

112  WoBt  48tb  St.  Now  Yoric 


Oi1938  Natiooil  CoRtest  List  for  Conwl 

(Mu  N  TraMu  mi  Pninu  IMuW  LM) 

SIX  BRILLIANT  SOLOS 
BY  ERNEST  S.  WILUAMS 

Publithod  in  Volumo  III  of  Tho  Emoct 
Williams  Modem  Method  for  Comet 

Price  of  Volume  III  (Comet) . $2X)0 

Piano  Accompaniment  Book  to  Vol.  3  %iJOO 
Complete  Method  (Vols  I,  II.  Ill) 

Paper  Bound . $3.75 

For  Complete  Listing  of  These  Numbers, 
and  for  ^rthar  Information,  Write 

The  Ernest  Williams  School  of  Music 
I  S3  Ocean  Avenue,  Brooklyn,  N.  Y. 


ZIMMERMAN  = 

CUSHION  RIM  MOUTHPIECES 

COBMET  ar  TBUMPET.  $4.50  Ee^ 
TBOMBONE.  SSJO  Each 

BBAYTOM  C.  ZIMMEBMAN 
173  ETorgraoe  Ploca,  Waat  Eeglawreed,  N.  I. 


clinic  of  Region  2,  which  convened  in 
Minneapolis,  February  24  to  26.  This 
was  the  fourteenth  annual  conference 
to  be^  sponsored  by  the  Minnesota 
Bandmasters’  association,  of  which 
William  Allen  Abbott  of  Minneapolis 
is  president. 

Clinic  sessions  covered  every  subject 
of  instrumental  and  vocal  school 
music,  and  in  scope  and  completeness 
the  program  extended  even  beyond  na¬ 
tional  clinics  at  their  best. 

Over  four  hundred  school  music  di¬ 
rectors  were  registered,  and  the  event 
is  widely  commented  as  a  signal 
success. 

Quest  conductors  included  Max  T. 
Krone,  A.  R.  McAllister,  H.  E.  Nutt, 
Henry  Sopkin,  Carleton  L.  Stewart, 
and  Peter  D.  Tkach. 

Officials  of  the  association  now  look 
forward  to  a  record  attendance  at  the 
regional  two  band,  orchestra  and  vocal 
contest,  which  will  be  held  also  In 
Minneapolis,  May  19  to  21. 

New  York  Academic  Clinic 

“Increasing  Educational  Dividends 
Through  the  Junior  High  School”  is 
the  theme  of  the  fourth  annual  Junior 
High  School  Conference  to  be  held  on 
Friday  and  Saturday,  March  11  and 
12,  in  New  York  City  under  the  auspi¬ 
ces  of  the  School  of  Education  of  New 
York  university. 

The  thirty-four  page  program  seems 
to  cover  every  subject  and  phase  of 
educational  machinery.  The  subject 
matter  spreads  from  the  New  Deal  to 
religion.  Everything  is  Included, — ex¬ 
cept  music. 

F  — 

The  Show  Must  Go  On 

(Continued  from  page  11) 

in  a  hundred.”  Other  renowned  play¬ 
ers  like  Dr.  Frank  Simon,  the  late 
Walter  M.  Smith,  Herman  Bellstedt, 
and  Liberatti  have  mentioned  this  im¬ 
portant  fact.  The  reason  that  unusual 
intervals  are  so  hard  to  play  is  simply 
that  the  player  has  not  accustomed  his 
ear  to  them.  Thus  the  importance  of 
all  interval  practice.  The  more  in¬ 
volved,  the  better. 

Young  players  should  take  all  of 
these  things  seriously,  for  in  doing  so 
a  better  performance  is  assured.  And 
it  should  be  so,  for  when  they  are  pro¬ 
fessionals  there  is  no  excuse  .  .  .  the 
show  must  go  on! 

Humorous  things  happen  to  a  player 
sometimes  that  cannot  be  helped,  but 
he  must  always  make  the  best  of  such 
conditions.  Many  years  ago  when  play¬ 
ing  with  Weber’s  Prize  Band  in  Chi¬ 
cago,  a  novelty  number,  “A  Musician 
Astray  in  the  Forest”  was  on  the  pro¬ 
gram.  I  took  myself  off  into  the  woods 
to  play  the  solo  part,  accompanied  by 
a  small  lantern  so  that  I  could  see  the 


VANDERCOOK  S 

Fiw*  Weeks  Summer  Session 
lune  27th — ^July  29th 

for  Band,  Orch.,  Choral  diroctork,  Tkoch- 
ars,  Suparvisors.  Fully  accraditad  coursaa 
on  Bachalor  and  Moatar  of  Music  da- 
graaa.  Doily  anaamblaa,  clauaa,  ate., 
with  nationally  famous  faculty.  Low 
tuition  and  azpansas. 

TWO  WEEKS  CAMP 
August  1-14 

Music  and  racraotion  (in  a  baoutiful 
camp  naar  Chicago  on  shora  of  Laka 
Michigan)  for  Band,  Orch.,  Choral  stu- 
dants  (boys  and  girls)  of  H.  S.  and  Ir. 
Hi  agas.  Daily  ansamblas,  classas, 
swimaUng,  ate.  Spadal  classas  for  di- 
ractors,  taochars,  ate.,  parsonal  dirac- 
tion  ot  Mr.  VandarCook.  $22.50  for 
studants;  $30  for  taochars,  covars  room, 
maals,  tuition  complata  for  antira  two 
waaks. 

For  datoila  oddrass  Sacratary 
1652  Wanna  Blvd..  Chicago 
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HELP  THE  GOOD  PLAYER  PLAY  UTTER 


OBOE  PLAYERS 

Tm  moat  h«Ta  »  parfaot  raad  t»  erter  to 
reach  parfaetlon  to  Toar  work.  Tko 
**Wola^roo4  OMblao'roa  to  got  the  laaat 
raaalts  trom  renr  toatramant.  with  tha 
laaat  oCort. 

taM  tor  pttoaa  aa4  trial  aCar. 
•TiTMMD  A.  WALM  11*  lailaaa  Aaa. 
rraaMaaaa.  M.  L 


B£^D-ORCHESTRA  ’VI&V 

Mgi  hiarllat  tLM  OhcIw  IUI,4 

'  It"  **.M  14K.  ooidir.to  /A 

Piijto  tto 

FKBB  catobf  AW 

A  A  OMMS  OOm  W  hraw  Aaa..  Narlk  AtMitirai.  Mato 

DANCE  ORCHESTRATIONS  and 
BRASS  BAND  ARRANGEMENTS 

LOWtST  PRICCO  .  FAAT  OnVIOl 
Rari  tw  Mac  SaUatiai 
Wa  Ownr  a  PoR  Uaa  at  MoriMi  AtMMrta 

GmmiI  Mnidas  Smiy  Co. 

IM  Wari  4tat  Rt.  Naa  Vartu  A  V. 


BASS  VIOL 
Specialists 

For  new  or  used  basses  or  fine 
repairing,  write  us  first. 

IMETZE  MUSIC  HOUSE 

_ Lincoln,  URbroika _ 

teachers  wanted 

Baad  Aliaalan  tar  aablle  aabool  oaMau.  A  IL 
Awiaai.  or  B.  A.  ar  A  a.  with  BlnlmaB  of  U 
oaaMalor  haaro  baad  WMle.  Wowoa  far  pnMIc  ochool 
■oak,  oana  qaallfloattoao  la  that  flald,  but  who 
alar  aUao  tor  ordlnarj  procraau.  Wa  with  oloo 
woaMO  iraduatoo  with  laatori  la  priauir  odaeatloa. 
ahralaal  oducattan.  buslnaaa  adalalitratloa,  llbrarr 


Rbribaila  Raarav  Maladlaw 

OUTSTANDING  PANELLA  MARCHES 
ON  THE  SOOAEE 
Bad  Clau  Ifothan  of  Dinooroey 

TTalfotattr  af  Dartaa  FUc  of  Fnadoa 

Oar  Tlabtiw  Mob  *TNK  FEZ 

•NATIONAL  SAND  CONTEST 
Baad  ar  Ordt.  TSc  'Band  (hilr 

FRANK  A.  PANELLA,  CRAFTON.  PA. 


fVew  Solo»  for  Flute  or  Piccolo 

with  Ptono  Aooompanlnient 

-THE  BLUEBIRD’S  CALL" 
-THE  FOREST  WARBLER" 

Price  tl.tO  earii 

Prof.  Henry  Reetorff,  Flnte  Soloist 
Ml  N.  Adaoia  St.  Peoria,  Ill. 


PINS  J5-  RINCS 
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.  'It'dou 


moaic.  The  band  played  up  to  my  en¬ 
trance,  when  alonE  came  a  hufe  collie 
doK,  and  with  one  noaey  aniff  knocked 
OTer  the  lantern.  I  always  refer  to 
thia  as  my  “life’s  darkest  moment.”  I 
played  aomething,  goodness  knows 
what,  for  the  show  must  go  on! 

Another  time  we  were  seated  on  an 
improviaed  iMuidatand  made  of  narrow 
planks  with  openings  of  about  two 
inches  between  each  plank.  At  I  stood 
up  to  play  my  solo,  a  mlschievoua  hoy 
ducked  under  the  bandstand,  stuck  his 
hand  through  the  opening,  and  over 
went  my  stand.  I  didn’t  know  the  solo, 
but  bluffed  it  through  in  a  horribly 
amateur  manner.  Both  of  these  experi¬ 
ences,  in  my  very  early  days,  taught 
me  that  all  feature  solos  must  be 
memorized,  for  even  apart  from  the 
smart  showmanship  of  playing  without 
music,  it  is  the  safest.  The  performer 
who  memorizes  his  music  can  also  con¬ 
centrate  fully  upon  the  artistic  rendi¬ 
tion  of  the  solo. 

A  player  must  expect  to  be  called 
upon  for  ansrthing.  When  the  Weber 
band  was  playing  in  Chicago  at  an¬ 
other  time,  a  musician  brought  Mr. 
Weber  a  flue  arrangement  of  the 
’’Fatal  Stone”  from  ’’Aida,”  featured 
as  a  cornet  and  trombone  duet.  I 
offered  to  copy  it,  and  as  I  observed 
its  numerous  sustained  high  C’s,  and 
regarded  its  difBculty  as  a  tremendous 
endurance  test,  I  mused,  “Well,  this  is 
easier  to  write  than  play.”  Twenty 
years  later,  this  thought  was  vividly 
brought  to  my  mind.  Frank  Simon 
and  his  ARMCO  Band  was  being  fea¬ 
tured  at  the  Canadian  National  Ex¬ 
hibition.  The  band  had  been  enter¬ 
tained  the  night  before  by  the  genial 
Lieut.  Walter  M.  Murdoch  and  his  To¬ 
ronto  Regiment  Band,  and  we  had  con¬ 
cluded  the  party  in  the  wee  hours  of 
the  morning  with  echoes  of  the  tirpical 
British  toast  of  ”FOr  he’s  a  Jolly  good 
fellow”  ringing  in  our  ears.  Ernest  | 
Glover  and  I,  forty-five  minutes  early 
for  the  afternoon  concert  were  look¬ 
ing  over  the  printed  program.  Com¬ 
plimenting  ourselves  upon  a  relatively 
easy  program  for  the  solo  cornet  and 
solo  trombone,  our  pleasure  was 
abruptly  short-lived  when  Conductor 
Frank  Simon  approached  us,  saying, 
“Will  you  boys  play  the  ’Fatal  Stone’ 
this  afternoon,  I’ve  had  a  request  from 
one  of  the  newspaper  critics.”  Glover 
and  I,  “washed-out”  looking,  eyed  each 
other  sheepishly,  and  without  a  word 
made  tracks  for  the  practice  rooms 
beneath  the  bandstand,  where  for  fif¬ 
teen  minutes  we  gave  our  embouchures 
the  proper  calisthenics  to  take  the 
kinks  out  of  our  high  notes.  There 
was  no  thought  of  argument,  for 
Conductor  Simon,  fine  trouper  that  he 
is,  would  merely  have  said,  "Sorry, 
boys,  but  the  show  must  go  on!” 


Do  You  Need, 


ior  the  Rehecnal  Room. 


A  BAND  OR  ORCHESTRA 


TUNING  BAR? 


•  Completely  new  in  design  cmd 
ooostruction.  Sounding  ben  is  of  the 
highMt  quedity  with  rich  sustained 
tone,  perfect  in  pitch.  Suspended  by 
means  of  metal  pins  in  rubber  sup¬ 
ports  so  there  is  nothing  to  deaden 
or  dampen  the  tone.  Tests  have 
shown  t^  bar  to  have  400%  longer 
audibility  than  other  types.  Sepa¬ 
rate  spe^ol  mallet  permits  a  con- 
troUed  blow — hard  or  soft  as  re¬ 
quired.  Wood  resonator  has  a  recess 
In  top  to  hold  mallet  when  not  in 
use.  Bar  may  be  used  horizontally 
or  hung  on  wall.  “Bb"  ior  Band — 
"A”  for  Orchestra. 


Send  Your  Ordors  to  tbo  Cireulatioa 
Dopartmaat 

Th*  SCHOOL  MUSICIAN 

230  North  tfichigon  Avenue 
Chicago.  Dlinoifl 


BACK 

ISSUES 

Pfeate  note  the  following 
prices  for  back  issues  of  The 
SCHOOL  MUSICIAN.  If  or- 
dared  by  mail,  3c  additional 
for  pottage  must  be  added  to 
the  price  of  each  magazine.  If 
beck  copies  ordered  are  no 
longer  available,  your  money 
will  be  promptly  refunded. 

Current  end  two  immediately 

preceding  issues . 

. 15c  per  copy 

Issues  more  then  three  months 

old,  beck  to  September, 
1937  . 25c  per  copy 

AH  issues  including  and  pre¬ 
vious  to  June,  1937 . 

. 50c  per  copy 

Cash  must  accompany 
order,  include  postage. 


Sand  your  want  ad 
for  Hm  iMit  iuM  af 
tMi  «rMt  largaia 
Counfor  aad  wafoli 
your  rotults.  31 
words  for  ooly  $1— 
Be  oocK  astro  word. 


>  YOUR 

3000  MILE  BARGAIN  COUNTER 


TIm  school  mu. 

SICIAN  doot  aot 
kaowinfly  accept 
aay  adfortisamonts 
tliat  miiraproiaat 
morckandiso  or  tory. 
Sea.  Plaasa  raport 
Mich  catas  to  tka 
Advartising  Dapt. 


GULF 


COAST  TO  COAST  COVERAGE— HUDSON  BAY  TO 


WANTED 


DIRBCTOKS  AND  STUDENTS  wanted  at 
afcnta  (or  new  initrament  pint  in  ^Id,  tilver 
or  enamel  finish,  telling  at  25c.  Send  tor  tamplet 
iproval.  Maier  Musical  Instrument  Co., 


TROMBONES:  Buetcher,  tilver  and  cate,  $23; 
Conn,  $26.50 ;  Holton,  $28 ;  King,  $27.  All  fac¬ 
tory  rebuilt  and  guaranteed.  Also  accettoriet  at 
likewise  saving.  What  do  you  need?  Henry  E. 
Glatt  Co.,  1504  Market  St.,  Philadelphia,  Pa. 
Ettablithed  1919. _ 


INSTRUMENTS  AND 


INSTRUMENTS  REPAIRED.  Brats,  wood¬ 
wind  and  taxophooea  repaired  by  expert  mechan¬ 
ic*.  All  work  factory  finished  and  guaranteed. 
Prices  furnished  upon  request.  Speciu  discounts 
to  schools  and  dealers.  Sagman  and  Dronge,  130 
Park  Row.  New  York  City. _ 


BOSTON  FRENCH  HORN.  sUver  and  case.  F 
and  Eb.  excellent  instrument, — no  dents,  $45. 
Snap.  3  days’  trial.  Yon  save  money  at  Henry 
ETCIast  Co.,  1504  Market  St.,  Philadelphia,  Pa. 
What  do  you  need?  Established  1919. _ 


REAL  BARGAINS  in  used  instruments:  Boehm 
flute,  $25;  conservatory  oboe,  $110;  English 
Besson  cornet,  $25.  New ;  clarinet  reeds,  $4.50 

Sr  hundred;  batons,  $1.50  p«  dozen.  Maier 
utical  Instrument  Co.,  516  Fifth  Avenue,  New 
York.  New  York. _ 


LOOK!  ACCORDION— make,  Lyon  &  Healy 
Marvaliga,  120  baa*.  Excellent  condition,  good 
tone.  In  fiber  case.  Bargain,  $75,  cost  $350. 
Band  coats,  55  white,  $75.  Mess  jackets,  all 
colors.  $2.  Free  lists.  Wallace,  2416  North 
Halsted.  Chicago. _ 


FACTORY  REBUILT  INSTRUMENTS— over 
300  standard  makes  to  choose  from,  guaranteed 
A-1  condition,  three  days  triaL  list  sent  upon  re¬ 
quest :  flutes,  $31;  oboes,  $42;  clarinets,  $24; 
basoons,  $132;  saxophones,  $31;  trumpets,  $18; 
trombones,  $18;  baritones,  $48;  basses,  $45; 
boms,  $51.  New  outfits:  violin,  $12;  cellos, 
$43;  double  basses,  $78.  Sansone  Musical  In¬ 
struments,  Inc.,  World’s  Largest  French  Horn 
House,  1658  Broadway,  New  York  City. 


ALTO  SAXOPHONES:  Buescher,  Conn  and 
Martins,  $37.50.  Reconditioned  like  new  and 
sold  with  our  factory  one-year  guarantee  and 
three-day  free  trial.  Many  other  exceptional 
bargains.  Sagman  and  Dronge,  130  Park  Row, 


INSTRUMENTS  FACTORY  REBUILT,  1000 
to  choose  from,  fully  guaranteed,  standard  makes. 
Conn  BBb  sousaphone,  silver,  24’'  gold-lacquered 
bell,  $128 ;  also  Buescher,  same  price.  King, 
Conn,  Holton  comets  and  trombones,  silver, 
cases,  $23.  Saxophones,  clarinets,  French  boras, 
etc.,  priced  for  quick  sale.  Will  send  anything 
on  3  days  trial.  Accessories  at  likewise  sav¬ 
ings.  What  do  you  need?  Henry  E.  Glass  Co., 
1504  Market  St.,  Philadelphia,  Pa.  Established 
1919.  _ 


BARGAINS  IN  NEW  AND  reconditioned 
musical  instruments, —  brass,  woodwind  or  string; 
also  supplies  and  accessories.  Write  for  prices 
on  what  you  need.  Arthur  B.  Cook,  Box  No. 
731,  Beckley,  West  Virginia. _ 


FOR  SALE— J.  Schmidt  double  French  horn. 
Brass,  German  silver  trim,  used  very  short  time, 
cost  $285,  sell  for  $115.  L.  F.  Gaetz,  53  W. 
Long  St..  Columbus,  Ohio. 


RELAX  and  RELY  on  RELIN.  Complete  line 
of  school  band,  and  orchestra  instruments ;  music, 
uniforms,  and  repair  department.  Let  us  help 
you.  Write  for  our  literature.  Relin  Music 
Company,  37  South  Avenue,  Rochester,  New 
Yoik. _  _ 


FOR  SALE:  1  set  of  temple  blocks  (5)  in¬ 
cluding  rack;  trap  table,  2  cymbal  holders,  used 
little.  Sacrifice.  All  for  $13.  Not  a  scratch 
on  them.  Hurry  1  Three  days’  triaL  S.  Hirsch, 
5939  Latona  St..  Philadelphia.  Pa. _ 


UNUSUAL  BARGAINS:  Conn  tenor  saxtv 
phon^  new  model,  $75 ;  Conn  late  model  clari¬ 
net,  $69 ;  Selmer,  $72.50 ;  Penzel  Mueller  over¬ 
hauled,  $42.50 ;  Plateau  key  oboe  for  sale  cheap, 
worth  $350  new.  Renier  Music  Co.,  531  Main 
St.,  Dubuque,  Iowa. _ 


MBLLOPHONE,  Conn  Eb  silver,  and  case,  $33. 
Conn  and  Buescher  baritone  saxophones,  silver 
and  cases,  overhauled,  $58.  Over  1000  instru¬ 
ments  to  choose  from.  What  do  you  need? 
Henry  E.  Glass  Co.,  1504  Market  St.,  Phila- 
deiphu.  Pa.  Established  1919. 


LEEDY  ARTIST  SPECIAL  5  octave  marimba. 
Excellent  for  school  use.  Accommodates  four 
players.  Price  new,  $500.  Now,  $95,  F.  O.  B. 
Elkhart.  Marimba  now  at  factory  which  shall 
verify  bargain.  Cook's  Music  Shop,  Webster, 
South  Dakota. _ 


REPAIRING,  reed  and  brass  instruments. 
School  work  a  specialty.  John  A.  Bolandcr,  Jr., 
180  South  Third  St.,  San  Jose,  California.  At 
Lanini’s  Violin  Shop. 


BROWN’S  MUSIC,  231  John  R..  Detroit, 
Michigan,  is  still  oflering  the  county’s  finest 
repair  jobs  at  lowest  pos^le  prices.  Every  day 
our  mail  order  list  is  increasing  due  to  our  re¬ 
pair  reputation  and  our  bottom  prices  on  new 
and  used  instruments. 


FOR  SALE:  Rare  old  Italian  violins;  Gagliano, 
Scarampella,  Guadaguini,  Rocca,  Ceruti,  Venda- 
pane,  Alberti,  Pressenda,  Postacchini.  Also 
others  of  modern  makers ;  Rossi,  Sgarabotto, 
Pedrazzini,  Vitale.  Antoniazzi,  Contino.  Inquire 
B.  Mauceri,  1158  DeKalb  Ave.,  Brooklyn,  New 
York.  ‘ 


FREE  I  Our  latest  bargam  price  list.  Musi¬ 
cian*’  s^pUes.  Amazin^y  low  prices.  Expert 
overhauling,  repairing.  Special  I  Limited  time 
only.  Overhauling  soprano,  alto,  C  mdody  sax, 
$7.95.  Tenor,  b^itone,  $8.95.  Clarinets,  $5. 
Franklin  Dexter,  38  Appleton  Ave.,  Beverly, 
Mass. 


MARCH  SPECIAL  SALEt  Loree  and  Cabart 
oboes  and  English  boras  (also  other  makes), 
conservatory  system,  covered  or  open  holes, — 
low  prices.  Fernand  Roche,  427-29  West  51st 
Street,  New  York,  New  York. 


FOR  SALE:  Buescher  Bb  Boehm  metal  clari¬ 
net,  silver-plated,  like  new  in  fine  case,  $50  cash, 
or  will  exchange  for  low  pitch  C  flute  of  standard 
make.  C.  Wright.  1923  W.  Airdrie  St.,  Phila¬ 
delphia,  Pa. 


SILVER-PLATED  AMERICAN  -  MADE  Bb 
Boehm  clarinets. — brand  new — plush-lined  case, 
$29.50  cash;  $50  retail  value.  Silver-plated  cor¬ 
nets,  trumpets,  $29.50,  in  case ;  $50  retail  value. 
Cash  or  C.  <J.  D.  money  back  guarantee. 
Swain's  Music  House,  Mansfield,  Pa. 


RECORDING  BASS,  Eb,  silver-plated,  24" 
gold-lacquered  bell,  4  valve*,  side  action, — York, 
overhauled  and  guaranteed,  $98.50.  Trial.  Henry 
E.  Class  Co.,  1504  Market  St.,  Philadelphia,  Pa. 
Ettablithed  1919.  What  do  you  need? 


ACCORDION,  120  Uts,  “Ballarini,’’  beautiful 
instrument,  plush-lined  cate  (new),  $135.  Must 
be  teen  to  be  appreciated.  Regular  price,  $250. 
You  save  at  Henry  E.  Glass  Co.,  1504  Market 
Pa.  Established  1919. 


CONN  BARITONE  SAX.  $75;  Conn  trumpet, 
$35 ;  Coon  late  model  tax,  $47.50.  Instruments 
cannot  be  told  from  new.  Repairing  at  most 
reasonable  prices.  Free  estimates  sn  request. 
Musicians  Supply  Co.,  Elkhart,  Indiana. 


YEARLY  SPRING  SALE.  Every  instrument  | 
new  and  in  perfect  condition, — no  seconds.  Com¬ 
plete  with  cases,  etc.  Clarinets,  $28;  flutes,  $43;  I 
trumpets,  $21;  trombones,  $21:  baritones,  $50; 
mellophones,  (bag),  $40;  alto  (hag),  $34.  Three- 
ply  wood,  no  cases  or  bags,  violins,  $12;  basses, 
$85.  Sansone  Musical  Instruments,  Inc.,  World’s 
French  Horn  House.  1658  Broadwsv. 


FOR  SALE:  King  Master  Model  cornet,  silver, 
gold  in  bell,  demonstrator,  $50;  Conn  Victor 
Model  silver  cornet,  $45 ;  stiver  King  flute,  $75 ; 
Heckel  system  bassoon,  $115:  King  trombone, 
like  new,  $50.  Crestline  Music  Shop,  Crestline, 
Ohio. 

AS  ^  MAKERS  as  fine  flutm,  with  our  skilled 
*  ’  ’  I  cquipuirui,  we  are  able 


EIGHT  HAMILTON  heavy  music  sUnds  with 
lights  attached,  nearly  new,  cost,  $100.  Sell 
for  $36.  Money  back  guarantee.  Dram  equi^ 
ment.  new  or  UM,  bought,  sold.  Send  for  cir- 
'tr.  Haynes  Drum  Shop,  86  Riley  St.,  Buf- 
►.  New  York. 


Eb  ALTO  SAXOPHONE.  Selmer,  model  22, 
burnished  gold,  very  little  used, — like  new,  $125. 
Bb  soprano  saxophone,  model  26,  burnished  gold. 
— like  new,  $90.  I^l  sell  p^  with  plu^-lined 
case  for  $200.  Bb  daring  Selmer.  full  Boehm 
(wood),  with  case,  $100.  Thomas  D.  Basso,  222 

S.  State  St.,  Waupun,  Wisconsin. _ 

FLUTISTS  I  FLUTES  AND  MORE  FLUTES 
— 318  feet  of  brilliant,  sparkling,  polished  flutes, 
American  made,  sturdy  and  reliable  mechanism, 
snappy  action,  rich  mckel  •ilver-mirror  polished 
finish.  A  flute  with  a  large,  clear  bell-like  tone 
produced  by  a  mere  breath.  CompIe|e  in  a  beau¬ 
tiful  custom-made  case,  with  grease  caps  and 
swab.  At  $29.50  each.  But,  (the  sad  part)  only 
while  this  shipment  lasts.  Cash  or  term*.  Com¬ 
plete  information,  cheerfully  and  promptly  mailed 
to  yon  by  writing  today  to  Haynes-Schwelm  Co., 
Distributors,  4196  Washington  St.,  Boston. 

Mass.  _ _ _ 

TENOR  SAXOPHONE,  buffet.  French,  gold- 
lacquered  and  case,  fine  tone,  perfect  instrument. 
$58.50.  Also  Bettoney  C  flute,  solid  silver, 
Boehm,  and  case,  $46.  Buffet  Bb  clarinet, 
Boehm,  $48.  Just  a  few  of  the  bargains  at 
Henry  E.  (jiass  Co.,  1504  Market  St.,  Phila¬ 
delphia,  Pa.  Established  1919. 


throughout  of  the  inimitable  French  brass  which 
enhances  tonal  qualities.  For  further  particu¬ 
lars,  write:  Joseph  T.  Alacchi,  1821  Bryant  Ave- 

nue.  New  York,  New  York. _ 

OLDS  GOLD-LACQUERED  trombone.  $50 ; 
Wm.  S.  Haynes  silver  flute,  $110;  Martin  Im¬ 
perial  tenor  saxophone,  latest  model,  $70;  tenor 
and  baritone  saxophones,  $35  up;  alto  saxo¬ 
phones,  $22.50  up;  Boehm  system  Bb  clarinets, 
$15  up.  All  these  instruments  sold  with  a  one- 
year  guarantee.  Sagman  and  Dronge,  130  Park 

Row,  New  York  City. _ 

FOR  SALE:  LeFevre  Bb,  Boehm  system  wood 
clarinet,  complete  with  good  case, — instrument 
like  new.  $24  C.  O.  D.,  3  days’  trial.  Want  baas 
clarinet  or  bassoon.  Musician,  207  W.  Iowa 

St.,  Urbatia.  Illinois. _ 

PARADE  DRUM,  15  x  10  separate  tension, 
shopworn,  snappy,  $9.50;  also  Ludwig  snare, 
metal  14x5  (|>mect), — same  price.  Everything 
for  the  professional  drummer  at  bargain  price*. 
What  do  you  need?  Henry  E.  Glass  Co.,  1504 
Market  St.,  Philadelphia,  Pa.  Ettablithed  1919. 


Coon  g>ld-plated  Eb  sousaphone  with  trunk, 
$175 ;  (Tonn  gold-plated  double  B  sousaphone  with 
trunk,  $200;  Loree  military  oboe,  $50;  Loree 
conservatory  system  oboe.  $175;  Barbter  con¬ 
servatory  system  oboe,  $125;  Conn  silver-plated, 
dotsble-bell.  five- valve,  euphonium  with  case,  $115 ; 
Cousenon  nickel-plated,  double  B  sounpbone 
with  case,  $110;  Martin  silver jilated  Flucgel 
horn,  $45 ;  Viking  nickel-plated  Boehm  C  flute, 
830;  Leedy  pedal  tuned  tympani  with  cases, 
$165 ;  Conn  rad-plated  front  bell  biuitoae  horn 
with  case,  $75;  Buffet  Albert  system  bass  clar¬ 
inet,  $95 ;  Bettoney  Boehm  system  alto  clarinet, 
MO:  Eb  Boehm  clarinet,  $25;  Conn  silver-plated 
Bb  Bodim  system  clarinet.  $35;  Cosin,  Buescher, 
Martin,  Holton,  King.  Pan-American,  cornets, 
trumpets,  trombones,  $20  up ;  C  melody  saxo¬ 
phones  and  semrano  saxophones.  $15  up;  aho 
saxophones,  $30  op;  tenor  saxophones,  $40  op; 
baritone  saxophones.  $55  op;  Bb  clarinets,  $17.50 
up:  new  noncrackaUe  ^  size  string  ba^  $65; 
and  manv  other  bargains  on  three  days’  ap¬ 
proval.  Write  (or  bvnin  hat.  Adelson**  Mu¬ 
sical  Instrument  Exchange,  2625  Woodward 
Ave.,  Detroit,  Michigan. 
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aeoti  at  stock 
Modern  arranKc- 
Peiry,  Teachers 


SPECIAL  DANCE  arrange 
prices,  7Sc  each  or  20  for  $10. 
ments.  Write  for  list.  R.  D. 


OBOE  REEDS:  I  will  make  your  reeds  like  my 
own'  1  use  at  Cincinnati  Symphony  ordiestra. 
Every  reed  guaranteed  perfect  as  to  pitch,  easy, 
peautiful  tone.  Mounted  on  Loree  tubu,  $1 
eacli-.^ix  for  $5.50.  Also  bargains,  Loree  oboes. 
Andre  Andraud,  3430  Clubcrest.  Cincinnati. 


College.  Bowling  Green,  Kentucky. _ 

ATTENTION  BANDMASTERS!  Just  off  the 
press!  Send  25  cents  for  full  band  arrangement 
— or  piano  solo— of  my  new  six-eight  inarch, 
“The  Tatler.”  Jim  Mack,  Puh.,  No,  3  Walnut 
Court.  Alton,  Illinois. _ 


Andre  Andraud.  3430  ClubCTest, 


OBOE  AND  BASSOON  reeds.  No  pUy— No 
pay.  Made  in  streaks  to  suit  .yon.  .80c  single^- 
two,  75c  eachi  six  or  more,  61c  each.  ISc 
allowed  for  crfd  tube.  Cosmey,  Box  773,  Mont- 
eigy,  California. _ ' _ 


Directors ! 


ANOTHER  SPLENDID,  MELODIOUS, 
parade  march,  “The  Fez,”  by  Frank  Panella. 
(Played  and  broadcast  to  America,  etc.,  during 
recent  British  Coronation  Parade  in  London.)  A 
worthy  companion  of  his  well-known  -  “On  the 
Square  March.’*  Band,  75c.  Frank  A.  Panella, 


DE-LONG‘’OBOE.  ENGLISH  HORN  reeds. 
Handmade.  Used  by  professionals  of'  N.  B.  C. 
Symphony,  theatre  bands.  One  dollar  each — 85c 
on  your  tube.  Half  ^sem  10^  discount.  De- 

Long  Reed^.  16156  Ward,  Tletroit.  _ 

.THE  litre  bassoon  reeds.  Known 
for  their  wonderful  tone.  Price,  St '  each — three 
for  $2.50.  Special  offer:  54  dozen  for  $4.  P. 
Litke,  Agent  for  Bassoons.  Address:  3078  Hull 
Ave.,  Bronx,  New  York  City.  _ 


273  Clearview  Ave.,  Crafton,  Pa. 


WOODWIND  AND  BRASS  ENSEMBLES: 
Outstanding  woiks  of  the  masters:  Beethoven, 
Mozart,  Tschaikowsky,  Shubert,  Corelli,  Tartini, 
Dvorak,  and  others.  Complete  catalog  of  ensem¬ 
bles  sent  upon  request.  Kay  and  Kay  Music 
Publishing  Corp.,  1658  Broadway,  New  York. 


BASSOON  REEDS:  .The  Ferrell  bassoon  reeds 
are  nationally  known  among  the  school  bassoon¬ 
ists  for  their  satisfactory  service.  Four  (4)  reeds, 
$3 ;  $8  per  doz.  John  E.  Ferrell,  3535-A  Juanita 
Street.  St.  Louis,  Mo.  ( Bassoon:st  with  St.  Louis 

Symphony  Orchestra,  12th  season.) _ 

OBOE  REEDS— Handmade  by  oboe  reed  spe¬ 
cialist.  French  lay,  constructed  according  to 
Paris  Conservatory  measurements.  Round  tone. 
Perfect  pitch  and  easy  response.  Price  85c.  3  for 
$2.43. '  Joseph  Ruth,  3410  N.  Ridgeway  Ave., 
Chicago.  1 II. _ 


World,  34  East  11th  Street,  New  York  City. 

15e  brings  sample. _ 

FREE  TO  ORCHESTRAL  VIOLINISTS: 
Send  violin  part,  any  orchestral  composition,  for 
oorrer^t  fingering,  bowings,  phrasing  and  metro¬ 
nome  tempos!  This  introductory  offer  for  one 
composition  only.  F.nclose  stamps  for  return 
mail.  Isador  Berger,  I  former  concertmaster  Chi- 
cago  Civie  Opera).  Auditorium  Bldg.,  Chicago. 
ATTENTION  SUPERVISORS!  Volume  11 
of  “Musical  Mathematics”  is  just  off  the  press. 
203  worklaok  problems  that  teach  note  -  reading 
and  how  to  count  time.  Trial  copy,  50c  postpaid. 
Creative  Educational  Society,  Mankato,  Minne- 
sou. 

REVELATION  OILS,  the  wonder  Inbricaiit  for 
tmmpeta  and  slide  trombones.  Supn-fast  and 
super-smooth.  America’s  greatest  artists  recom¬ 
mend  it  At  your  dealer’s  for  only  25c.  Mail. 
3Sc.  Sample  Free.  Revelation  Co.,  1823M 
Washington  Street,  Boston,  Mass.  .  . 

NU-ACTION-OIL.  No.  1  for  trombawe.  No.  2 
for  valves.  Used  by  brass  artists  of  Goodman’s, 
Waring’s,  Weems’.  Heidt’s,  Kemp’s,  Dorsey’s. 
I.arge  six  ounce  bottle  equal  to  six  25c  bottles, 
t^tpaid,  $1.  Andy  Sindlar,  3160  2nd  Blvd., 

Detroit. _ 

D’ANDREA  MANUFACTURING  CO„  204 
East  27th  Street,  New  York,  New  York,  manu¬ 
facturer  of  the  only  genuine  handmade  tortoise¬ 
shell  picks  in  .America.  Also,  any  style  Ollnloid 
and  Piastacele  picks.  Bags,  veneer  cases.  Presto 
cases  for  all  type  musical  instruments.  Guaran¬ 
teed  under  any  conditions.  When  you  buy 
D’ Andrea  products,  you  buy  American  products  1 
PHOTO  POSTCARDS  of  your  band,  orchestra, 
or  any  photo  copied  from  original  for  $3  per 
100.  Sample  free.  Application  , photos.  25  for 
$1,  Enlargements,  statues,  cuts  and  mats.  Wil- 
liam  Filline.  3027  N.  Kostner  Ave..  C3iicago.  III. 
MpUTHPIECES  BUILT  to  suit  individtul  re¬ 
quirements.  Choice  of  transparent  materia!  or 
the  regulation  plated  type.  Prices  right.  Work 
guaranteed.  T.  M.  Koeder,  Naperville.  Illinois. 


including  complete 
Twirling  Instructor 


Thus*  batons,  tka  "Spinno" 
( illiistratad )  and  tka  “Spaad 
Spinno,"  conform  to  odeptod 
contest  twirling  roquiramants, 
and  ara  positivaly  tka  finest, 
most  beautiful  batons  made. 
Gat  35  or  more  of  your  band 
members  to  subscribe  to  Tka 
SCHOOL  kfUSICIAN,  and  you 
may  kava  your  ckoica,  free,  as 
a  gift,  including  a  complata 
Twirling  Instructor  and  Drum 
Major's  Manual.  Only  35  yearly 
subs,  and  wa  guarantee  every 
subscriber  “complata  satisfac¬ 
tion  or  money  refunded."  Tka 
greatest  music  magazine  "buy" 
on  earth. 


UNIFORMS 


_ Ko^er,  Naperville. _ 

REEDOIL — ^A  new  discovery  which  saves  you 
time  and  money.  _  Specially  prepared  to  improve 
the  playing  quality  of  saxophone  and  clarinet 
reeds.  A  trial  bottle  will  convince  you.  25c  at 
all  dealers.  Or  write  Clyde  Oil  Products,  Dept. 

S.,  32  Union  Square.  New  York. _ 

LEARN  TO  PLAY  HOT  with  phonograph 
records.  Latest,  most  scientific,  conmlete  method 
ever  devised  by  human  brain.  Four  graded 
courses:  A,  B,  C  and  D,  which  is  two  and  four 
measure  rhythms.  Your  friends  will  be  amazed 
at  your  progress.  Send  $1  bill,  trial  lesson. 
Money  refunded  if  not  satisfied.  State  instru¬ 
ments.  Ratcliffe’s  School  of  Rhythm,  713  Ken- 

tucky  St.,  Vallejo.  California. _ 

HERBERT  CLARKE  telb  of  his  efforts  and 
triumphs  in  order  to  become  the  world’s  greatest 
cometist  in  his  book,  “How  I  Became  a  Cor- 
netist.”  Price  only  7Sc.  Joseph  Huber,  3413 

Wyoming  St.,  St.  Louis.  Mo. _ 

GLYDE-OIL  for  valves  and  slides.  Over  300,- 
000  bottles  sold  in  the  past  season.  Equipped 
with  handy  dropper,  just  a  few  drops  are  suffi¬ 
cient  to  lubricate  your  instruments.  2Sc  at  all 
dealers.  Clyde  Oil  Products,  32  Union  Square, 

New  York. _ 

GIVE  YOUR  OLD  VIOLIN  a  new  voice!  A 
remarkable  process  of  tone  restoration  perfected 
by  the  maker  of  the  famous  Henning  violin. 
Amazing  results  accomplished  bv  Henning  with 
the  cheapest  violins  for  only  $15.  For  further 
details,  srrite:  Gustav  S.  Henning,  301  Fischer 
Studio,  Seattle,  Wash. 


FOR  SALE  AT  A  BARGAIN— 86  .green 
whipcord  band' caps  and  capes  with  white  lining, 
white  shako,  and  40  pairs  of  leather  puttees.  Ad¬ 
dress  Adam  P.  Lesinsky,  High  School,  Whiting, 

Indiana. _ 

FOR  SALE — Fifty  regulation  navy,  white- 
trimmed  band  caps;  and  fifty  navy  wool,  .>^th 
red  sateen  lining  capes;  clean^;  good  condition. 
Price  $1  each.  Write  Mrs.  Chas.  K.  Ellenberger. 

R.  R.  12,  Box  363,  IndianapoUs,  Indiana. _ 

BARGAINS.  BAND  COATS:  40  double- 
breasted,  green,  $80 ;  15  single-breasted.  $30 ;  25 
black  regulation.  $50;  22  sdver-my,  red-orange 
trimming,  $55.  Fifty  purple-blue  band  suits, 
coats  with  trousers,  $125.  Blue  band  caps.  $1. 
New  regulation  caps,  all  colors,  $1.50.  Free 

lists.  Wallace.  2416  N.  Halsted.  Chicago. _ 

UNIFORMS!  Maroon  and  gold,  S3  new  capes, 
8  to  14.  $2.50  each.  Band  coats  including  pants. 
$5.  Fur  shakos.  $3.  New  band  caps.  $1  all 
sizes.  Jandorf,  172  West  8tst  Street,  New  York 
City. 


MUSIC  AND  ARRANGEMENTS 


t>RUM  ft  BUGL£  CORPS  using  the  valve 
'bugles  will  find  something  of  interest  to  them 
in  the  double  -  aumbqr,  ’"The  Dutch  Company 
and  ■"MeSorW^r’s  Tsrins.”  Complete  score  ar¬ 
rangement.  single  copy,  15c,  two  for  2Sc. 
Stanqis  accepted^  Address  all  orders  to  J.  H. 
Jdhnston.  Box  932,  Roundup,  Montana. 


Please  mention  THE  SCHOOL  MUSICIAN  witen  nnswering  aivertisements  tq  tkis  magasine. 
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t’s  all  the  same 
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S22S  Sup  trior  Avf.,  Cleveland,  Ohio 


•  Being  a  KING  owner  himself  Tommy  just  can’t  keep  his  hands  off 
Gene  Traxler’s  KING  Bass.  Both  Tommy  Dorsey  and  Gene  Troxler 
require  instruments  that  enable  them  to  get  the  most  out  of  their  ability. 
Tommy  Dorsey,  the  KINO  of  SWING  Trombonists  plays  a  KING 
26  Trombone,  The  fact  that  both  these  top-notchers  use  KING  instru* 
ments  means  but  one  thing  . . .  they  have  chosen  the  KING  because  they 
KNOW  ones  talents  can  only  be  expressed  to  the  limits  of  the  instrument 
he  plays  and  KINGS  do  the  job  the  best.  KING  instruments  are  receiving 
the  acclaim  of  musicians  everywhere  for  their  wonderful  tone,  beautiful 
design,  greater  durability  and  ENTIRELY  NEW  features  of  construction. 
Try  a  KING  at  your  local  dealer  or  write  the  factory  for  FREE  TRIAL  OFFER. 
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IF  ^ is  CL 


The  First  and  Original 
American  Made  Lami¬ 
nated  Wood  String  Bass 

KING  String  Basses  are  built  to 
stand  the  most  severe  usage  of 
ony  wooden  String  Basses  ever 
built  and  while  they  have  all 
the  non 'breakable  and  sturdy 
construction  features  of  metal 
basses,  they  retain  the  beautiful 
tonal  quality  of  the  wood  Basses 
and  are  superior  in  every  way. 
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48  PAGE 
DELUXE  EDITION 

PHOTOS  OF  MORE  THAN 
80  GREAT  CONN  ARTISTS 


INTERESTING  FACTS  ABOUT: 
ic  CHROMATIC  STROBOSCOPE 
if  HYDRAUUC  EXPANSION  PROCESS 
if  DRAWN-ROLLED  TONE  HOLE  SOCKETS 

and  many  other  exclusive  test 
ing  and  manufacturing 
processes 


COMPLETELY  N£IF/ Just  off  the  press!  One 
of  the  finest  Saxophone  and  Woodwind  Cata-  ' 
logs  ever  published.  Shows  complete  line  of  j 
saxophones,  Bt>  clarinets,  alto  clarinets,  bass  i 
clarinets,  flutes,  piccolos,  oboes  and  accessories»i 
To  know  what’s  newest  and  best,  you  needi 
this  fine  book.  We’ll  gladly  send  you  onej 
FREE.  Just  mail  the  coupon.  \ 

C.  G.  CONN,  JOd.,  342  Conn  Bldg.,  ELKHART,  IND,; 


/Veiu  SAXOPHONES 


New  Standard  Alto  6M 
New  Connqueror  Alto  26M 

Both  of  the  above  have  new  intonation,  giving  espe* 
cially  clear,  free  blowing  upper  register.  Both  have: 
New  improved  wide-range  tuning  device. 

New  comfortable  thumb-hook. 

New  lay  on  **J^lm  keys.** 

New  ** table  keys**  for  little  finger  of  left  hand, 
with  roller  from  Rif  to  Bb. 

New  Connqueror  Tenor  30M 
with  Permadiust  Action 


CLARINETS 


New  17  key,  7  ring,  Clarinet  464N 
New  Alto  Clarinet  442N* 
New  Bass  Clarinet  4S2N* 

*  Both  with  futer,  more  positive  register  mechanism. 


/Vew  FLUTES 


New  Flutes — 20 
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